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SUMMARY» 


Hair alwaya played an important role in Indian Culture, 
Hair wes the souroe for the expression of love, respect and 
dedioation, Black gioasy ond luxuriant hair was considered 
aS a symbal of exquisite beauty. The heir of Parvati wae so 
beautiful thet if ' cameri’ a type of animal famous for her 
hair, could feel shy she could have easily forgotton her 
pride of hair derore Farvati's. 


long hair reaching upte the hips of a lady was 
considered beautiful in anolent period.” 


Posts were so much ensmoured with the charmand 
beauty of the heir of their nayikas thet thoy usually called 
— = ( ne ss; a 

them as sukesis, carukesi, dirghakes{, muktakesi. 


Kepa was regarded as the weapon of love of God 
kantleva’. Some tines, Kese helped man to captivate his 
beloved snd to have a control over her at the time of 


dailyence “, 


Some times the womsn sublimated herself when her 
heir was in the clutches of her husband. 3 


The hair influenced an hypnotising effecton man. 
it developed excitement in love 2 


baal tacalataahanain be neal teenth ee hekerdy deadateadehe kad otetuake hakahabuherhedelodet to Te ee tr 


li. Kumarasambhave 1.48, 

2. Rtusanhire 2.18. 

3» Vikremankdevacarita .73.(canto IZ) 
be Aryaseptesati .70. 

5. Idid.326, 


6.danakiherana 16.31. 


ote 


The hede of women displayed considerable variadllity. 

é ; 
fyped of heir were based mainly on the length, quality snd 
shades 


Hair was also the indicator for the characteristics 
of Indian women. Various types of women were recognised with 
the help of their kes'a. Different qualities of hair suggested 
the story of fortunate as well as distressed womens Hair 
dressing has always played an important part in the personal 
abornmnt of women and has usually undergone frecuent changes 
of design and arrangement. The reference of Kesavesa 
( 1v.1.42) for a stylistic coifure ocours in Mahabhdeya. 


India is @ lend of hair styles. Probably in 
no other country in the world hes so much imagination 
thought ani ertistic genuis been applied to the ort of 
hairdressing. These are delineated in the soulptures and 
paintings,Senskrit literature ie full of descriptions of 
aifferent types of hairdo. 


Heiretyle in the method to captivate the fleeting 
youth and gives it a touch of eternity. It ia the method to 
make something transitory into something permanent. The 
fashiona of dressing the hair in encient time were numerous 
and graceful, An examination of the painting at Ajanta will 
dean eye opener even to the most fashionable ladies of 


the present generation. 


Several archaeological sculptures sppear to have 
taken particular care to depict attractive hairspyles of 
Jadian women. Som of the beautiful end fascinating 


ode 


coiffurssa are described here. 
< - 7 
BTUPA KESAPASA, 
The word stipa occurs in the sense of'tuft of hair 


/ 
4m the Vajasaneyi Samhita ( 11.2; %XV¥2) and tn the Setpetha 
Brahmans ( 143,3,53T135,3.4,) 


1 


Stipa in the Reveda + end in the later literature” 
denotes the'topknot’ of hair as designating the uprer part 
of the head. 


The shape of stilpaketapasa can be compared with 
the atructural monument celled otupa. It is the round sheped 
hair style om the top of the head. aa xkaen ia 


The reference to sataghnis@lokesapada ocqurs in the 


Ramayana 3 Here the wespon Bataghnd is compared with Rese. 


Sataghni is a kind of weapon- vn rocket. Thus tho? 
heirstyle which is found in the shape of a rocket is regarded 
as Sateghnisdlakesapasa. 

Voilite Kesaphea. 
The reference to the vellitekesa ocours in Mahabherata. 


lL. Rg.veda VII 2, 1 cf.I 24,7, 
26 Taittriye Samhits 11] 3,6,5. 
~ Fanocavinse Brahmanes XIII 4,4. 
3+ Ramayana V 2,2), 


ole 


tn veliitakesapasa the hair was srranged in a crooked 
frontal line and was tied in the forma of a heavy bun at 
the right eide of the head.) 


Roacnt 
Faneactida means having five orests or tufts of hair. 

In this style of coiffure, hoir was tied into rive buns 
upon the head. Rembiia used to wear pawcactda aa stated in 


Hehabha rata.” 


oo 


Semunnadhs Sikhe 


Thie style of heairdreasing wee common in the 
North- Bastern part of the country as referred to in 
Natyasastra .? In this style, the heir wastled in a 
prominent top-knot a bit concial in shepe. 
Kumbhi bandheke __ 

The reference of Xumbhibandhaka ccours in Natyasdatre.” 
According to Bharata this atyle was the characteristic 
of the women of South India. It was a peculiar style of 
coiffure. In this Kesa racane the heir wes arranged into 
an artistic bundle exactly in the shape of a Kumbha. It 
appears heavy in weight and big in size. Nomen used to 
add some padding or stuffing.False or borrowed hair was 
appl such e of coiffure. 

26 Mahabherave U saudesanacceve Pett t Poane Edition) 


Be Abhinavabharat® Vol, Liz page 120, 
&e Idid, 


05s 


As far a8 the position of the bun is concerned, it 
could be done on ony part of the head-olther on the top, 


on the back, or on sides. 


_ ae 
“Avartaléletika@ seems to be similar to Salaka kuntala but as 
Bharata hes counted it neparately,- it mist heve seperate 


oharesteristias, 


In Mothura and in other pisces there are archaeolo- 
gical figures having curved hair at the position of laletike 
lealatika was en omenent of forhead at that tine. Yhen 
front locka were kept in a elrouler fashion around the 
position of lelatika they were oslled aé avartelélatika. 


Ansuke Kesavesan 

Ansukea means a picce of cloth. In siasuke style of 
colffure, the application of cloth waa essrentiol,. This 
type of halretyle wae prevelent among the girla of Abhirs, 
They used to apply black piece of cloth in their hairstyle 


as referred to in Natyasastra.* 


The reference to Ansukokesepaea ecoura in 
Sanskrit literature e 
shad dataneia exaabatttnareenecetmatatietina tte neeeiaai ic taaiaa diate taanaebtcatennen a nabnetean denis sis pa dun os atcnuen man moenmnenen tibia nea unimareasimamnmdesasimneo ar MT 
1. Abhinavabharati-vol ITI ( page 120) 
2s Ratyasastras « 21469. 


3- Camrapanoasika .22. 


26, 
Kabarhs 
Panini refers to « special style of female coiffure 


ligcording to V,S,Agrawala 


(Kesa-vese) known as Katara. 
this word has originated perhaps from the variegated 
appearence of the braid cf hair interwoven with a garland 
of flowers * Amatkose eiso defines kabori a8 @ special 
atyle of hoir (Kabari Kesevesa) In Bhakti Resdmrta Sindhu 
Kabard hag bean desoribed as 4 hairetyle along with 
flowers 2 
InSanskrit literature also, Rabari is stated as a 
porticular style of hair in which floral gerlands were 


applied is Kabsari when tie@ looket heavy Re 


Somtines, poete describe the loose kabari style 


of Keseracané known as oithiiekabari .° 


tana adnetetaeetaa a ama liaeentte diane meant tenia naan iemecneeemmemenenndeimeteneeen eminem aiaain start anedamieanteeneiaeabanenmentmien anmeen ate ee mee an naan an 


l. Padamaijer{ 4.1.42, 


2. India as knewn to Panini pege 130. 
3 Bhakti Rasamrtasindhu, ( Ourgamsengengint Tika) pose 198, 


t 
4. Srhgarabhusare page 17. 
5. Jivanendena 47. 


6. Sringaresunderabhana page 48. 


Kalidiies was very much interested in Meyurakesapata, It 
was a symdel of hesuty in those days. He always describes 
beautiful women having peacock’s style of hair, Yaksa 
deacibes yaksini having peacock's style of hair, when 

he wants to see the hair of Yaksini he trys to look 


at the poacock's feathers. 7 


Relidasa alao depicts this style of heir after 
amerous plays Daarathe refrains himself from the shooting 
of peacocks because he renembers the peacock'’s atyle of 
hair of his wife as aconas he observes the starry tall 
of the peacock, : 


It appears from Halidasa that this style of 
hair was prevelent in both the ways artistiosliy bound 
as well as loose hair. The first style maybe identi fled 
with the heir of yaksini while the other type may be 
identified with the loose hair after sexual intercourse 
having variegated flowers in it. 


~ 


Mayurgkesapa®a, 
Kalidasa was very muoh interested in Wayurakesapasa. 
It was a avmbol of beauth in those days, He always describes 
eseenentendiatienteeniinentb ates emreensememnemeattate eerie ean annmienntmni nineinnranenn oT 


1. Megha (Uttara ) 46. 


26 Raghu vanes 9.67. 


o8. 


Dhamifte.. 


Dhammilla was one of the moat saienifiocant atrle of hair 
dreseing found in Sanskrit literature, 


Meatakosa definos dhammilla ea a hairdressing. 
Sankara the commentator of Harsacaritea holds the sameview 
for Qhamiille.s* Kalidasa has not used thig word in his 
Kavyaés,. The word dhammilie ig net referred to in 
Natyasaatra also} The origin of this word is not cleat. 
According to ¥.5.A4grawala it was a desi worl or it might 
4t's oxigin in some language of south. The Origin of the 
wor dhammille ie'dremida' which was the ancient nace 
of Tamila Nadu, But phonetically it is rather difficult 
to connect'dhemmilla’ and ‘dramida’ gogether 2 it wae used 
in sanskrit literature mostly by the Sanskrit poeta of 
south, Lateron other poeta started introducing this word 
4a their works and thus it deonme one of the most popular 
form of hairiressing as is clear from somes archasological 
evidence. 
Accoming to V.G,Agrawal this type of hairiressing was 


at first iatroduced in Northern India in the age of Gupta.” 


Ripa @osWani presents the correct position of 
dhammilie hairstyle. Accomiing to him dhammille was tied 
oa the nape. ' Jutoghatopart dbammilla.? 


aan teenie mnmemnanemeeenenaeneae enemas mmeenen i nen 
1. Amarakosa 2.97. 


2» Commentary on Harsacarita by Sehkera page 133, 
3+ Harsacarite Sanekrtic edhyayana page 97. 


4. Harsacerita Sanskrtioc adhyayana page 97 
Se Bhakti rasamrtasindhu pagel94. 


Fe 


Various aspects of dhammilla havebeen taken by different 


posta in Sanskrit literature, 


Dhematlia decorated with pearls and floral ornaments 


zi 
are fount io Sanekrit literature Pd 


¥ 2 “ £3 
Several flowers as Campakay mullisera , Bay ige 


GA 5 
{redlotus) end bloomed mallika 7 were used in dhamilia, 


Yomen somatimes decorated their dhammilla with 
¥x.6 


tamala pallava also 


The eoiffure known as'Isudhikesepaaa’ is referred to in 
za 7 


SrigéremeBjarl r 
Ieudhi ie o quiver in which arrows ere kept, 

The heiretyle whioh denotes the shape of on Iaudhi is 

regarded as ‘isudhi Kesapata’, various kinds of flowers 

are applied to this colffure, 


le Rasacedaqna-bhana psege 7. Kuttanimetakavya .901, 
2s Vikwamankadevacarite 10.56, 

3» Jivanandane 1.12. 

he Srigaradhisana pace 5. 

5. Vikramankadevacerita 10.56. 

6. Barsecarita (Bombay Edition) pagel33. 

Te Srngaransi¢ert page li’. 


It ts an unique style of coiffure. The reference 
ocoura in Sragaramanje ri Katha Fa In this Kesapasa the 
hair is arranged on the top of the head with an elongated 
fashion 86 a6 to appear ae the peak of the mountain 
having sloped, 


Kokiie Kesans 


Thie wee a special style of hair. Vomen used to wear 
turban like silken plece of oloth and they put thelr tuft 
of hair out of thatsliken turban. 


A scene of Adokadohada is carved on an ivory 
piaque found et Begram or ancient kapiaa. The henddress 
in all these figures is peculiar showlag ao spirally 
rolled sosrf on thedtop of which hange a braid of heir 
tied in e loop, It was this special hairstyle suggested 
vy Asvaghose a8 Sukléssuka dttalixa kosa "2" ys ueys 
da rane Agrawale named it as Kokila Kesapasabecause of 
the upper blaok tuft of mair on the pile of white silk 
resembling the black bird seated on a tree of white 


flowers 3 


2 Sriigaramaijarikeaths page 13. 
25 Jaunderananda «7 +7. 


Jo Indian ext page 226, 
C.F. S¥ngarahéte page 4. 


elle 


another verlety of " Suklamduke attalika kesa’ has been 
mentioned in Parijataharane Here the hair wastied with a 
white piece of cloth only on the one pert of the head 
{Laghubhag vata) : 


¢ 


ee 


The molern vom didg is origlaally derived from the worl 
cidas 


In Bhaktirasamrtesindhu the definition of cuda is 
stated as the hair whioh is fastened on the pp of the head, 4 


Accormiing to V¥.d.Agravala, in cudapasa, the hair waa 
partedin the centre and gathered back to from the 
oudapaca, 2 


Thus it is clear that clidapasa wasthat type of kosaracena 
in which hair was combed back and gathered in the form of a 
bun on the upper back aide of the head, 


This type of bun was preparedin anyshape orof any 
size,Application of flowers in cliddpase is referred to 
in Sanskrit literature. #4 


le Parijataharena 344. 


2 Bhaktirasemrtasindhu 198, 


3+ Kala aurea semskrtl page 199. 


be Megha (Uttara) 2. 


The reference to oakorekesapaga ooours in Patatadi take 1 


Dr, V,3sAgrawala ond Dr Motichendra have left the word 
unexplained.We have not found eny other reference to this 
wort in Sanakrit literature nor we tome serose te thia 
wom in any sanokrit dictionary. 


However it io aot difficult to imagine the shape of 
oakorakesapana, 

Thore ia some controversy about the correct identifica. 
tion of tho bird Cakore. Sureshsingh and other authoritics 
have identified the bird with a kind of duck. But this 
identification doses not sean correct .kalidasa always 


compe res the breast of younr lsdiea with the bird cakore,* 


Hence, Cakore Kedapace cen be interpreted in the following 
manner « 


The coiffure which wes tied in a round shape having 
a beak like fomnetion in the , centre was called as 


a“ 
* Cakorekosapasa.' 


Yeni. 
it sgems that the word Voni, at first wae connected with 


cut. In anolent time and even in sane part of our country 


ls drtigarahite page 239. 
Ze Raghu verre s 16463. 


213, 


at present also, the shepe of cut prepered with straw 
hed # tail at the end. The tail was sailed as Veal or 
veniks, In the Mahabhasya the worm Venika has been mentioned.” 
The form as well as appearonece of the veniks wes similar 
to the weni of 9 woman, The method of preparing venike 
wae similar to that of vani .Probably the word voni was 
borrowed from the culture of the folks 


The word Veni is found in two forms Veni as well as 
Venii The etymotogical derivation of the word veni is 
Rot certain. 


According to Sabdakelpad runs the word veni isderived 
from the root Vie ni ( aunadic 4.48) 


Prisodaraditwat natwam Venienis, whatever may be 
the derivation, the word venti is used for a particular 
type of Kedaracana. It ie moinly used for weaving, 
braiding of heir. Hatt twieted end interwimened into 4 
single braid ani ellowedto fall on the beck 7 


ikxm 
Tivagoswanl tekea veni as the long breided looke on the 


back aide 4. 


1. Mahabhisya 3.2,102 (Kielhorn edition) 
Ze Sabdakalpadruma (Ivth part) page 494. 


3. Nonterwiliiem page 1014, 


ds Bhakittasaurte sindhu commented dy Jivagoawami page 199. 


elke 


A number of different words hevebeon used forveni. 

fhe word kapatda oocurs in vedioliterature. Kaperia means 
braid of hair. This word refers to the vedic custom of 
weeting the hair in braids or pleits, The word kaparda ooours 
in the Reveda 10 ,124,35 


Yerika means ohortveni. Generally the suffix 
kedenotes short fom. The rererence to venika ocoure in 
Sanskrit literature : 


Prevent is « benutiful venti says Gabdakelpadrume” 


In Reghuvaltea the river yamuna la compared with Prevent? ‘ 


Asdoriing to Abhinevagupta there ia slight difference 
between Veni end praveni.This differance ie not in the 
nature but in the form 4 


There are different forms of veni found in sanskrit 
literature as ek. veni, dviveni, trivent oatus kaperds 
Satveni and bahuveni. 


i» Nalacerite 1.34 Srngaratileka page 22. 
Ze Sabdskalpadruns page 296. 

3. Raghuvenpa 15.30 

4, Abhinavathertd vol. IV page 291. 


ol3, 


There ere varieties of vents such as Broad as well ae a8 


i 


3 
long veni thin end delicate vent * smooth veni ough and 


hard venti > 


Different places of veni falling on the bedy of the 
nayika have beet mentioned by the:poets of Sanskrit: 
literature. Foets also coined several upeménas to enhances 
the he aut of their naylkasvend » 


Theycompared veni with bleck ; Snake, sometines with 


the horn of wuttaio ° withdhGmestkha with eupide whips ° 


Pa 


with the string of the bow of the God Kama ” and alse with 


the creeper of Kama ae 


Veni had a dominating significance in social life. 
Veni indicated the social status of the women whether she 
was married, unaarried separated widow or otherwise. 
Happy women used to take care of their hair, they olled 
and combed them and knit the mase of their hair heir into 
several breide technically oalled vanis. Further they 


used to adom venis. 


1. Ramayana V 14.9 Adipurana 30.83, 

2» A@ipurane 26.31 Meghs(Pirva) 31. 

3« Megha (Pirva)ié. 

he Janskiharenaes 19.56 Megha (Uttara) 30. 

5s Ramayana V 14.9 Vo 15.25 Jénakiharanama 4.5h 
6, Jrngarahata (Padataditaka) page 20, 

Te Venisamibc ra 1.19. 

8, Karpuramalj ati 2039 ° 

9. Spkngaratilekabhane 227, 

10, Padyavent page 77s 


o16. 


withornoments and flowerd. 

Sevarated ladies neither oiled their 

heir nor combed it. They did not do their veni in order 
to make 4t fresh which consequently grew rough end dey? 


Ekyeni was the pexmmanent symbal of separated womanhood. 
It wae a mark of anguish for « woman during separation 
from her husband. Sharate suggested ekvoni aé@ the 
halzdress of wouen in their geparatéon <. It wae rather 
a tradition in ancient deys thet husbands or lovere while 
returning from abroad used to open the rough and uncinted 
veni of their beloveds. Kalidasa has referred to thi 


fact in almost a21 his sorka 2 


Alokes 
One of the most significant part ofhairdreasing was 


alnakeracena. Aloka itself was a symbol of beauty in 
Indian gesthetios, Alaka hea fascirated almost all the 
poste of senskrit literature. Valmiki, Vyasa, 

Kalidasa, Sanabhetta, Sriherse have taken deep emotional 
pleasura in desoribing the alekas of their her@ines, 


cserattatainta ice taeicetine deinen maaan ainealnn aerate aaa rnin eetetn nner emanate ome tn anameersaenunnen aaamanuma ana RR OEY vO 


le Megha (Uttara) 30, 

2s abhinevebharati (Vol III) page 121. 
3. Raghuvanwe 14.12. 

Lbid, 10047. 


ay 


Aleka adds to the beauty of the face alatibhusayats mukhem* 


Poets usually prefared to nayikas front lovke to enhance 
the cherm end grace of personality as isevident from the 


gone exeoples derived from Sanskrit literature af 


There ia gome obscurity in the meaning of the word alake. 
According to some euthorityaleke is a curled look, Tho hair 
of the head ifcurled is onlied elake. On the other hand , 
aocoomliing to Sone other acholars alee denotes the front 
hair only. 


The esynonins ofelaka have been given es Kunoite Reda, 
Vakrakes's olirmankuntele, clrndleka, eralakesa, Kutilekess, 
fleakakuntala, vikuilettagrakesa, and varvarikas 


Most of the dictionaries have given the etymology cf alaka 


as al ( to decorate) kun. 


Vacaspatyan refers to dmarkofa where alaka is defined 
aes alekascurnakuntelah, Here curmekuntels and alaka ere 


synonisous.Alaka is considered thatportion of heir where 


1, Vacaspatyes (vol I)page 387. 
ze Ramaysne IIT 63.9 
Baghuvansa 8.55. 

Megha (Purva) &. 
Kumarasambhavea 7 16. 
Sragdramaijari 1026. 
Xarpuramanjari 1.26. 


Uttaranamacarite 6.37. 


«18. 


1 
powler preparedby camphor 6to. ore annliad, 


On the whole , the correct etymological derivation 
of tho word alaka was hidden to sanskrit scholars aa it 
was nstural that they tried to derive each word on the 
batia of root, which as 1t is well known, is often fer 
fetched. This ia true in the cage of alaka 0180. It 
appears thet the word aleka has got some connection with 
the word al (ad) which has the meaning of the string of 
the scorpion.Seorpion's atring is curved by nature, it 
resembles with the naturally ourled lock, spoclally front 
leoka of women, On socount of this similarity people began 
to call curled lock 98 alake, The suffix ka only distinguishes 
the @urled hair from the curved string of the soorpion. 


Mallinétha refers to aloka as ‘Svabhavabeakdranyalekand 
tesan. It was not necessary that every woman must hove 
been bestowed with curled hnir by nature, nenoe, the woman 
who was devold of natural curled locks practised artifionl 
meana to show her hair in curled shape .Straicht heir was 
less appreciated in ancient time, therefore, several 
kings of aide were invogue for the slakaracans such as alakacti 


2 2 
na haffron, painting brusheand colours é atc. 


i. Gaddakalpadruns page 113, 
ee at 

2e Raghuvetaa hebShe 

3. Ibid 16.66. 

4, Janokiharanedk 1,33. 


#19. 


Alakergoana in several forme were invogue in encient days. 


Goms types of ala¥e¥ecana as a inkapallava e alakevaliart” 


alekamatixa ? wero populnr at thettine. 


Numerous references to the types of slaka have bea 
found in Sanskrit literature such as frizzled locke 4 


. Z ¥) 6 
Ganlyatalake " wet locks » dishevelled loeka, mo#ing lockep” 


a 
decorated locks, § ana rough locks : Poets of Sanskrit 


= 10 
literature have compared alakas of their néyikas withblackbee 


44 22 
cloud “tamale tree and newly born bleok eerpanta’* 


1. Vikramantdovacanta 1.59. 

2. Taneakiharans 9423. 

3. Sringdratileke 1,60 

Ae Raghuvatta 6453+ 

5. Sruigarehata(Padataditaka) page 185. 
6. dnyasapta. 

Seti 5ik. 

7 Amerikesataka 93. 


Bs Gi tagovinda 1207. 
9. Sisupalavadhea 10.78, 


10. Kumarasamblavea 7.16, 
ll. Parijateharana 1.2, 
12, Kedambari page 545. 
13. Adipurana 372486 


o20- 


hoirdressing and ite alge. 


fhe dreshing of hair played an importent role in one's 
porsoneal edornment. “omen bed dominnting interest 1a 
their hainiressing * Xosavesa)* The lalite madhuramandane 
widhi was very much popular in anclent time. It was a 
pagaionate desire anone vemen to cultivate the beauty of 
their heir with the help of various types of hair dreasing, 


There were several aide of heir dressing Subhas 
minor, comb, brush fingers, o11, Sindira, tepes, 
ribbons and bairpins.dpart from this, false hair and 
wiga wore alao popular in ancflent days, The reference 


to kitekesa occurs in sanahootri es 2 


Women used to apply varieties of perfumes in 
their hair, Kefaggru myrrh » end kesaciirna, we re popyler 
at thet tine, 


The system ofdying white bailr was also invogue 


in ancient days 4 


1. India as known to Panini page 129. 
20 Gamayactrike 20676 


3e Sragerhatak pare bbe 


Indian women have always had a fasciaation for abhisane 
since the early ages. The exoavetions at Mohenjodarh and 
Harappa have reveoied thatwomen at thet period were fond of 
using Yarious types of head ornaments such as leet like 
ornament fanlike omament * patra metal coves and others. 


Several hairpins and heir pinheads khavebeen found at 
¥Yohanjodare as well as from other related sites ° 


Opas's was an heed ornament in vedio period 3, The 
reference to Kumba end iurira as a head ornament occurs in 


vedio literature 4 


Cuddmeni« Cudamani Si roratnan’ says Anarkoaas This Ornament ts 
mentioned in Rétéyann “Hetyacastra © and in other classionl 


7 
literature  ciidamani was regarded as most precious jewel te 
be worn in the middle of the head. 


This was a round ornasentused by lsdies upon their forehesd 


in front of their simante. The reference te lalatika occurs 


dn Panind (2.3.65) es 
7 * 


1, Studies in the Vevelopment of ornament and jewellery in 
Protohistoric India page 14,20. 


2,Tndian art. pege 31s, 

3e Rgveda 9.71.1. AthaMaveda 9.3.8. 

he AthaWaveda 6.138,3¥edic index page 164. 

5. Ramayana V66676 

6. Abhinavabharati vol. ITI page 112. x 
7. Anange -Réghava 7el2. ( Kalidasagranthaoveli) 


page &7. 


22. 


Sikhavyales 
= = 1 
It coours in Natyesastra Ktymologically it appsars 
that this ornament was in the form of aserpant as is clear 


from achaeological evidence. 


_ 


Mekerikos. 
It was s head ornament te be used in the middle of 


the head next to cudamani - This makerika mament was 
mede of golden faces of two crocodiles bulging out 
towards both the enda >'ratrabhanga eskarika wes anothor 


varioty of mekarike omement “% 


Makhtajalan 
it was a pearlnet to be worn on the head 3 The reforence 


6 


of maktajale oocurs in Meghadutea-and Raghuvansa 7> 


The reference to Si res jokaka as 6 head ornaments occurs 
in Natyasastra . The better reading seema to be Si ree Jaleke 
as referred to in the foot note of Berodé, Samskaranea, 
aa referred-to-in the footnote of Baroda, 


1. Natyasastre 21.22. 
2. Ibid (Abhinavabharati) Vol, IIT page 112. 
3. Harsecarita eX samskritic adhyayane page 14,24. 


4Ke IDid page 14. | 

5+ Abhinevabharati volume ITI pace 112 

6. Megha (Parva) 67 

7. Raghuvansa 9.44, - 

8. Natyasdstra ( Abhinavebharati) Volume III page 113. 
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/- 
Samskerena. Muktajéle was mede with pearls only wieress Si rsaj 
Bl alfa could be simply a hair net. 


oe 7 
Wkhipatrae Abhinavagupte regards sikhi patra 
ornamer 


an omauant of the car : but Raf Govind chandra accepts 
Saikhd patra aa the head me ornament e sikhipstra ornament 
was mad@ in the shape of the peacock's feather or actual 
peacock feather elec might be used to adop tho heed. 


Besides this, there were other types of head ornaments 


Sho alls = 
know a8 Balepesa “, Bravalaci rae . Hatexapettika 4 
Catulatilaka  — mani 6 ei risamalike 7 and others, 
There wore several ornaments to adorn venis of 
/ 
the women in enclent India such as Sikhapase -Venika 


—: i j 12 
Svarnaketakapat ranikad 9 nenopbiteks hemageeha avaciiskkeY 


l.Natyasastre (Abhinvedha@rati) Yol 11r page 113. 
4. S53K Studies in the Development ofornament Jewellery in 


s Rorenari¢n oksene 1 seanjayane paselss. 

9. Janakinerane 1.8, 
fi. Naisathe 15.32. 
6. Harsacerita ek, sanskrti¢.adhyayana page 24. 
B. Adc¥ijja pace 71. 8+ Natyesastre 21.68, 
@. Rajatemsngini u,928. 

$B. Ibid 7.929. 

102. Sragarahatapage 237. 

42. Angyid Jee pace 72. 


the 


Mukute ant tiara were alao preveient in ancient days. 
UVaually ledies of high rank were mukuta. 


Floral ornaments had got their own significance 
in ouclent India. Women were very much ford of decorating 
their heir as well ae hairstyles with various kinds 
of floral crmmaments such a# florel garlands 1 Sraja 2 


3 —th 


I ; 
fekhera ” Uttenpike a Vatetisa 5 ang several 


2 6 25 a 
types of apida as kurantakapiday  utpsfaplde 7 Si takusuma« 
9 


~~, 8 re 
pida " and other floral Spids 


fhe interchange ofdecorative form: af heirestyles 
batween India and her neighbours has been as active as the 
@ane process in other parts of the world, and whatever 
forms of hairstyle ant hairecoration India has adopted, 
evolved ordevelopad she hos endowed with something of 


her own essence before passing it on, 


1. Xumorgambheva 71h. 

2. Atharvaveda 1,14,1. 

3, Kuttanimata 901. 

ke Phartiyia Kala page 271. 
5. Kiratarjuniya 8.16. 

6, Sngarehéta page 168, 
7+ Kiratarjuniye 16.15. 

&, Melati madhavea p. 268. 


De Srtigarehate pelSs 
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The Greeks of the oldest times regardeé long hair in 
aman a6 well a8 in woman a8 af crnament,.One of the commonast 
modes of wearing the hairy was to draw it tImek over the 
head end ears and let it simply hanadown, or fasten it 
in eknot with a band and & noodle. 


The Roman matxons, in snoient tines, tLedup their 
heir with a fillet ( vitta) ina tower shapped top knot 
( tutulus) but unmarried women wore their hair in as 
aimple a style as possibile. Brides were their hair in a 
peculiar fashion, arranged in siz braide and wrapped in a 
red handkerchief. To attract attention to by an 
unuaual colffure was thought to be in bad taste. 


The headdress of chine consistedin an arrangenent 
of curls, whieh were interspersed with smell tufte of 
flowers or gold and siiver ornaments, Young ladies 
also wore a kind of bonnet, covered with stuff or silk, and 
adomed with poaris, diamonds, and other costly 
deco rations. 
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PREFACE. * 


Sanskrit literature ia very rich in deseription of beauty 
of nature and women. Almost all great posts have desori bed 
each and every part of women and in this way have tried to 
delineate Srngare rasa in their Kavyas. In fact, the 

Geseription of ‘ nakhasikha’ was one of the main aspects 


of Kavya literature. 


In the present work, only the hairdressing has been 
selected tor discussion. Moreover, it has been limited 
into the period of ancient India. Occasionally, the 
desorption of other perlods are touched here and there to 
make the particuler aspect of hairstyle more clear. A number 
of writers have written on Indian Cosmetios writers exch a8 
Dr. 48. Altekar, Dr. Vasudeva Sarena Agatwala, Dr. Bhaewat 
Saran Upadhyaya, Dr. Motithandre , Dr.G.3.Churye and others 
have touched ancient hairstyle here and there in their 
esteemed works, But there is not a single book which deals 
with the subject in entirety.Thepresent work is an humble 
attempt in this direotion, 


At first, the general characteristics of hair fmm 
the point of Sanskrit poets v6 analysed and discussed. 
The different hairstyles found in Sanskrit literature 
are fully disoussed, Some types of hairstyles such as 
Kumbhi bandhaka panicacida, cokorekesapasa eto. have been 


dilustrated for the first time. 


Varieties of venis are also described and their effect 
on human figure is indicated. The different aspects of alaka is 


#2 


aiso fully discussed, The correctmeaning of the word aleka 
is for the first time pointed out in this thesis. Flowers 
and ornaments used in hair by women in ancient India have 
been clearly mentioned, and their importance has been 
underiined. A number of hair ornamenta such as 'Sikhavyala’ 
and ° Si reagjaéleke' ete. have been brought into clear 
perspective for the first time. A comparison of hairstyle 
of women in ancient India with that of ancient Greece, Rome, 
and some of the eastern countries has been made. The 
effect of ancient hairatyle on mediaveal age is displayed. 
Archaeological evidences have been borrowed to mke this 
thesis more explicit. In fact, the meaning of several 
words becameclear to mewhen I searched archatological 
evidences. For instance, the meaning of Sikhdvyala which 
Was not clear in any dictionary of Sanskrit became 

¢lear as soon a& I saw the picture of Ajanta (fig-s 


This was the case with so many types of hairstyle. 


In writing this, I have naturally borrowed much 
from the books consulted. Igratefully acknowledge the 
Gebdt. 


My thanks are due to Mr.Ramesh Chandra Sharma ouretor 
Govt. Archasological museum Mathura who was good enough 
to provide me a number of photographs of rare archaeological 


statis for this thesis work. 


I am greatly indebted to Dr.Moti Chandra Director 
of Prince of wales Museum for his kind suggestion and 


encouragement, 


ede 


I must also thank the Director of Calcutta Museum 
for providing me photographs. 


It 4s difficult to exprese in words how much I owe 
to Prof. Ram Suresh Tripathi who first asked me to work 
on this subject and then helped me throughout by his 
Valuableadvice, suggestions and kind guidence. 


In the end, I must express my gratitude to my 
father who helped me from time to time. 
Steet ge pee 


Rens RAR 


Sem eatin’ 


hoch Pbatiacharne 2 


Aditi Bhattacharya. 


H d it's s o8 


Traditionally hair has been a matter of pride for 
Indian womin. A variety of methods have been employed by 
women to maintain their beautiful hair. In vedic period, 
people hed a keen desire to know the growth of black hair 
as referred to in the Atharvaveda.? 


Hair always played on important role in Indien culture. 
Hair was the source for the expression of love, respect, 
and dedication. Black glossy end luxuriant heir was 
considered as a symbol of exquisite beauty. The hair of 
Parvati was eo beautiful that if * camari'a type of 
animal famous for her hair, could feel shy she could 


have eaoily forgotton her pride of hair before parvati’ss” 


Kalidasa and other poets found similarity between the 
beautiful hair of women and the shining feathers of peacocks 
as referre’d to in Sanskrit literature ? 


As masculine power depends uponphyaical strength 
feminine power depends in women's beautiful hair, Women 


used to take special care of their hair in ancient days. 


1. Atharvaveda . 6,137, 


2+ Kumarasambheva 1.48. 


5. QUI Tratetengroanteerete PreaTer RTARTA, 


. 


Kadambart page 546. 
Ovf.Meghidita (Uttara) 46, 


ate 


They were well aware of it'a importance, They decorated thair 
hair with lovely flowera to enhance their grace in appearance, 
Application of flowera was on usual practiceqthat tine. 

at the time of grief women used to stop this practice. Bana 
desoribes the painful asnsation of the king bseause of 


his queen's negligence in floral decoration of her hatre+ 


Heavy mate of black hair was appreciated in 
anctlent daya.” To denote the thick band of hair poeta 
applied different words in Sanskrit literature ae Kunteala- 


3 Bi lak 
ketepe »° ctkurakadambda ‘ Kesgavrnda s Kesohasta : Kesaveni ’ 


. 8 
Cikurabhara . 


Kadombart page 122 


mefifeckoufangerta weTmaeTC: gga fea: 


* 


B. 
Kuttanimate 187, 
eet ear She eearTy = 1 goteardafeet afewterrreart a 


3eCaurapancasike .7. 
4e Rasasadaneabhana 183, 
5. Gyngsrasunderabhans page 30, 


6. Mrohakatikea 1.229. 
7, Harieeubhagya kavya 2.17, 


8. Rasasadenabhana 192. 


o3e 
‘ 


Long hair reaching upto the hips of a lady was considered 
beau ti fal in ancient pe riod - Sanskrit poets were also 
fond of desoribing loose and apreaded hair of their 
heroines. Fig~ (i) shows a woman kneeling upon her legs and 
having loose and scattered hair on her back. 


In Sidupdlavadha and in other Kavyas the opened mass 
of black hair of the women hes been compared with the 
darkness of the night — Beeides this, in Sanskrit 
Iiterature, one finds so many inetances for the reopening 
of the tied hair. The Sudden and unravelling of knotted 
heir due to amorous sports have been desoribed in several 
ways. In Ham@yena it is described as Samagalitakesanta.? 
In Janakiharanakavya the poet depicts how amorous sports 
make the heir of Sita scattered and untiedy, Here 
it is desoribed as nidhuvanena Vidlatham kesapasam “ 


1. Rtusamhara 2.18. 
2. fafarfaacarr: <afet: Sworer 
$i dupalavahha 12.20. 
Cf. Samay Matrika 3. 
3s Ramayana Vol8 216. 


he Janekiharana By220 


oh 


The Post Kalidase presents so many examples of unknotted 
hair after dallyance such a8 rativigels tadandhakes' espace 


- i r 2 ss ’ ae, 
priyayah » Kiistakesam” and lulitekulakesapasa 


Foets have also found the beautiful deseription of 
heir rendered loose and scattered after dallyance in 


4 
natura, 


The dishevelled hair ofwomen of Colsdesa engaged in 
dallyance { rativyakuleath Kenapasaih) hes been compa red 
with black clouds in Vikremaikeadoevacartita. Other poeta 


have also mentioned the scattered heir of women after 


6 a7 


their amorous sports ao Vislesskegapesam ,” lulitakesa 
ant Vilulitekese’ + In Kuttanimatea the loosanese of the 
tied hair isa described as paryakulekesa.® 

Besides this, other grounds for Sithilakesapaéa are 
aiso found in Sanskrit literature. Kalidasa depicts several 


lL. Raghuvansa 9267+ 
2. Kumarsambhave 6.33, 
3e Rousemhéra $4.15, 


fe HST ARTE HTT VTS: 


afefiar: Sfogeameta = Seoraeseata 1) 
Jivanendana 4.31. 
5. Vikranahkadevaceritea ( Canto II ) 13,89. 
6. Kuttanimte 693. 
7a Ibid. 597. 


8 Jankinorane 8aFe 
9. kutlamimala 689 


0 5e 
other instances for the reopening of his heroines hairstyle. 


Somtime, the opening cof loosely tisd hair of Sakuntala 
z ws 23, ok 
4sdescribed as paryakulamurdhajeh, 


The hair of a néyika opens because of the hurried 
intension in meeting one's lover,” The blowing mind is 
responsible for the disturbance of the alakas as is mentioned 


in Meghaduta ae 


Hair being scattered after bath ismentioned as 
" uavandhakesava ' * other poets like Bharvi describes 


3 


the ‘vidhitakesa’ caused by waves at the time of bathing 


in the river. 


In Rasasadanabhana 6 the cluster of hair is lcosened 
t 
keSesuvibharastata dus to the sports of plucking flowers 


* puspacalyasramat', 


1, -Kuttanimata—699 

12, Abhi jnanasadkuntala 1,28. 

A. aTeteqrigetreat erfagtecrararen: | 
ag T aaTfaa eaareeoR Ase: 1 


Raghuvanée 9.6, 
3: Berger gar er aresT=ar: 
Me ghapurva) § 


5,. Raghuvanéa 16.67. 


5&, Ki ratarjunya 8.33. 
6. Rasasadanabhana 18| 


064 


In other places of Sanakrit literature, the opening 


of hairatyle is mentioned in vari ousmannerd as akulakesapass, * 


t r 7 2 4 re am 3 72 = 
Vislathakesapasa’ , Bandhonmuktekesi ,° Visrastakabart- banaht 
and Srestakeée’ 5 

After the death of Kamadeva his wife Ratt wiknotting her 
hair expressed her extreme grief, kalidase deseribes her 
loose and d{shsveliled hair as Xkkinanwr ‘Vicdrnemardheja’.° 


Ww ae = _ 
iMaha bhé rate the worl Sukest disused for an apsarasseme thrcnplomenz 
used Any poets ane as fellas; — 


Carukesi- It also indicates the beautiful hair of the 


peraon I 


&ivgkakank, xhdrcenharahadxkaspretiexinangriiad xan 


xxxSangusdanchhunexkhs, 
2. Ratna veld 1016. 
2. Wilavati pagel, 


3 Sriigaresunderabhans page 17. 
4» Adipurana 28.35. 

Se Ibid. 26.104. 

64 Kumarsambhavan 4.4 

7+ Mahabharata viratparva 10, 


o7e 


Dirghakesi» One who hed long bair was called as dirshakest 


The reference occurs in Ranayane.~ 


Muktakes4~ Poet also searched the beauty in loose hair 
of the lady as mentioned in Uahabharatea 


surabhi lactkura ~ This complaiment also indicates 


beautiful haired woman. 3 


Galitasalilekerna Keai ~ Poete were fofd of desori bing 

the dry end glazy hair of their Nayikas. Hair when 

devoid of moisture was appreciated. The reference of galitea 
eelilakarne kesi occurs in Aryaseptasati4 


Kega was regarded as the weapon of love of God 


5 


Kameadeve 7, In Kuttenimatan the lady sete her heir 


frequently before her lover only to evoke the feelings of 


pession in him .. 


1. Ramayana Uttarekands 24.7. 

2. Mahabharata Sabhoparva 71.18 
3» Rasaseadenabhana 159. 

4. Aryasaptasati 172. 


5, APTA Tega ETA gearae: eitorpreéte NTU! 4 
aTgat afenmfeetrey uta, rey oft eq iy 


Vikramankdevacaritx 73 { Camp IT) 
6. Kuttanimatedg 693 cof, Rtusamhera 2.18, 


«8s 


Sometimes, the untied, lcose, dgbhevelled hair ofwomen 
denoted varieties ofexpression. In the Rameyana Muktemirdhegen? 


a 
and vimuktakesah” are the oxpressions of horror and grief, 
while in ReusamRara openened hair is the source of expressing 


one's passion 3 


Hair becam the cover for nakedness, Draupadi covered 
her feoe to hide the shameful fooling of nakedness! Vonen 
at the time of their extime of sorrow opened their kega and 


oried out as referred to in Sanskrit Literature. 


Kesa helped wan to captivate his beloved and to have a 


control over her at the tim: of dallyance = The woman sublimate 


herself when her hair wae in the clutches of her husband.” 


le srivaetragrtieal eager: 
weRay Lfatiea: ererhrs waTeRTE | 

Ramayana V 54027 

** avdarort: yaget Seerra: fete sigs 

fagaadead gcarat vray seeeates 1 


Ramiayena VI 113.2. 
3. Rtusamha@ra 2.18, 


Se geUTTAy: sfeoerageR = 
Nahathadrata Sabhaparva 71.6. 
5s , 
Prserstadr ofetar aagacartoa eld wadyy 


Kuma rasambhava 4% he 
Cf» 


ae, Sategyg : 6. Avydsapladal - 326 
hattikavya 3.22, 


De 
hus band Me 


The hair influenced an hyprotising effect onman. It 


developed excitement in love .- 


Hair ofwomen helped man in his aggressive attitudes 
3 


applied on them. 
fypep of hatr. 
fhe hair ofwomen diaplayed a considerable variability. 
Three major types, based on length, quality and shades of 
the hair were recognised in ancient time, 


1, Varitadilit nt length 


a.  Ubbr reaching upto cheecks 


The description of the locks fluttering over the 


cheek occurs in Sanskrit literature as Sgendalambakesa”* 


3. “i A ( ShapaaaPra aha aaa 
Toons at : nr 
Te Hi Aryasoplisali 326. 
Aryasaptasatt—170. 


" of, Amarukasataka 66. 
£ fyanertearfat 799: qoreqegn gota Tere : 
aetaghantetes reed rat regatta rag, | 


Té@nekiharaned 16.31. 
Saeed aDTeENA Toreratken OF | 


3.” 


Arerareeny Seley Tregs Mey Mt 


Ramayana Aranyeakenda52.10. 
ef Ibid 49617 


4« Pracinabharate ke prasadhana page 195. 


10, 


b Hair reaching upto shoulder ~ 

Spreading of hair upon the womats shoulder hes been 
referred to a8 pratyemsa vilulite murdhaja eee and Skandhakeat 
(fig no.w2  ) 
Hair spreafiing over the back. 


The beauty of the hair spreading over the back of the 
women has been observed ty the posts “prfstepatantam 


2 
eikurasyabharans 


Baly reaching upto walat. | 
Kalidasa points out the besuty of the heir reaching 
upto the walst of his naylke 3° 


Yair reaching upto hipa- 


10 0 ka event ah eh nt ating Bhan enema et 
The thick sod wide veni which is as long as to 

reach upto nitamba (hips*)of the women is mentioned tn 

Sanskrit litereture. Sane describes the boguty of the 

long hair flutteriog over the womans hips 3, 

KiNGLu dnd eseniebnnbene saw enneKea tee eadebaosnockaeuwekeeawe 

1. SLsupalavadha 6.66. 

2+ Rasasadansbhana 163. 

APrracrasta ha: Ter tee: 
2.3 useshira 2.18. 


Fd, HQT TaRr Fear areas Peat ees Ty 
Kadambari page 546. 
& 


oils 
Heir reaching upto thighs. 


The reference to auch a long heir occurs in Ramayana - 


Hair reaching upto ancles = 
The length of the hair upte women's ancles le mentioned 


2 
in Rolacaritra .« 


Types of hair baged on quality. 


(it lh sila Hehe ons Siem, 


Regarding the quolitiocs of the heir ad gathered from 
Sanskrit literature area as follows | 


@» Sukema - The hoir which lafine in texture is called 


dUkama . This type of hair has been referred to in the 


Mahabharata,® and in other plecses. The speciality of Sitats 


hair was it's fine texture as stated in the Raméyana . 
The pointed heir of women * dalegrasukema * has been highly 


appreciated in vikramenkadevacerita af 


bundeiscewnwedssedeennnaletcnutaccacousaeuseuadsoameanweadcacwe 
1. Ramayens V 15.25. 

2s Nelacaritra 1,34. 

3. Mahabharata vireta 4, 

3+ Ramayena Yuddhakanda 48.9. 


5. Vikramankadevecarita 929s 


012. 


It 4s very soft quelity of hair. The hair which is 
very soft ami delicate by natures cai be put in this catagory. 
The hair which is so soft cenbe easily and delicately 
handled is mentioneé as ‘npdusanhare’ in Mahabharata 5 


In Vrhateamhita the hair which has got mrdu quality 


has been considered a good sign of women e 


Dirgha “Long haired women was appreciatedmuch in anclent time, 
Long hair is praised very much in Wehibharate end Ramayana. 


The women who had long hair wes called ainghakesi® ad 


The bevaty of long heir has been appreciated in 


other places also, % 5 


Vriingere.e The hair which is curled at the end looks beauti- 
ful says Mahabharata . In literature also the hair curled at 
the end is described in various ways. Kalidasa mentions 
vikunoitagranakesan 4n Rtusamhara 3/ The locke curled at the 
emi are of two types . One falling on the back side of the 
woman the other is frontal locks which only cover the forehead 


and cheecks, Sowibaceds aes 
1, Mahabharata virata 4. 


2. Vrhatsamhita 70.70. 

3. Mahabharata virate 4h. 

4. Ramayana Uttarakande 24.7. 

5, Sudirghakesa Mrohakatika 9.28. 
6, Mahabharata (Uddoga )87.33.34. 


Te Atusanana ra 3.19, 


013. 


The reference of Vakrakesanta occurs in Ramayana . 


There was a Craze for such type of locks in ancient tim. 

The frontal locke of site are desoribed a6 alakégravellarimukh- 
2 

am. 


Vigema. It is 6 rough type of hair Visamascakeéante is 
referred to in Dhurtavitasanvada 3 Herts w Hair which 

is left unointed and upset becomss rough. Such type of 

anointed hair is mentioned here and there in Sanakrit 


literature ASveghofa has depicted the woman in grief as 
( a 
Vilembakesé@ §, Kalidasa refers to the rukedlekagre of 


Indumate in Raghuveinéa 3 The hair ofwoman also becomes 


rough after her bath due to the scarcity of of] as mentioned 


in dhartavi tasenvade® , 


1.Ramayana V. 31.15, 
2. Janakiharanakavya 9-23. 


3. Srngarahate page 71. 
4» Buddhacarita VIII .21. 
5. Raghuvafnée 7eWe 

6 Srngarahate page 109. 


elk. 


Snighha, 
Hair which is olfly lustrous is considered Sniadha,. 


Varahemihira suggests good qualities of the hair and 


1 
snigdha is one of them , 


In Amatgarenga also the olly hair has been regarded 


2 
auspicious sign of women 


Kalidasa describes the oily heir in the form of 


\ } 3 Cc are —_ ’ 
anigdhaveni savarne The fefarence to Snigdhekuieltanilakesa 


occurs in sanekrit literature 4 


The equality is an another quality of hair and this 


quality has been referred to tho hair of sita in Ramayana 5 


1. Vrhatsanmhita ( Vol. II) 70.70, 

2. Anehgaranga 9,37. 

3. Meghadutea (Purva) 18. 

4. RadhGrasasudhénidhisteva page 6.19, 


5. Ramayana - Yuddhakanda LE Gs 


15. 


The hair must be lovely in appearance asmentioned 
in Mahabharata : The beautiful haired women has been 
complimented in several ways by different poets in 
Senskrit literature - 


Ghane- 
Thickness is also a good quality of hair and 


this cuality is appreciated by all poets of Sanskrit literatun 
It 18 pointed out in Anangerafiga that thickness is an 
essential good quelity of hair : Ghanactkurabhara 48 mentioned 
for heavy and huge mass of hair in kuttani mata’ In Adbpurana 
it 4s described that the woman is going slowly just like the 
peacock loaded with lustrous feathers ? Kalidasa also praises 


fi 2A a!'S 
the density of his nayika's hair as ghenenile siroruhanta 


1, Mahabharata ( Uddoga ) 87.33.-34. 

2. Ramayana V 29.2. Rasasadanebhana 159, 
3. Anangeranga 9.37. 

4. Kuttanimata 187. 

5 sOTTaReTTteT Hy Aes mNeTTET 
Adipurana 127.75. 

6. Reusamhara 4.16, 


16. 


There are several words mentioned in Sanskrit literature 
such as hasta pesa kalape paksa to denote the density of 
hair. 
Kuncita = 

Theiheix which is curled is called Kuncita kesa. 
Curled, wavy, and frizzled locks come into this type of Kesa. 


The reference of kuneita kesa occurs in Mahabharata 4 


. _ 2 
and Anangerenga ancient women wore fond of such frizzled 
locks. In vrhetsatnhita also such type ofkuncita kesa has 
3 
been praised women having kuneite or curled kese were 


regarded beautiful therefore, they were complimented as 


es werk - 5 
kunel takfsh kutilakesi = yarrakesi : aralekest ‘ 


1. Mahabharata Vaneparva 12, 
2. Anangaratiga 9.37. 

3. Vrhateainhita 70.70, 

4.» Ramayana Aranyekanda 163.9. 
5. Malavikagnimitra 3.22. 

6. Ramayane V 31.15. 

7. Naisadhe 13.39. 


¢ 17. 
Ekaja_- 


The origin of each hair must be from 4 separate 
root as desoribed in Buddhacarite-, 


, 


Solour of Kegae. 


While desori bing thetypes it becomes necessary 
to present the different characteristics of hair 


according to ite colour end shades. 


The following varieties of colour hevebeen found 
in Saneakrit literature. 


1. Black- Black hair was considered the beauty of 

the woman in ancient time. Women had to take regular care 
to maintein the blackness and lustre of their hair, 
Unfortunately, if it started to be white they applied 
various kinds of hair dyes ( as dealt in the chapter 
number five) to make it black. 


Poets, writers have also praised black haired 
women in different ways. The blackness has been compared 


with so many things in sanskrit literature. 


Lig Me FoR eTEygTAT: 


Buddhacarita 8.52. 


olé, 


Black colour of hair was called Krenakesa and the owner 


—i 
of it was known as Krenakest 
This black type of hair itself is of various 
shsdes as described in sanskrit literature by different 
poets end writers. 
Sunjha. 
The intensely darkish variety of heir has been 
referred to in the Mahabharata ~ 


Maha bhujagavarcasae- 
Jag The blackish heir which is 


as lusturous as the black snake is mentioned in Mahabharata’ 


Agitakesa= 
In the Ramayana the reference of asistakess 
hag been mentioned several times 3 Asita means that 


which 4s not white but black. 


Nitgnteghananilekesa - The poet kalidasa compares the 
dark colour of kesa with that of black clouds 5 


{ Pen sf 
Tiniramivadadhana kese~ The black colour of heir is 


l. Rajatarangini 3.416, 

2. Mahabharata ( Vidog)87.33, 3h. 

2« Ibid, 

he Ramayana Arenyakandal9.10, '%-32.)16.28. 10.80. 
5, Reusanbhdra 3.19 Fed 19.32. 


4>16.28. 


Ibid 1080. 


o19, 


compared with darkness, The blackness of hair is 
Just like the pitch derkness of the night 


Following are the other similies found for the darknese 


of the hair in sanskrit literature, 


The black hair has been compared with bleck lotus 


( , 2 
as Kaj jealotpalakesa somtimes, 1t is compared with the 
¢ 3 
tree of tamala 
Black vent because of ite length and shade is referred 


to as ‘nl lanagabhaya venya. 


Sometimes, the simile of black veni is given to the 


5 
black horn 


In Karpuramanjari the intense blackness of hair hes 


& 
deen compared with collyriudm 


1, Sigupalavadhegd 12.20. 

2. Alankararatnakara page 164. 
3. aaTehany bag 

Alenka raratnakara pagelsi. 

5, THOTPeNgha: TOT 
Sidupalavadhes! 12.75. 

6. Karpiramanjan page 10. 
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Black looks of hair have been compared with several 
things. Poets of sanskrit literature love to compare 
looks with bie ck bees” 

Sometimes, the row of black frontel locks have been 


compared with the shadow of the halfmoon 2 


ehite hair- 


Besides, black hair, the reference of 
white hair oocurs in sanskrit litereture.Poeta describe 
white hair as ‘palitadhavalakesga, 4 
3 


, a a 
‘Svete murdhaja 


ac aa ./ 
end ‘panduramirdhaja 


1 peaearresty 
Raghuvensa 7.536 

‘ST SIT OTSS | 
Kuttanimatakavya 110. 
PACE RET | 
Mr{chekatika 9.28. 


2. ‘afenfecaraet erarfsa avatats | 
Kuttaninate 110 


36 Ve mi samhara 34206 
he Ramayana Yudhaekand a 9549. 


5. Ibid Ayodhyakania 117.8. 
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Tit, Mixture of white ani black hair. 
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It 1s the third variety of hair. In Kuttanimatem 
Katlya the poet describes such type of hair as 

ge .,'L 
‘Kabipad panduracitkurah 


IV. Red hair Cd 
The description of red heir 4s 2180 
found in sanskrit literature. The red haired woman is 


, 
Es ss es ~— ae 4 
mentioned in Ramayana as. tamramurdhiya 


Ve Yellow hairs 
it is very rate variety of hair. The 


Sata of Parvati at the time of her penance iscompered with 


to. oa a | _) 
Pingalvarna The reference to dyota “ana ‘babhruke si foryellow 


haired woman ocours in Sanskrit literature 4 


OR eat A es a Allee a ite GAR ie sag 0 hh Gy HAD Te Rb PD A OH ee Hy eh HN apy at sites sete Sah tha MEE seen Re teas apt ee Gat Hm eae: SI cry hth Alto SE ie sam als EO, sim ER te NE AED Ae in Ge eine 


1.Kuttamaate 28. 
2. Ramayana Arangakandal7.10, 


3e KumarocSambhawad 5.47. 


he Apastambagrhyasit ra page $k. 
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Characteristics of women according to their kesa. 


lb Gs GD MO tte Oe Sak Hin EO Sale OR et a tin OP ee AD Ee a 


Hair was the iadicator for the charactertsti cs 
of Indien women. Qualities of good hair were appreciated 
vy wooing princess as these were regsrded as something of 
astrological significance, Various types of women were 
recognised with the help of their Kesa .Dif ferent 


qualities hair suggested the story of fortunate as well 


ag aistressed women, 


Verabmihira points outsome cheracteriatios of 
Kega which lead to the happiness of women.iomen who 
possess glossy, dark, soft,curled and single in each 


pored hair remain heppy ; 


In the Ramayana Sita considers herself good fortuned 
lady because the structure of her hair is sama, nila, 


and sukema : 


ph ap ase Wet ah Ta ENN Ge UE lb Ged sy HERP Uke Hee GH GRD He HEP Mn OP GID tam aes GM th stich ‘hap wen tte HE itp Ah ar hth Gin with Glo AH ie sa tah ale Ge ait ne ait Sie Sil Gal EE Aete N th Site ih Sha A Gn 


e ; / 
1 ferefroqggittearrat: gat:aafe: | 
Vrhatsamhita vol II 70.70. 


2, Sanigtar: eat Frongat treftar | 
gharcratal wargarracorny 1 


Ramayana Yuddhakandi48.9. 
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In Vi rami trodayall the following characteristics of 

haif have been mentioned for a lady of good fortunes The 
fertile woman has got curled locks of hair oh 

The husband of the beautiful haired woman : Deacomes kak 
king , and she herself becomes the prospective mother. 


Hair fineintexture, black soft, smooth and curled at the 


end, was regamied as favourable for the good luck of the 


lady 3 


1. aeareggfaar: her ge 4 If Teey 

aries sferorreat at ear goateir i 

Vi ramitrodayal F.119. 

2.0 Rerubfr aredrt gg get gent awed | 
yaraeat: Kraay safe s gery gagear a ATi it 
Vrramitrodaya p.178. 


3. STAT: geery ag Ferrer: gfaest: farfeer: 1 
warHa Rad THOTT eg: Newbery so 
Viramitradayal p.166. 
hat afegusaTat : ae TAT: Teray : geraer ; 
fafasargtiotes gfeoreatfa etaaT : 
Wi vramitrodaye P.168, 
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Sore characteristics of hair havebeen mentioned in 
viramitrodeyall which lead, to unhappiness and tragedies 


of women's life, 


The hair thick in texture, and long, is not 
regamied good for the woman.Cne who has got such type of 
hair happens to be widow. Hard rough haired women are herd: 
hearted end the length of hair upto shoulderdoes not 
indicate happiness inlife. : 


The lady who has got straight standing hair always 


remains devoid of wealth and happiness and she is also 


considered as bad charactered woman, 


One should not marry that girl who has gor heavy mass 


of hair a8 well as no hair at all. 3 


Rough parted at the end sparsed, pale dry hair shows 


the poverty end grief 4 


Fe Saha beta ardeanieateateo hat cthehashadkomk ain lord ndkcdcat ninskosdh stcthonsbmmtanmbaaskacdasusuabnadbenitetendadontmsmesdendasshendeneiadnn mene hatieahabadhationd 


1 Were oautr « sag tae | 
PR: YT AIT career a eT 1 
Vi remi trodaj ® 

kore — evel page 176 

2. wir aT gate s+eerer afieag 

Vi rani trodayan page 178, 

3, afehertet  aTet tetatea: | 

Viramitrodayah page 121. 

2 EST: CPE Te Geeks & Prene faceer :) 
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0256 


‘Dyota’ ani ‘babhrukeal * yellow haired women were 


not considered fit to be married, Those women who were 


devoid of hair or tonsured wereregardeé unfortunate 2 


Heir was also the indicatorp of that lady who was 


separated, from her husband’ Prosttebhartrka’ In ancient 


days Separated woman Tied one braid only and that 
braid was operzed by herhusband when he returned back 
from abroad , This ' Ekveni' denoted their separation, 
Poets in Sanskrit literature have referred to several 


times a single braid of their nayikaa who remained in 


separation 3 


Occasionally, a particular type of hair dishevelled, rough 


wooly unanoinled, spreaded shows a woman of furious neture 


a8 referred to in Ramayana ws 


5 
Tonsured hair showed uidowhovd. 


1. Apastembagrhyasiitra page 5h. 


Re Ibid. 


>* afacT=atealy @rh tat set ware | 


gathet eet atety fort rtat aetas: 1 
Ramayana VI 33.31. 


cf. Aryasaptasal 306. 


becrer plete Tiere PegerTAT: | 


fare: eaaard gst sagtTeyar: 1 
Ramayana V 17.16, 
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For widows custom of tonsure was populer in anclent time, 


Epigraphic and smrit. evidence shows thatthe custome was 
not in-vogue down to the 9th century AD. At that time 
the curly heir ofwomen used to become straight,” This 
showa that olling of hair or application of different 


powler ( elakachurna) were stopped widows were notallowed 


to arrengée or decorate their haix. 


Some smrities like that of Vedavydsa 2 which 
are probably leter than 9th century A.D, beghn to recommend 
that if a widow does not become sati she should tonsure 
her head. It was argued that the braid of hair, if 


continued by the widow, could result in the husbant being 


put in bondage through it in the other wrld 3 


The women ofbad character were punished for their 


sins by tonsure . 


1. ar Foal TERIToeT: | 
Pehova inscripton of Madanpola G.900A4.D, 8.1, Vol. p.2h6. 


2 grardt teaenher amar aterkag:l! 23, 


36 fasat arfraraeet adaeara aTat | 
faa vei weqtesta Feenatast 11 


Skanda PuraYp, Kasikhanda 4,7 488 
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Hair dressing hes alwaya pleyed en important part 
in the personal adomment of women and has usually under 
gone frequent changes of desian end avraigement . The 
reference of ' Keseavesa {IV 1.42) force stylistic coffure 
ocaurs in Mahabhosya. ‘The study of the modes of hairdressing 
in different periods of country's social history is doth 
feacinating snd illusinating sinoe the hairstyles are 
oonditioned by the aesthetic cnoneclousness of the people, 
the leisure at their disposal, and the desir to iive 
not only to exist but to anjoy, such study may be of 
deop soclologios] significance 2 


Indie is a lend of hairatyles . Probably in no 
other country in the world has #6 much imagination, thought 
and artistic genius been appiied to the art of hair 
dressing. These are delineated in the soulptuous and 
peintings Sanskrit literature ia full of desoriptions of 
Gifferent types of holr do. The hoirstyle of women has 
always vightiy been « lovely theme for the poset to 
eulogise and for the sculptor and painter topertray with 
cupato. 

Women in the eyes of her lower is no less then 
the poetry of Kalidase's creation.¥omen's beauty being 
the lover's gift will only bless a beloved when her 
beautiful hair la artiotioally arranged to attract him 


A LEAL OTST NLL ETE EOL EI ED ELLE LONI ELOISE EE IONE NAITO ADE EROS OER Ad SSE AO tt A TARE PEA NIECE DINGS TIS tan SCRE aL 
2. Khajuraho page 42. 
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If style is the man hairstyle is the woman in literature 
Hairstyle serves tha purpose of different women. It suppresses 
the physical weaknesses and deterioration of health and 
youth which is a natural calamity of women as a beloved, 
Hairatyle is the method to captivate the fleeting youth 

and gives it a touch af elernity . It ia the method to 
make something transitory into something permanent, It 
48 @ method of disguise to change for the innovation by 
consequering the ravages of time by a gentle stroke of 
fingers in parting and reshaping wnkept hair or monotonously 


dressed hair. 


The fashions of dressing the hair in ancient time 


were nauncrous and graceful. 


Figure 3. is a terracotta figure decorated with the 
‘aleakrte style of ke Saracana. 


The fiture is wearing auspicious ornaments 


es nendipada and ofakra upon ito head. 


Figure 4, is a nude figure of a lady belonging to 
kusane period, The hair of this lady is parted in the 
middie into two parts, The one half is forming a cirole 

on the front side of the head and the other half is combed 
back to form a coiffure. This style was the speciality of 
kugana period, An examination of the paintings at 

Ajianta will be an eye opensr even {to the most fashionable 
ladies of the present generation. Women in this period aid. 


oad 


follow the old style of wearing their hair in plaits, the 
hair was dressed in almost limitless varieties, in which 
the hends of expert hairiressers are visidle. i 
Figure 2, 16 a group photo. A kind io surrounded by a 
@roup of women having different styles of haixiressing, 
Bach type of bairstyle io representing the variety and 
artistic touch. It 19 not however the beaddress of the 
ladies of high renk at Ajanta that show many varieties, 
for, af we know, the ladies of position except for thels 
ornaments weredressed simply.Strange as it may appear 

4t is in the costumes of serving maida thet we get 
glimpses of the smart cQstumes and beautiful headdresses* 


Sometimes, women of higher social status wear tiaras, . Some 


attendants al8o wear caps. 


Several archasological sculptures appear to have 
taken particuler care to depict attractive hairstyles that 
are both eloborate and varied. Litcrary evidences 
denote several types of hairstyles of Indian women, 

Som of the beautiful and fascinating coiffures are 
described heres 


Simple Enot of Hair ~ 

In Indus valley civilization women were 
very much fond of keeping long hair often gathered in a knot 
or bun at the baok of side of the head, 


atte neem tienen reentrant anEn RR pe ate meneame ae een 
1, History of Indian costums page 3. 


2. Journal of Indien sol ety 


of oriental Art.Volis 
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Figure No.5. denotes a bun fastened on one side of the head. 


Buntied with Vent. 

The bun of the figure no.5. is preparedwith Veni. 
It indicates that at that time also, women were in habit of 
dressing their heir in the fom of Veni and with the help of 
that veni the bun was tied, Later on this style was invogue 
in classical period also as figure 6 indicates, 


Bead dress with fan like projection - 

The figure DK 2384 found at Mohenjodaro, has on the 
head a high fan like projection which according to Pr.vV.3. 
Agrawal : may be identified with Opasa mentioned in Reveda 
as the mark of the beautiful women, secured at it's base 


by a flat band or fiilet with pendant loop near the right ear. 


Pigtail. _ 

Acoording to Bashan, pigtail, the most common at the 
present day, was attested in the Harappa culture . 
Stupakesgnas: 

The word stupa occure in the sense of'tuft of hair * 
in the vajaseneyi Semita ( 11.2; XXV.2) and in the Satpatha 


Brahmeana ( 1,3,3,5;III 5,3,4) 


Stupa in the Rigveda - and in the later literature : denotes 


the top-knot of hair as designating the upper part of the head. 


1. Indian Arte page 2h. 
2. The wonder that was India page 211. 
3. Rg veda- VII 2,1.-0f. z 2hy7, 


he Taiteriya Samhita III 3.6.53 Paencavinsa Bréhmanas XIII 4,4 
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The ahape of Stupakesapasea can be compared with the structural 


monument called Stupa. It is round shaped hair style on the 
top of the head as shown in figure no.7. 


There 1s another specimen of Buddhist stupa at Mathura carved 
on an archétrave (M3) It shows an elongated structral building 
with several storeys marked by Vedikas, which is simller to 
the Stiipas in the Gandharva country of the KusMana age 

The hair style offigure no.8 can also be compared to this 
type of elongated structural building of stupa. 


HS, ag Rages 2 
The reference to Sataghniéulakesapase occurs in the Ramayana 


Here the weapon Sateghni 4s compared with the Kesa. 

Sataghni 4s a kind of weapon. ~- it is a rocket ss Thus 
the hairstyle which is seen in the shape of a rocket is 
regarded as Sataghni sulakedapasa - The coiffure of the figure 9 
has got the resemblance with a rocket hence, it can be called 


as Sataghniéulakesapasa. 


Bobbed hair 
Bobbed hair was also a style of hairdressing in ancient days. 


The description of short cropped hair occurs in Ramayana Re 


Figure 10 shows bobbed stzle of hair. This is a mide figure 
wearing a girdle and other ornements. This figure has got 


obbed style of haird s 


1. Indian Art. page 220 
2. Ramayana V.2.21. 
3e Monier william page 1049. 


+: aan witha Sescaoerfi fhe. 
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Veliita Kesapasa, 


the reference to the vellitakesa occurs in Mahabharata : 
In vellite Kesepade the heir is arrangedin a crooked frontal 
line and is tied in the fom of a heavy bun at the right side 
of the head.See figure 11. 

Fenoaoudas, 
Pencacida means having five crests or tufts of heir. In this 
atyle of coiffure, hair was tied into five buns upon the 
head. Rambha used to wear pancaéuda as steted in Mehabharate* 


No archaelogtal evidence has been found so far to represent 
guoh style of hair but figure no.12 shows ‘tricude. This 
figure has got three buns upon its head with this, it may 
be possible that somtimes, women instead of three used 


to fasten five buns upon their head. 


Salakekuntele 

According to Abhinava Gupta that style of hairdressing 
is called Salakakuntela in which the front part of hair 
is artifically curved? Figure 13 shows the crooked frontal 
line of hair. This type of hair dressing was prevelent among 
the young girls of Avanti. | 
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** aa: berraghera Mears fat cary | 


are sfeToY aw garfeactaar 11 
Mahabharata virat® 9.1. (Poone Edition) 
2. Mahabharate Anusesana 3.11 ( ibid) 
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Abh 4 navabharett VYal.TYT nega 120. 
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Alake Praya 
According to Bharata this type of hairstyle was the 

characteristic in Gaudies - the women of Bengal. a Abhigava- 
gupta has not thrown any light on this particular style. 
Probably, in this style, the glakas are left loosely spreaded 
on the back heaving a knot at the end. This style of hair 
dressing is prevelent even today in Bengal. Accoriing to 
Bharata two heed ornaments ' Sikhapasa’ and'venika ' are 


used in this heirstyle. 


Sam éha 3 Raa 
This style of hairdressing was common in the north eastern 
part of the country as referred to in Natyasastra In this 
atyle, the hair waa tied in 9 prominent top-knot a bit 
conical in shape. Figure 14 represents Samunnadha Sikhandaka 


Uliekhya 
This type of hairdressing is referred to in connection with 
the hairstyle of the women of south? The word Ullekhya is 
not clear. We do not find any reference of this in Sanskrit 
literature . Abhinavagupte 1s also silent . 


1. Abhinavabharati Volume III page 120. 
2. Ibid. 


3. Ibid. 
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Kumbhj-bendhaka 


The references of Kumbhi-bandhaka occurs in Natyaeastre 


According to Bharata this style was the Characteriatio of the 
women of South India . It was a pséuliar style of coiffure. 
In this Kegarachana the hair was arranged into an artistic | 
bundle exactly in the shape of a * kumbha' It appears heavy 
in welght and big in size. Yomen used to add some padding 

or stuffing , false or borrowed heir was applied to 

prepare this style of coiffure. 


As far ae the position of the bun is concerned, it could 
be done on any part of the head~ either on the top, the beck 


or on sides, 


In the figure 15. the heir style of the lady is 
known 8 Kumbhibandhake style. It appears as‘if she is 
holding a pitcherpot on her shoulder, 


Avartalalatika., 
Avartalelatika seems to be similer to salakekuntala but 


as Bherata”has counted it seperately it must heve seperate 
characteristics. 

In Mathura and in other places there are archaeological 
figures having curved hair in the position of lalatikea. 
Lalatika was an ornament of forehead at that time. “hen front 
looks were kept in a circuler fashion around the position of 
lalatika they were called as avartalelatika. 

In the figure 16, the beautiful lady 4s looking her face 
into a mirror. She arrenged her hair in the shape of Avarta-~ 
ahatika e middle of her f ead, 


1. Ath4nawabhaetd vol. TIT phen 120. 


Ainguke means a piece of cloth. In ansuka style of 

coiffure, the application of cloth was essential. This type of 
hairstyle wae prevelent among the girls of Abhira . They 
used to apply black plece of cloth in their hairstyle as 


referred to in Natyasastra.” 


The reference to Aneukakesopasa occurs in sanskrit 


literature 2 


Kaberi. 

Panini refers to a special style of female colffure 
( Kedaveée) known as kabari ( iv.1.42)7, According te V.3. 
Agarwala, this word has originated perhaps from the 
variegated appearance of the braid of hair interwomen 
with a garland of flowers orteure No,17 shows Kabari 
etyle of hair on the right side of the shoulder. In 
this hairstyle, the garland is interwomen with the hair 
while coiling it in the shepe of Kabart style. 


Amarakosa also defines kabari as a special style of 
heir ( Kabari Kesavesa) In Bhaktirasamrtasindhu Kabari 
hes been described as a hairstyle along with flowers > 
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1. Fac:aferg: sa¥arepranureacg | 
Natyasastra 21.69. - 
2. Caurapancasika 22. 


3. wath Wat dakeyte | 


Padamanjari 4.1.42. 
i. India ag known to Panini pege 130. 
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In Sanskrit literature also, Kabari is stated as a 
particular style of hair in which floral gerlends were 
applied ee Kabari when tied looked heavy. It shows thet 
Kaberi was a heavy knot of hair 7, eure nowl8 ia a 
beautiful face of the lady having kabari style of hair. 
Sometimes, poets describe the loose Kabari style of Kesaracana 
known a8 Si thi lakabert « The dropping of flowers from 
Sithilakabart is described beautifully.” 


Oocasionally, in Senskrit literature the word Kabari 
is used for untied hair, In Malati Madhava the drops of water 
have been described falling from the Kabari of the Nayika 
who just took her bath.” In other Kavyas also Kabari 


is used for unknotted hair >, 
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Sriigdrabhiisana pege 17, 

| eeaNterTaeT earar ete TCT 
Jivanendene 4.7 
3« Srngearasunderabhana page 48, 
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AlatkaraRatnakara pe 175. 
4, Malati Madhava -8.2. 
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Peacock's style of heir 
( Meyurekesapasea ) 
Kalidasa was very much interested in Meyarakesapasa. It was 
& symbal of beauty in those days. He always describes 
beautiful women having peacock's style of hair. Yaksa describes 
yaksini having peacock's style of heir. When he wants to see 
the hair of Yaksini he trys to look at the peacock's feathers. 


Kalidasa also depicts this style of hair after 
amorous play» DasSaratha refrains himself from the shooting of 
peacocks because as soon as he observes the starry tail 
of the peacook he remembers the peacock’s style of his wife's 
hair,” 


It appears fromKkalidasa that this style of hair was 
prevelent in both the ways artistically bound as well as 
loose hair, The first style may be identified with the hair 
of Yakseini while the other type may be identified with the 
loose hair after sexual intercourse having variegated 


flowers in its 


According to Dr, V.S.,Agrawal this style of coiffure shows 


the hair in the form of peacock's feathers turning at the ends 


and arranged in the two sides of the central parting .? 
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1,, STveataferehoh Bret shez arg 
sameeriraterrtatert sériverbary ' 
Meghaluttara) 464 

2, Stagrradtargesias sat 7 a xfer sora ada 


© usterasrestosrearga of ater Maa farat: | 
Raghuvensa eore 
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This wes charming and gorageous but lesacommon, manner of 


heirdressing probably employed by high placed lady. 


Figure No.19. is « terracotta with heavy eyelids, dropping 
lower lips, full fleshy face and beautifully dressed hair 
in mayurapasastyle. This is the head of Parvati revealing the 
ideal of feminine beauty et that age. Ba txt 

The later poets like vilhana and kelhena were alse 
very fond of describing the hair of their beautiful nayikas as 
the oresent peaccokfeathersa vilhana for instance, gives more | 
emphasise on the peacock's style of hair than the tails of 


peacocks, 


fhe only difference between Kalidasa and other poeta 
in this respect, is thet Kalidasa as a great artist and 
a balanced aesthetioian compares, the heir of women with 
the tails of peacocks but does not indicate the defeat ofone 
from the other while the other poets very often show the 


variegated hair of women superior to the talla ofpeacocks, 


Lila -mayure- barhabhangys-Kesapase 
Dandin has referred to 111 d-mayurabarhebhangyakesapasa.~ 
This was a particular style of hair may be regarded as the variet 


“y of peacock's style hair. The dence of the peacocks has been 


1 . « c 

° Teerha Trragte ear tad pga reaatityan: s4: 
Vikramankadevacarita ( cento II) 13.27. 
2. Dagakumaracarita, (Ni rmayasagarPress Edition) 


Ld la~maydrabarhabhangyakesapasamcKavidhaya, pege 46. 
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desoribed in Sanskrit literature in different tites. Kalidasa 


for instance refers to 'Uddhatanrtya of Peacocks,* 


References to lasya type of dance and other dances sre 
also found. The lila type of dance has been also mentioned, 
Thie type of dance, it appears, was @ folk dance. Later on 
different poses of L414 dance such as dance in a round 
about way or dance in Rase were also called aa Lila dance. 
Thies type ofdanoe became famous in Vaisnavas of Bengal. 
Salnta like Chandidasaand Chaitanya were very fond of 
lila dance.Idlaé dance refers to a partiouler Lila of 
Shri Krishna when immitated., in a dance. It seems thet heir 
variegated with flowers was hot totally loose but was 
brought in a balanced position in a semicireular way. Both 
K@lidasa andDandin have used the term barha (Peacockfeathe r) 
for naming this coiffure. The figure 20 is showing Li lamayura 
barhabhangya Kesapasa. In this style, the heir is bunched on 
the top of the head and spread out in the shape of a fan 
and a pleoes of cloth or ribbon is coiled twice at the base. 


urastarglaihkalapath., - 


An another variety ofmaylrekesapasa nemely 


1. Kalapinamddatanrtya- 
Raghuvensa 6.9. 


ohOe 


Mayurastaraleifhkalapaih is mentioned here and there in 
literature . This style has the same characteriaties of the 
mayurfabarhabhara type. The only difference was that the hairs © 
was somewhat wavy. Some poets : of Sanskrit like Kumardesa 
desoribes the loose and spread hair without any style as 


mayurakesapasa 3 


Some times the black hair when spread on a golden hip 


appears a8 the tail of a peacock 


But in many cases hair paving white,bdlue and yellow 
coloured flowers is generally compared with the feathers of 


peacocks, 


1. wifaetraradarag: wort, TQS: wea 
qafyaratiata saath fatsrfaara Tastartta 
wi AATENS: FoTh AateaeaThT wi Paacary, 


Mrganklekha 3.5. 


26 meal: RAT AT Tateretary fateserat Pere 
wrrayfy: Faqats pated aeatefaadaaKe U1 


Naisadhe 7.22, 


«har: sorta 
Srngaratilaka.2.95. 
atfaratafea tel sag: 
Adipurana 27.78. 
358 ceharrerafaaresertteata: Fafantarey | 


a} BATA WHIT Tay Vahey ess ST Ques 14 
dankihearana 1.41. 


he Ibid 12.26, 
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We may safely conclude thet Mayurkesapase was a particular 
style as well aS a natural position of loose hair having 


vartegated flowers, 


Curnakuntal gkesapasa, 


1 
*AlakasScurnakuntalah'says Amerakosa oumakuntalas are not 
hatural but artifickhlly prepared locks with the help of 


medicated powder curna and paste. 


In this style of coiffure, the hair is totally set in th 
form of curnakuntale . Figure 21 shows the spreaded curnakunte- 
Jas all over the head. 


The reference to curnakuntala kesapasa occurs in 
Sanskrit literature here and there, In Srngaramanjari 
it ie described that the blowing wind straingbBhened the puffed 
up minds of the Kerala women and their curls of hairdressing 


both e 


According to villhana curnekuntala style was famous 
among tne women of latabha janapada. Villhena further 
says thatwomen of Latabha were very much fond of arranging 


different styles of hair’* 


le Amarkosa 2.96% 
2. Grngaramaijari page7h. 


3. Naaeafers 


Vikramankadevacarita (canto II) 11.18. 


eh2, 


In temples and in other ancient monuments rarely there 
48 the figure of woman having loose scattered hair on her 
back. But it is natural that sometimes, women had loose and 
apresaded heir as a fashion. Parvati waa fond of such style of 
hair, Kalidasa has compared the hair of Parvati with the 
tailsof cameri! This comparison is possible, if both the 
tail of camarl as well as the opened hair have lovely 


appearance, 


Sri Harsa in Naisedha hes also referred to this type of 
hair, He calls such type of hair as cikuraprakara a and 
compares it with camara. The word ' oikuraprekara' indicates 


the loose opened as well as heavy mass of hair. 


In Nerayini tika the similarity between Keea and Cemara 


has been pointed out 2 


Ol HR OR Hike GID A He dy ie GO) Ae Slee EDIE ty Mite vib Gel tih Hile a le ai ahs > BO ip Se Gee She Ge OP ah mn tae aw TP ee aD nap cin ee wis ere He WD GD Gd Cay SED ap thie shew Hila wile Shih sip ce Gin Rh ims tins a 
Ll. Kumarasambhava 1,48. 


ae Naisadha 2.20. 


Bo STAT BST aeATNCAT: yea: BATT MEME TOT 
WIT Pre geTeGATATSAT FacTagiy aTewaarq | 


Nai sadhe 15.30. 
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The coiffure known as 'Isudhikesapasa’ is referred to in 
srngaremanjari : Iesadhi is a quiver in which ceche are 
kept. The heirstyle which denotes the shape of an Taudhi ia 
regarded as Isudhikesapase. In this colffure various 


kinds of flowers are used. Figure 22. denotes Isudhi Kesapasa. 
It appears as if the lady is bearing ef quiver upon her 


shoulder. Her colffure is decked with several flowers end 
ornament 5, 

Valibhrtckesapesas 
The word valibhrta denotes the curled nature of the hair, 
In Raghuvanse valibhrta style of hair deeked with flowers is 
mentioned 2 


In this style of heir, the frizzied locks are artistically 
) arranged infront pert of the head to enhance the grace of the 
coiffure. 

The figure 23 is a bust of a beautiful lady heaving 
valibhrtatype ofhairstyle. The lady has msde a round shaped 
bun at the back and several curly ringlets areformed ahead 
to complete a highly artistic mode of haimo. 


2. aT 9 Sgt ers. a artrarireagarar trey rare 


Sragaremeijarikatha page lire 


2. gqateufaar=aeryauaea=gre ae EAT 


Raghuvensea 8.53 - 
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Dhammiiles 


Dhammilia was one of the most significant style of hairdressing 
found in Sanskrit literature, 


Amarkosa defines dhammilla as a hairdressing 2 


Sankara the commentator of Harsacarita holds the same view 
for dhammi a2 


Kalidasa has not used this word in his Kavyas. The word 
dhammilia is not referred to in Natyasastra also. The 
origin of this word is not clear .According to V..S,Agrawal 
it was a desi word or it might heave its origin in some 
language of south. The origin of the word dhammilla is 

‘dramida ' which is the ancient name of Tamil Nadu. But 
phonetically it is rather difficult to commect 'Dhamnillat 
and ‘dramida’ together It was used in Sanskrit literature 
mostly by the sanskrit poets of south. Later on other 

poets started introducing this word in their works end 

thus it became one of the most popular form of hairdressing 


as is clear from aom archaeological evidences. 


According to V.3.Agrawala this type of hairdressing 
was at firsatintroduced in Northern India in the age of 
Gupt Ge & 


Rupagoswami presents the correct position of dhammilia 


1. Amarkosa ( aftqeetiaaeaT ) 2.97. 
2e commentary on Harsacarita by Sabkera, 
( afeqeoTeaahar : ) page 133. 


~ 
po_Harsacarita sauskrtio adhyana page 97. 
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hairatyle. According to him dhamillea was tied on the nape 
* Jutoghatoparidhammilla' : 


Figure 2, g shows a dhammilla type of Kesaracana. 
in this heirstyle the lady hes made a flat bun at the back 
of the neck. The fflYowing hair ia twisted and coiled in the 
centre round an ornament. A ribbon is tied above the bun 


to give firmness and an attractive lock to the coiffure, 


Figure 25 shows another type of dhammilla, In this 
illustration the long tresses have been done up into an 
elongated chingnon resting on the side of the nape, This 
type of dhammilla can be stated as 'Parsvadhemmi Lie? 


In the figure 26 the ledy is having an huge dhammilla 


round in shape upon her shoulder. 


Figure 27. is showing the tack aide of the lady. She 
has got a emall round dhammilla in the middle of her nape. 
An ornament is inserted into it. The two beautifully 


decorated ends of the ornsement is seen here. 


Fagure 28 .The lady is carrying an elongated dhemnilia 
style of Kesaracana upon her back. A ribbon is encircling 
the dhammilla and this type of coiffure is embellished with 


a small coronet at the top of the head. 


1. Bhaktirasamrtasindhu page 198. 


046. 


Various aspects of dhammilla have been taken by different 
poets in Sanskrit literature. Dhammilla decorated with 
pearls asd floral ornaments. » are found in Seaskrit 
literature. ae 

The drpping flowers and floral ornaments are often seen 
here ani there,* 


Poets have decorated dhammilla of their nayikas with 
4 
several flowers such as campaka, , Mallisara, Hallaka 


(redlotus) 4 Bloomed mallika 2 » Tamalepallava Was elso 


used in dhammilla to enhance its beauty 7 


Somtimes , dhammilla tied by an old lady is found in 


Sanokrit literature. The reference to ‘'Palitapandudhammi ila’ 


occurs in Srngarabhusana 8 


1. Samaya matrka ~- 6.Rajatarangimi ~ 5.357. 
2. Fareagsqaressqrear ; 


Rasasadanabhane page 7 
UPeqeaeITeqayay g 


Kuttanimatkavya 90. 
SAMA eae eye oy 


Jivanendana 3.6, 


3. Vikramankedevacarita 10.56. 

& Jivenndana 1,22, 

&. Ibid 3.20. 

5. Srngarabhisana page 5. 

6, Vikramankedevacarita 12.73. 

7. Harsacerita (Bombay edition) page 133. 
8. Srngarabhisana page 15, 


hs 
Kuti lakesapase 


Kutilakesa we8 also one of the most importent 
feature of hair. Great poet like Kalidasa often described 
-l 
the beuuty of e woman with the epithet of Kutilakesi 


Rutilakeéa was not only « general characteristic of 
hair but was a particular mode of hairdressing. In this 
style, a major portion of hair was curled. A sanskrit 
drematist has compared Kutila hair with the water of Yamuna. 
The rapid streams of Yemuna always flow in a curled way 


Ze 


forming circles 


In the Ramayana the hairdressing of Sita haa den 
described astnilkunoltamirdhajam ¢ 
Other poets and writers have depicted Kutilakesapasa 


in several ways such as * Kutilasukuntalalatadolasu’ 4 


and 'Kutilekesapasopsobhita 1 9 The head of the figure 
29 is beautifully arranged with Kutilakedapasa . 


1. Malavikegnimitra 3,22, 
2. aTiesratwgtearg eat arr 


s 


Mrgéikalekhanatika 1.20. 

3. Ramayana - Yuddhekenda 121.3. 
4» Vikramankadevacarita 5.89. 

5. Sragaramehjarikatha ~ page 13. 
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It is ean unique style of colffure, The reference occurs in 
5 Awa A 4 - i / -t 
Sringaramatjarikath@s “ in this kesapasa the hair is 
arranged on the top of the head with an clongeated fashion 
so as to appear as the peak of the mountain having slopes, 


The hairstyle of figure 30 resembles Kailadsamekhala 
Kesapase, This 15 an attractive coiffure of a natyikas 
Here the hair was combed upwards and tied in the centre in 
the shape of three elongated peaks sloping downwards. The 


figure is wearing a tiara upon its head. 
Simantgkedas 


The hairatyle as seen on a female terracotta head : consi ets 
in the hair spreading from the central parting (Simanta) 

in horizontal sweeps on both sides and ending in volutes . 

( figure 32 A) According to Dr.¥,S.Agrawal this type of 


hairstyle was known a8 Simante >* 


No doubt, the style imparts a princely dignity to the 
face and the highly aristocratic effect produced by it must 
have been very much coveted. Thia ooiffure is conspicuous by 
its absence in Kushane~-art. 
++ forehete PearrrTesT ec Tat 
Sr{ngaramanjar(kathe page 13. 


Ze V.S.Agrawala Ra jehat Terracotta, J.U.P.H. 5. XIV, Pt. 1 
(July 1941). 


3. Studies in Indian Art page 217 . 
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Poets like Magha also describes the dressing of 
simante type of ke#arachana of a certain ledy in 


9 be 1 
84 dupalvadha. 


Hon tyle 
{ Qhaudra patal or Madhu Petal Kesapaga. ) 


This type of hairstyle hag been found on a female 
terracotta head **‘ vy Dr. V.S.Agrawala. In this coniffure 
the hair was arranged in the form of a honey comb, 

(figure 315) 
In Raghuvatea the hair of parikas have been compared 
with Chaudrapata},” This type of coiffure may be also 


called Chaudrapateal or Madhupatal Kesapasa. 


It is said that this bequtiful style was patronised 
even amongst the soolety women in Rome and thus had 


obtained international vogue in the ancient fashion world 4 


l. 4 
ara Paagrea a TeaTg 
Si gupalavadha 8,69. 


2e V.S.Agrawala, Ra jghat Terracotta, J UP Hes ZIV, Ptr 
(July 1941). 


3. Raghuvansa 4.63. 


4&4. Indian Art page 319, 
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According to V.S.Agrawala ' bhramarakat was another style 
of hair seen on the head of the female terracotta i 
(figure 31C) In this coiffure, the hair fe one side sweeps 
upward and ends in volutes on the other aiae of the head, 


from it's resemblance to a row of * bhramaras"? 
(blackbees), this form of coiffure was known as Bhramearaka 
in the Gupta periods” 
trakarakesapasa. 


This is en another hairstyle of female terracota fiture 3 


showing besutiful treatment of hair ( figure 3BP30The locks 
are turned into spirally frizzled curls and arrenged in 
the fom of semichroular concentric arches. 

This form of coiffure resembles to a little opened 


umbrellas therefore, it has been given the name of chatrakara- 


kedapisa * by Dr. V.S.Agrawal. 

1. ¥.S.Agrawalae Rajehat Terracotta, J.U.P.H.S. 
XIV Ft. I ( July 1942) 

2. VeS.Agrawala- Mathura Museum Catalogue Ft. ITI 
Chapter IV K.T. 242. 

3. V.S.Agrawala, Rajghat Terracotta, J.U.P.H.5, 
XIV Pt. 1 (July 1942) 

4. Studies in Indian Art page 216 . 
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r . ane 
Suk lamsukattalakakesa 
or 


Kokila Kesapasa. 


This waS 4 special style of hair women used to wear turban 
like silken piece of cloth and they put their tugt of hair out 
of that silken turban. 


A scene of Asoka Goheda is carved on an ivory pleoue 
found at Begram or ancient kapisae The head dress in 
all these figures is peoulier showing a splrally rolled scarf 
on the top of which hengs a braid of hair tied in a loop. 
it was this special hair style referred to by Aaveghosa 
as suklansuke abbalekakesa” B Vasudeva Saren Ag rawala 
named it as Kokilakesapasa because of the upper bleck tuft 
of hair on the $1le of white silk resembling the black 


ne 


2 
bird seated on a tres of white flowers see figure no.32 


Another variety of Suklansukaattalekakesa has been 
mentioned in parijatharana Mahakavya 3, Here the hair 


was tied with a white piece of cloth only one side of the 
head (laghubhagvata) 


Le Jeqratgh faoagaea HSCATSA“G MEAT Frat 
FacaUTTY fare COUT, SAPATS TUT ATATM 


Saunderanenda 7.7. 
Cte faurfarfatacreratitiss = gmsgehfeas: 


Srnigarabata page 4. 
2. Indien Art. page 226, 


36 atTratat aypTTas geTTATHS Far iertag 
qTIT has wate tat eon ia I 


Parijatharana 8.4, 
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Sithile Kesabandhena. 

This atyle of coiffure was very simple but artistic. 
in this style of hairdressing, a loosely tied knot was 
prepared. This knot reated om the rape of the woman. 
The speciality of, such type of coiffure was its loose 
nature henee, it was known as Si thi lakedabandhana. 


The reference to Si thi lekesebandhanaoccurs in sanskrit 


literature 1 


The female figure in figure no.33 has a simple knot 
of heir lying on right side of her nape, The end of the 
hair hangs over the back. This figure, ia also decorated 


with valibhrta koSaracana upon its head, 


Urdngvakesapasa: 

The reference to Urdhvekega-pasea ocours in Sengaremai jeri s 
In this style of hairdressing helr was arranged in elongated 
chignon having an errect position as shown in figure no. 
3hy 356 


1. faftiokematgrna gh 


Sakuntala canto VI pe 115. 
Cole Sisupala 7s626 


2° srudsherfiatofen tray: 


Sragéramehjari pege 52, 


e536 
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Gadapasas 
The modern word Juda is originally derived from the word 
ouda. In Bhektirasamrtasindhu the definition of cuda ia 
stated as the hair which is fastened on the top of the 
head.+ 
According to V.S.Agrawala in oudapasa the hair was 
parted in the centre and gathered back to forgm the oudapaga a 


Thus it is clear that Cadapasa was that type of 
kesaracana in which hair was combed back and gathered in 
the form of a bun on the upper back side of the head as seen 


in the figures 36.37+ 


bun wos 


This type of prepared in bun-was any shape or in eny 
side. Application of flowers in oudapasa is referred to in 
Sanskrit literature,” 


Gakorakesapasa._ 
The reference to Chakoracikura occurs in Padataditaks . 
Dr. V.Ss Agrawala and Dr. Motichandra have left the word 
unexplained. We have not found any other reference to this 


word in Sanskrit literature nor we come across to this 


worl in any sanskrit diotionary. However, itis not difficult 


1 ‘agra eiqareat: 


Bhaktiresamrtasindhu page 198, 
2. Kala aura Sanskrti page 199. 
3. geTaTirag as 

Megha (Uttara ) 2. 


he wate fag’ Padataditaka (Srigarahata) 
page 239. 


odhe 


to imagine the shape of cakore kesapasa, There is some 
controversy about the correct identification of the bird 
ofekore, suresh Singh and other authorities have identified 
the bird with « kind of duck but this identification does 
not seem correct. Kalidasa always compares the breast of 


young ladies with the bind cakore * 


Hence, Cakorekedapasa can be interpreted in the following — 
manner, 
The coiffure which was tied. in e round shape having 
a beak like formation in the centre was called as 


Cakore-Kesapasa. 


L. SST! TATATY| 


Raghuvenisa 16,63, 
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Chapter iit 
ALAR A 
One of the most significant parts of heirdreseing was 

aleka-racené . Alaka itself waa a symbol of beauty in 
indian aesthetics Alaka both in it's dressed es well as in 
4t's loose form has fascinated almost all the poets of 
Sanskrit literature, Valmikivyase, Kalidasa, Banebheatte, 
Sri Harsa have taken deap emotional pleasure in deseri bing 
the alakas of their heroines . The epithege such as ardlakesi , 


Rutilokesi, kulfcitakesi, vakrakesi ete. indicates the 
enotional as well as the physicel aspect of Alaka. 


Moreover, Indien method of desoribing beauty touches 
all the parts of the bedy from nail to head or vice-versa. 
In fact, ’ nakha-sikhat vernane' was the duty of ea poet 
4f he is writing a kevyea, therefore, alaka hes a significant 
role in depiction of the beauty of women on the one hend 


end making the poem as a form of pooty on the other. 


Aleka adds to the beauty of the face ' aleti bhusayati 
mukham * 
Poets usually took delight in describing naylka's 
front locks to enhance the charm and grace of her 
personality as is evident from some examples derived from 
the Sanskrit literature. 


Vaoaspatyam ~ ( Volume I) page 387. 
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The beauty of the face having frizzled looks is depicted 


ee atataees al 
in Ramayana + 


Kalidasa considered the facial locks as a distinat mark 
of female beauty therefore, he always liked to describe 
vividly the alakas spreading over the face, 


In Raghuvamsa the poet compares the dark shaded frizzled 
locks covering the beautiful face of Indumati with bliackbees 


In the Meghadiita alekdSa ere described falling on the 
eyes of the lady. Sometimes, they are removed from the 
eyes so that the ladies may see upward 3s 


The oharm of Parvati's face, because of her frontal 


locks, surpasses even lotus and moon both s 


Not only Kalidasa but other poets have also realised 
the innate beauty of the facial locks of their heroines. 
in drngaramall Jari the fascinating curls are described 


carefully arranged on the forehead of a certain ledy 


1. weaT yagi aa wATEG 


Raméyana , III 63.9. 


2. sqyeyafuares 38 


Raghu vansa 8.556 


3+ sey aTSAT-M Megha, (Pirva )8. 


he STITT: Kumaraaambhave 7.16. 


5¢ paerroraay aressete WasIaT 
Sragdremaijari p.57. 
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The wreath of curlylooks that fringes the crescent of 
her forehead was arranged beautifully as referred to in 
Karpiramen jari 


Bhavabhuti finds some special attraction in the movement 
of the beautiful locka spreading over the forehead of the 

2 
ledy. 


Forehead was considered the best place to stick the 
locks in curled shape” 


Women used to take care of their front locks : 


so thet thoy might incresse the beauty of their face. 


Sometimes, alakas while neglected used to fall upon 
the cheeks and eyes of the ladies 5 


There is some obscurity in the meaning of the word 
alaka. According to seme authorities alaka is curled lock. 


‘1. Karpiiramed jari 1.26, 
26 a fomreatgeeTeraqra 


Uttararamsacarita 6. 37. 


3. Karpuraman jeri 1.26. 


4e guarrrescaty 
/. 
Padataditeka (Srngarahdte) page 185. 


5+ attagteareng 


Janakiharena13.38 . 
aon of eas TAT: 
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\The hair of the head ifcurled is called alaka. On the 
other hand, according to some other scholars alaka denotes 
the front hair only. 

The synonimsa of alake have been giver as Kunoitakesa, 
Vakrakesa, ournmakunteala, curndleke ,ardlakesa, kutilekesa, 
alakakuntela, vikuiod tagrakesea and varvarike,* 

Sabdakalpedruma points out the meaning of aleka as'Kutila 
'Kuntala! ® 4 curled look. 


Banabhattea suggests the word 'bhanga' 3 (q@ curled hair) 
or alaka. 
Moat of the dictionaries heve given the etymology or 
alake as= al ( to decorate) + Kun. 
Vacaspatyam refers to AMarkose where alake is defined 
as ' alekasopenakuntalaht Here curnekuntala and alaka 
are synonitmous. Alake ies considered that portion of hair where 


ke 
powders preparedby comphor ete. are applied 


On the whole the scorrect etgamological derivation of 
the word alaka was hidden to sanskrit acholars as it was 
natural that they tried to derive each word on the basis 
of root, which, as 1t 15 well known, os often far fetched. 


1. aatte: gfeate: 


Unadisttravrtts pagel,s,. 
2,Sabdakalpadruma pege 113. 
3.Kadambari page 18, 

4e ats: Stegaot aa gzaeregrhy-aer: 
_ (ate ae Saray seu=zy 

Sabdakalpadruma pege 113, 
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This isa true in the case of the word alaka also. It appears 
that the word alaeka has got some connection with the word 
al ( ad) which has the meaning of the string of the scorpion, 
Scorpion's string is curved by nature it resembles with 
the naturally curled lock specially front locks of woman. 
On account of this similarity, people began to call 
the curled lock as alaka. The suffix 'ka't only distinguishes the 
curled hair from the curved string of the scorpion. 
Mallinathe refers to elake ae ' Svabhavavakranyalekani-~ 
tesam' 1t was not necestery thet every woman must have been 
bestowed with curled hair by nature, hence, the woman who 
was devoid of natural ourled locks practised «rtificisal 
meass to show her hair in ourled shape. Straight heir 
was less appreciated in ancient time., therefore several 
kinds of aids wereinvogue for the alakaracana. Some of 


them are deseribed below, 


Alakocirna- Geveral pastes and glue { were 
popular for sticking the locks in the form of ringlets . 
‘Alakascuranakuntalah referred to by Anarakosa z suggests 


that ournea prepared with several chemicals were applied 
in Kesa by ladies to form their hair in twisted form, 


Camphor was also mixed inourna to do alaka racana a8 - 
mentioned in Sabdakalpadruma > 
While describing alakas ofkerala women in 


Raghuveméa Kalidasa also referred to alakaociirna 4 


Ae ake: STeegeT aa gaereaet gUET : 


Babatekaipadrumel pert I) page 113 


ng AIHE array: 


i So 4 
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The female toilet experts (Frasadhika) employed scented 

powler and paste in order to secure the effect of spiral twistin 
-@ « In the description of Yakeini living in separation 

from her husband, the poet sfyled her as lambélaka (Meghadiita) 
Uttara 21) that 1s long heir loosely felling on shoulders, 

sinoe the devoted wife had denied to herself theluzury 

of tollet and her sparten bath had made the aleke heir 

rough (Parusa) for went of o11, thus letting 1% fall on 

the cheeks. 7 


InJanakiharana the dropping of alakactimma in the eyes 
of her husband {is mentioned .~ 


~Beffroa ~ 
Seffron was aleo an aid meant for alaka racana. 
Kalidasa referred to arunactirma applied in alakas. while 
depicting the bathing scene in Rachuveainsa Kalidasa describes 
the red drops of water falling down from the alakas of 
ladies because of the application of aruna ctrne in thelr 
Looks? Hare the wet alakas davoid of saffron have been 


described as’ vakretara 8 because they are not natural 


1, PATTER FoF TTT SOAAY 
Meghaduta 2.28. 

2, Wane gvToan Tet : 

Jenkiharana 16.31. 

c.f Kumarasambhava 8.19 

36 TUT Shee Cpa TT ATR aT aaa 
Raghuvamsa 16,66. 

& Ibid, 
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curled but artificially made. Mallinatha comments arune 
curne as Kumkuma : . 

&pplication zor 

In enclent days elakas cf women were also made with the 

help of barhar's instruments. Abhinavagupta referred to 

this act as’Kournkama' «6 ' alakadiyoJjena ' in natyasdetra.2 
Painting brush and colours, 

Women were very much keen to thelr alakaracana. 

Occasionally in place of curled hair locks they am painted 
them with brush and colours as is, evident from Jéaakiherana 


Kavya 3 
Different forms of alakargcana. 
Alakea-racana in severai forms were invogue in anolent India’ 


Some of the populer types are given below. 


1, Mallinatha ( Raghuvatda ) 16.66. 
2° sTraiausrreatery 


Natyssastra 21.72. 


>* acreeataes faurer fadraarh ay afestata | 
egaes Tash faced arith Marat rac wy it 


Janakiharana 1.33. 
Ae poTetarcfaarest ar 


Paddactdamani 1.73. 
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Alaka Palievas. 

Women used to put their front alakas in the shape of 
leaves. 

Women in distress a1é not do their alaka pallavaracana,. 
The reference to scattered forms of aleka patravati decoration 
are found in sanskrit Kavyas 4 The srchasologicel evidence 
of alekea pallava racanéa ig shown in the figure no.&k.37. 
This is a nude standing female of Kusana period. This smiling 
lady is heving her front locks in the shape of leaves. 
Twh leaves are seen on both the sides of her Simanta 


Alaka-valiari. 
Alakavallari was also a type of alakaracen&. Locks hanging 
upon the face in the shape of creepers were regarded attractive. 
A number of adjectives used with alake vellari suggests 
that this type of alakaracana was prevelent among the 
ladies of upper class, Alskade formed into vallaries because of 
delicacy were capable of moving with a gust of winds 

These vallaries were painted into green colour so that 
4t might beacknowledged directly as a creeper by the observer, 
In vikramnkedeva carite these green vallaries have been 


compa red with (moss) 


l. Vikramankadevacarita 1.59 
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Inetead of single, women used tohave a number of aleka-vValla+ 
ries on their face Kumaradésa has referred tomeny vellaries 


ou the face of ota > 
Thekukia fluttering alakavallari is described as 
* yyanlolalakavallart' 2 


Sometimes, vallaries entangled into each other look like 


a net,? 


Alaka-milikns 
Women used to stick their front locks in the shape of a garland 
on their forcheads, 

In the kerpiramefijarl the poot desoribes che arranged 
wreath of curlylecks thatfringes the crescent of a neyikats 
forehead * 


‘ . 
The refereno of kuntelemilika occurs in Sdngaratilake ? 


is Jankinerana 9.23. 
2, Malati “Madhava 10.2. 


36 gfaat: Sareea aera ary: 
Adipurana 37.48, 


he Karpuramaijari 2.20 
5, Sracoratileka 1.60. 
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When separated from her husband the well formed wreath of the 
lady hangs down as Vyalambalekembiiks .* 


9 Qs 
Numerous references to the types of alaka have been 


found in sanskrit literature. 
Frizzled eka 


Kalidasa depicts the dark alakas of Indumati as 
' Velibhrta't that ts thickly curled locks . 


In Naiseadha Dagayantis curnakuntalas, are described 


as ‘tbhraml bhrta’ 3 


; 4 
The referonee of velibhanga occurs in literature 
only to denote the crippled locks of the heroine. 
So valibhrta, bhramibhrta, and valibhange all 


were regarded as deeplycurled , round shaped locka. 


~s 


1. Sragamatileka 2.89. 
2. Raghuvamsa 8.53. 

3. Naisadha 15.33. 

he Amavukasatakh 656 


Samyeta- s 


Anoient women occasionally used to set their curled locks 
on both the sides of thetr simenta. 


in Padataditaka thesetting of front locks are desoribed 


as' samyatagraleka’ + 


Ladies took special care in arranging their fascinating 


locks asmentioned in srngaramanjari 


Foetes 


Sometimes, loecxs dishevelied by the just of wind 


were set by the ledies. 3 


Netlocks. 
While describing the play in water ( Jalakrida) often 
peintdout the beauty of the wetlocks. Locks usually 
became moiAt with water 4 Sometimes, tears also caused 
the alakaa to be moist as described in Vadataditeke ° 


and Anyasaptasati ° 


1. Padatiditaka (Srngarahata) page 185. 
2. Sragdremajarl p.57. 

4 supalevedhe 6.3. 

4. Mrodhakatika 5.35. 


5+ eraptaratradt aang 
Padataditaka ( Sringarahata) page 201. 


6. -warefeagoteraet 
_ .f l= 
Aryasaptasati 514. 
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Dishevellediosks. 


Scattered locks wereconsidereda mark ofbeauty for ladies, 
Lord Siva loves to see the dishevelled locks of 


his beloved Parvati after dalliance 1 


The scattered locks of Indumetia face are desori bed 
‘ os 
aa Uothavasitlakém mukhash'* 


Sometimes, the unrully locks opened the secrets of 


women's abhisara 3 
Movang locks. 


Poeta are very much fon€ of describing locks having a 
little movement caused by wind,“ Theft face becomes more 
attractive with the moving locks. This type of lock has 
been described in several waye aS vilulitalake 3 
taralitalaka, and tarangitalska, 


Not only wind, but other sources make the alakas 
flutter as in Vikramanhkedeva alakés move with the swinging — 
of the cradle 7 


Sometimes, the movement causes painful sensation 


to the Kuasbeud 


i ea etertaameamneteenimattnei nant meena tennis iin panninmenenll 


l. Kuméryvasambhave &.88. Padataditaka p.201. 
26 Raghuvanea 8.55. 

3. Amarikadataka 93. 

he RoT@ igh Tgfoartert-a4r 

Fadataditake 195. 

5. Thugavitasanvada 6.37. 

6. Uttararamacarita.6.37 Gltagovinda 12.7, 


7 Vikramankdevacarite .236 . 
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hawbacd. 

Decorated loc 
In ancient days, women had a craze to beautify their alakas. 
They decked their locks with several kinds of flowers, 
Poets also liked floral decoration of their heroines 
locks. Sometimes, they hed an originality in their 


imagination when they present even the sweats of heroine 


in the form of flovwers.* 


Ealidasa knits the locks of heroines with beautiful 


flowera like mandara? and balekunda : 


Ladies used to have their floral decoration chiefly 
for two reasons ~ one to beautify themselves and other 
to make them scented, 

Sometimes, duetothe intensity of small black bees 
fallow the Nayika ae ia avident from literature 2 
Besides, flowers women used to adorn thelr alakas 


with pearls and ornaments. 


The poet Kalidasa decorates his nayika with muktajala 


NeTeKEATIOT Ba OFT: 
Janakihearana 16,31. 
26 ASfa=SyQaT eat =aT 


t 
Si supalavadha 10.78. 
3.Meghediita (Purve )11. 


4 IbLG.» 
4. Kuttanimata 293. 
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as 'Muktajalagrathitamalakam ' ( Megha 1.63) The reference 


of alakamukta occurs in Aryssaptaseti - 


Differentkinds of saffrons pastes end coloured powders 


were also the sources of aleka decoration : 


Rough locks « 


#Dmen at the time of separation from their husband and 
in sorrowful daysnever paid any attention towards their heir, 
With the result, their locks became dry and rough. The 


reference of ' asanskrtalakini.' occurs in Kaédambari ? 


“S. 


Sometimes, dust makes alakée rough. In Raghuvanse 
the ' ruksalakegra' 4 as well as 'paridhisaralake’? 
are neztioned. 

Cecasioneslly the locks become reugh due to the 


pasted sandel powder upon the forehead of thelady 6 


1. Maghketutaxtkarxakkk, Aryasaptasati 514. 
2. Vikramankadevecarita 4.27. 

Kadambari page 188, 

4, Raghuvemsa - 7.70 

5. Tbid. 


6. BOT CATs IT TOA. Kumaraseambhava 5.55. 


of, Kadembari 4.77. 


269. 


There are some other approaches to alaka found in Sanskrit 


literature asmentioned below, 


Loeks_ s ding over oheeks~ 

Curled looks spreaded over cheeks enhenced the 
beauty of the lady. The reference of 'Kapole lulithalaka’ 
eceurs in Jgnakiherane * Alakakuntala falling over pale 


cheeks of the nayiké is described in caurapanicasika. 2 


The beauty of fluttering locks mixedwith rulling tears appears 
in Amarukasataka? 


ibsks covering the eyes- 

The description of falling locks upon the eyes of nayikas . 
occurs several times in sanskrit literature. 

Kalidasa depicts the beauty of scattered locks falling 

upon the eyes cf the nayika 4 


* Alakapihitaksye' is referred to in Aryasaptasati (306) 


1. Janakiharana 13.38 
2. Caurapasncasika 4. 
3.Amarukasatatka 27. 
4. SETI ICR: 


Megha (Uttara ) 37. 
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The reference of pushing locks upside fromthe eyes occurs 


in sanskrit literature 1 


long looks. 
The poste not only appreciated the shorter and frizzled 
looks of their nayikas but they also praised their 
long looks. 
The description of the naéyikats face having long 
flowing locks as'dirghalekemmukham * ocours in 


Swapmavasavadatta 2 


In Amarikasatakah the poet, depicts nayikas long 
lock as lambaéleka at the time of her distressed 


separation 3 


Bnd of the lock. 

The curliness at the end of the alaska had the 
special attraction for beauty. Poets of Sanskrit 
literature describe the end of the locks in various 
ways. 

in Ramayana the beauty of the vakrekesanta is 
referred * Insisupala the curled end of the locks 


considered beautiful as'kantalakanta! > 


i. se Tearende Torarfea Padataditaka Page 246. 
2. Svapwmavasavadatta 5.10/ 


36 Amarikesateke 62. 
4. Ramayenakdélina Sanakriti page 64. 


5. Sisupalavedha 4.1. 
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The beautiful end of the lock as carutamalakenta is 
mentioned in Janekiherane - 

Sonetines, ladies hold the end of their locks to look 
upward? 

The post Maghaa imagines the nayikats sweats in the 


shape of flowers sticking at the end of her aiakas 3 


Aleka in similies. 
There are several similias for alaka given by different 


poets of sanskrit literature. Mostly similies are besed on 
similarity colour, and form of the alaka. 


Upame with black baa. 
It was the most favourite simile often used by poets as 


‘Lalatapatte kurelena, nivardie M 4 and ¢ alipetenila kutilama- 


lkdvati ? 


Kalidasa points out the similarity between black 
bees und alakes . sometimes, the beauty of the face 
covered with black alakas surpasses even the lotus 


surrounded with bleck bees q 


l.Jaénekiherana 3.21. 


2s SHS ATGATAUT: Meghaduta 1.8. 
3. IST a sgg aT IAT AAT. dt supale 10.78. 


4. Hariseubhagyakavya 2.19, 
5 Kuttenimata 110. at 
Go PRAITTOTT Reghuvansa 8.53. 


Fe Kumarasambhava. 7.46 
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Upama with cloud 3+ 
Fosts another favourite simile for salaka was black cloud. 
This simile was based mainiy for the colour and deaasity 


ie ts Ae ae 1 
of thecloud ' ghanalskah’ is referred to 1n Pari jataherane 


Upama with the trees of tamale. 
Poets compared alakas with tamale trees meinly for the 
similarity in colour. 


Banabhatta points out that the row of black 
alakas on the nayikas face is just like the forest of 


tamale on a seashore 2 


Upama with blacksnakes. 
Sometimes alakas were compared with the black serpants 
In Adipurana the front slakas of the nayika have been 


compared with the newly born black snakes 3 


an teeaetaiaens cnet meatitaninnneedieteaeninaterenedanetetninaamendmeneedl 


1. farijataharana 1.2 


2. Kadambari page 5456 


2+ apaT: aTageorit: faea: aPC Gfaar: 


Adipurana 37-48. 
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CHAP TE R IV, 
VENI 


It seems that the word veni, at firet was connected with 
‘cut. In ancient time, and even in some part of our country 
at present also, the shege of cut prepared with straw had a 
teil at the end. The tail was called as veni or venika. In 
the Mahabhasya the worl venika has been mentioned . The 
form a8 well as appearance of the venika was similar to 
the vent of a women . The mthod of preparing venika was 
Ssimller to that of venti Probably the word venil wae borrowed 
from the culture of the folk. 

The word Vent is found in two forms veni as well as 
veni. The etymological derivation of the word veni is not 
certain. 

according to Sabdekalpadrums . the word veni is 
derived from the root vi + ni ( aunddic 4.48) 
Prbodaraditwatnatvam vent + nis. 

Sanskrit Sabdartha Kaustubha derives the word veni in enother 
way ‘¥en + in + veni 4 nis + vend 
The same derivation is given in vacaspatyam 4 alse ven + in 


or nis . 


1 ast 8fger=a: aera teiat Haha aacira aefeeda erraate ii 
Mehabhasya ( Kielhorn Edition ) 3.2102, page 114. 


2. Sabdakelpadruma (IVth part ) page 494. 
3. Sabdartiakautubhe ( Sanskrit ) page 1103. 


4. Vacaspatyam ( vith part) page 4959. 


The 


cs 4] 
According to Amarkosa the word veni is derived from Wen 


Remasrema commente upon the words as = 8Onfa 11 Serra bore Prep t 


ATES STAT AT AT aReTY ( FAToGoS) FT ( soxree) 110) g) 
Rt SITS ara (1 
Sabdekelpadruma refers ‘to it as a particular hair style 
of separated ledies ae 
Whetever may be it's derivation the word veni is used for 
a perticular type of Kesaracana . It is mainly used for 


weaving, braiding, Bf hair, hair twisted and interwovened 


into a single braid and aliowed to fall on the back 3 


Jivagoswaml takes vent as the long breided locks on 


the back side & 
According to Bhagwatsheran Upadhyaya ' peeveni' is not modern 


‘ear aaTAsanr: Ama rkosa Page 2376 


‘orferergertoara ta aartater: ef aca: 


Sabdakelpsdrume { part IV) page 494. 


3. Monier william page 1014. 


4° soearth srdearhepear sy 


Bhakti Rasemr{taSindhu commented by Ji vagosyamt page 199. 
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Jura, He desoribes ' ekveni' hanging on the back down to the 


buttocks of a separated lady 3 


The veni prasadhane carving of Mathura Piller in figure no.37 
denotes that veni is a long braid of heir falling on the 

bock side of women. Inthia pillar the woman is looking in 

the mirror held in her right hand and is arranging her 
frontal hair with left.Her husband is standing behind 

her and is dressing her long braid felling on the back 

and interweaving with a garland { mslyagrathana) The 

female attendant 49 carrying a garland in a trays ( mélya- 
chartgeri) * 


Synonims of wen. 


A number of different worms have been used for veni. The word 
Kapardia oceurs in the KAPARDA vedic literature, Kaparda means 
braid of hair. This word refers to the vedic custom of 
wearing the hair in braids or plaitsa. The word kaparia 
oceurs in the Kyveda 10.114.3, 

In Vajasaneyi sathita the goddess Sinivali is described 
as’ wearing fair braids *« ‘gu-keapardas 

On the wom su-kapardéa Uvvata comments ~« 

'Kesasamyana prakarah/Sadhu Keéasamyemena Veni revakeparde’ 


Vvvata on We8.2. 56. 


le India in Kalidasa . 205. 
2. Agrawal V.S,Indian Art pe 228. 


3» Vajasenehi Samhita 11.56. 
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It denotes a partioular type of keéaracana or beautiful style 

of heimiressing is called venti orkaparda. Mahidhsra also 

opines in the same way e8-'Kapardoutra striramucite 

Kesabandhe~ visesa .Sobhana Kaperdo yasya sa Sukaparda 

Mahidrara V.S.2.56. 1 

According to Griffith Su-kaperda means " falrbraids” , 
According to Nonier William 2 the wordkaparda means 


braided andEnotted hair.Enotted so as to resemble courle shell. 


Venika.. 
Aocording to Sabiemeala venika is a particular style of 
hair. 


Suérute Sathita ? calis it as * Ra jjuverikapatta’ 
Cenerally, the suffix ' kat denotes short form so venika 
means ' shorteveni' but in literature it has been used 
even for the longest veui-veni that touches the upper part 
of the heels 4 


In the Srngara TéRaka $ also the word venika is used 


for a longveni. 


1. White yajurveda 11.56 page 9h. 
2. Monier wiliitem page250. 


Be Susrutasanhita 1,25.40. 
4, daTeaT: gfeorts Tesauaearefeaty Afoter 


Nalacarita 1.34. | 
Se SRawt wroger ferme ear ATOTETE A 


Srigaratilaka. page 22. 
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Praveni . 

The etymological derivation of the word PRAVENI as found 
in ' Sabdekalpadruma 2. Saf?T: (OTT) eat sapfer Fray ef 
ye andy - areareatyeat fa: SMo vive Bfa Tr: oreay 
 gtterfate ater ery, 


in vaécaspatyam é and in saskrit sabdartha Kaustubha 4 
the word 4s destsed as Fett > ea | pon) ats Sar 


In classical literature, powever, the word is used in the 
sense of a long veni. In Ragnuvaersa the riverYamund is 
compared with Praveni : 

Thus 1t can be assumed that Preveni is wery long veni 
and also beautifully decorated. 
it is a beautiful veni says Sabde-kelpadruma : 


en eranirvenswrn uns TSE DD nn vn Noun Sn OR SN eet ene anmnadinmaemnannernte amas ae ec tam pane oani immer ener eae TC TRENTON 


le Sabdakalpedruma page 296, 


2. Vacaspatyam page 4493. 

36 Sabdarthakaustubha page 783+ 
4e Raghuvatse 15,30. 

5. AeTAAeT ha ated) arsT sare 


Gabdakalpadruma page 296. 
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Acoording to Abhinavagupta there was slight difference 
between veni and Praveni. This difference was not in the 
nature but in the form - 

Fo Veni. 
EKVENI~ Hair twisted into a single unornamented braid 
and allowed to fall on the back is called ek-veni. 

The reference of the word ek-veni ocours in Ramayane” 
so eften ,Bharate also refers to this type of veni in 
Natyadaatra : He presoribes ek-veni for munikanya, 

In classical literature . however ek-veni has been 
referred to in the connection of a separatedwomen Kalidase 
has always used the word to denote the stage of separation. 
But from the evidence of archeology it is difficult to 
proof that one veni was a sign of a virahind » On the 
other hand alimost all the statues having one veni 


agailable in the museum indicate Srigara and full of decoration 


1 ema Tee afasaatrt Soeneary | 


Abhinavabharati , Vol.4, page 291. 

2. Ramayana Ayodhyakanda 10.9. 

ibid. 5.65+lh. 

Ibid Sunderkanda fV 20.8. 

Ibid Vv 58.59. 

3.Natyasastra ( Abinavebharati ) chapter 21, pagell9. 
he Wahdviracarita 7.5. 

Pari fataharana (canto I) 8,20. 
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A New Yaks¥i image from Mehrauli having ekevent : 


Figure nof.38_ is a beautiful yakshi image 1s stated to have 
been found during excavationa near the gtd minar at 

Mehrauli in 1912 . It remained deposited all these yearsin the 
Delhi Fort Museum as e Buddhist railing plllar No.A.29 

( 2¢ 64 " x 94° x 8" carved face) It has now been shifted 

to theNational Museum. 


. The sculpture shows a femalefigure standing under a 
tree and embracing the trunk of the tree with her left hand, 
in an attitude which suggesta that she held a branch of 
the tree with the up-lifted right hand like a Saldbnanjika 
figure. Unfortunately, the sculpture isdamaged and 6 
portion of the proper right side hes vertically been cut 
away.Similarly the above portion showing the upraised hand 
and the foliage of the tree and the lower portion of the 
legs are lost. 

The long single braid interworen in two locks 
coming down to the girdle is shown felling on the side. Of 
@ pair of simple ear-pendante the one in the right 
ear is damaged,and the face is badly mutilated. The figure 
ie weariog a flat torque of which the details have been 
effmaced,and three pendant necklaces. The one falling above 
the breasts has a clasp consisting of cylindrical heada 
separating two round human-faced pl ques with : nandipada 
symbol pendant from each.The second necklace falls between 


the middle of the breasts and has a square plaque hanging 


2. Studies in Indian Art page 102, 
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from it. The third one falls below the breasts end has in 
the centre e prominent round pedeka curved with a lotus. 
A thin doublefolded string passes below the breaste and a4 
chain running from it connects with the broad girdle below 
to keep thelatter in position. A thin richlydecorated 
ribbon embroidered with pearl pattern on the two sides and 
e series of horned animal heada in the centre, isknotted 
in front of the gimile, with it's loop falling on the left 
and the two loose enis infront of the legs. Thies chaming 
defice lends beauty to the wholefigure. The broad girile 
consists of six strings, the first, third and fifth of 
hexegenal fluted beeds, the second and sixth square leads 
with round ends and the fourth of flattered round beads 
eorved with eight petalled lotus flowers. The lower part 
of the figure ia wearing a dhoti indicated by folds and a 
Zig-zag fringe on the left thigh. 

The sculpture is made of buff coloured Sandstone and is to 
be assigned to the second century B.C, 


Deve Vent. 
Bharata has usedthisword dwyi-veni in the Natyasastra. 
According to him dwiveni was 4 characteristics of 


Abhira women 


Yo ; 
Figure no.39 143 a colossal statue of ayaksa female of 
Maurya period found at Beanagar nearBhopal. The back portion 
of thestatus is visible in this piste. This is a standing 


figure having two venis reachingupto the girdle enciroling the 
hips. The lower portion of both the venis are joined together. 


1. aréremarat g feteng cag’ Nadtyasastra 21.P.119, 
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The heirdé on the head arecombed beautifully denoting a special 
style. Unfortunately the hands of the sculpture are damared. 

A plese of cloth ia wrappedin the lower pert of thefigure. 
Figure no.4@ is a beautiful bust ofYaksi found at Bharhut 

( 185.80) B.C, It is placed now at the Indien Museum, 
6alocutta. 

This Yaksi hes the highly ornamented head dress. The 
heir is beautifully combed in two parts. There is a line of 
partition ( simente) on the middle part of the head. The 
soulpture has two venis but one vent vet th front is visible 
and the other one is not. The other veni is placed on it's 
back. The Veni infront is seen henging on its righteside. 

The upper part of the sculpture is not wearing any garment, 
but mostly, iscovered with ornaments. The figure is wearing 
two types of necklace. One is round shaped having several 

strings. The other is long shaped falls between the middle 

of the breasta having five strings. — 


Triveni. 
A Archeological evidences are not easily available for 


tri-~veni. The reference to Triveni for hair style ocours in 
literature, The word ' Triveni' is used fortriple braided 

as well as for the place of confuence (Prayaga, now Allahabad) 
of the Ganges with the Yammna (Jemuna ) and the Subdtera-nean 


Saraswati 


Cgtus-Kaparda = 


The reference of Catus-Kaparda occurs in the Feveda 


i , _ a 
i. Foeateoraartata Pav: . Unadisutravrtti page 155. 
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(10,114.3)A maiden is said to heve her hetr in four 
plaite. Sayana explains this word as for locks braided. 
Acoording to Monier william catus Kaparda means fourtufte” 


* Kapaniin ‘could be the ' caphtor’ of the Bible, those 
who are connected with the Sgyptian ‘Kaptu’ and the habitants 
of crete whom the Sgypthane represent with braided hair® 


A 


Bancavent ~ It is rare. The point that merits ettention 
here is that the sacred or magic number five is autometically 
inoluded or merges into Sataveni. 


s tveni-\s raids 
Vigure no. Xx 41 denotes six braids upon its head. The 
heir is arrenged into six braids and then twisted up into 
six Yays,kept into an eract position either by means of 


wax, or with the help of sticks or wires enclosed within, ° 


Bahuveni_- tke 
Figure 43 is a beautiful lady having several braids of 
heir upon her head. 
Bix 43, is the back side of a lady. Thisfigure also 
indicates a number of venis tied together at theend, 
Varieties of veni. 

¥ Broad as well ss long veni- 

Some venis have been Agdoct hen tone and broad in shepe by 
aifferent poets. Long venis were prepared by several locks 
of hair 30 a8 to appear and thick and broad, 


L. Monier william page 460. 
2. Art culture of India and Egypt page 3-4e 
3.The position of women in Hindu civilization page 290. 


Sa celbaiameniehiibeiateeidntee eel 
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To Ramayana the long and heavy treid of sita is called 
as ‘dirgha vipufa veni'. 
In Adipurdne?the ' ayataveni’ is compared with the 
river narmad@ full of it's streams. 


Thin snd delicate venis 
Thin venis of women are also mentioned in Sanskrit literature. 
In Adipuranad 3the description of lean end thin veni is 
found. ) 
Kalidasa compares the narrowness of the river with 


the pratenu veni of prositebhartrkak 4 


Smooth vent- 

Hair is ofled anointed and well combed and is 
intertumned in the form of a veni .This type ofveni is 
sealled smooth veni kalidasa celle such smooth vend aa 
'Srigdba-venitin Meghadita ‘5 
Rough and ha ri vent - 

Veni remained neglected by the encitent women at 
the time of thelr separation from these husband somen 
neither opened their venis nor combed them, with the result 
that they became rough and hard . 


= 


1. Ramayana V 14.9. 
2. Adipurana 30.83. 


3¢ Zoid 26.31. 
\ ddsoauaqeerersaract eters: 


&e Megha(Purva) 31. 


3 
5. Megha (Parva)18, ‘astern 


. "$4. 


ig i = A. 
Reference of dhiisatveni occurs in Janakiharana, 


Kalidasa has referred to this rough lype of veni several 
times in his words.” 


Different pleces of vent. 


In sanskrit literature fenis of ancient ledies have been 
desoribed falling on different parts of the body . The 
reference of falling veni on the face is found Li lawati? 


4 
Aryasaptasati ~ ote, venti falling on the back is also 
described as ' Prvatavyalambiveni'? 


Sometimes, veni faAlling on the front side of the body is 
beautifully dépicted as fn Karpuramal jari 6 veni clapsed 
within the £#kkewk folding of breasts is found.In 
ParijatHarana the Yeni of Satyabhamaé is described reaching 


upto her maval point, 


rar ere ~ a Rr REPO ee sna 


i, Faaregat at for raspy: eaeat eg R Tgh a: 
wag: caTTgUTHeT Ta: fae ia i 


Janakiharana 19.56, 
20 qataa: afer frerat atedat aoe ae - 
aaiaat ROT | 


Megha (Uttara) 30. 


3+ aGrearer Tart rengest aes tea ahRgiecag | 


aroha sath sera ates ote aca? i 
Li lawati spageld. 


be Aryasaptasati page 373. 
5. Rasa@adanabhana 75,pagels. 
6. Karpiramenjari 2.1. 
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jong venis generally nang upon the thighs of lovely women 1 
Sometimes, venis touch the shanks 7 of particular women. 
The kuna reference of longest venis as to touch the 


ancles of women are also found in sanskrit literature. 


Somo Upamanas for yeni. 


Venis have been compared differently in different occasions, 
The comparison is mostly based on it's size ,shape and 
colour. 

Venis are compared with black snakesfre-uently in 
literature, 

In Ramayana,sometimes, the long, heavy em shivering 
veni of Sita is compared with moving snake ' Vyalivpparisar~ 
pativent 4 

The veni of Sita reaching upto her thighs 1s compared 
with bleck snake due to it's blackish lustre ' nilenégabnaya- 
vent”, 

In Ja&nakiharanthe black snakes are compared with 


veni 6 


1, Tererratear ae Tetley 
Ramayena Sunderkanda 15.25. 
x ! 
darsrecaqrat Sor 


Padyaveni page 77 


3. ‘aeaTear: gfeorte Tewaerearforet storey 


nalacarita o LeBhe 
4. Ramayana Sunderkdnda 14.9. 
5. —— 15.25. 


6. 4: afateoaqrar: "Fefaeattea fataotaty : 


tana aroma 
JankTharadvh She * STSEA NES arfag: | 


o 
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The veni due to it's blackish colour and roughness (during 
the time of separation) 1s compared with the horn of buffalo? 


Foets somtimes talk of veni a8 a line of forest - 
Veni when it is not tied in the shape of Jiida but hangs on 
the back is compared with'dhumasikha ' ? 

In Karpuramaijari the braid behind the lady 1s acting 


the part of oupld'’s whip 4 


Sometimes, veni is compared with the string of the bow 
of the God of éove 5 


Besides, the string of the bow veni is also compared 


with the creeper of Kama. ® 


‘avast afestrfrerrertasrargegea Sforg 
SrngarMehata (Padataditaka) page 201. 


°° Srererraar Soat aca Tega 
Frear Arcaraa swrcTeaT wer fea 1 
Ramayana, V 15.25. 


** \seat Otanfuar ten’ 


Veni sanhara 1.19. 


gata Sforavefermeseafgataray | 


Karpiramaijari 2.39. 


°° nérenarfie ferfaat eat aveq Sta | 
Srigdrati lekebhane 20276 


G+ cede SeraeaaTaT Yer TR CATA OtatTaT 
Pady$qeqPapegegt7~ arferrataeatta seeraks 4 


Picken - 17. 
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Some 800 spsots of Ven 


Veni has a great Significance in evaluating individual, 
domestio position of a woman expressing the condition 

an amorous problem of her day to day life. vent indicated 
the social status of the woman whether she was mrried, 
unmarried, separated, widow or otherwise.Psychology and 
traditionally heroiness ere depicted as capable of 
intense feeling and as such their complex emotion lying 
dorment in the scoret recess of their heert revealed by veni 
thelr inner intensity of feeling and thereby made their 
life wrth living veni was the real medium of emotional 
expression which minimised tension and relieved 

sorrowful pressure of tragic circumstances of life such as 
seporation widowhood, or any such calamities. But for vent 
her life perhaps would have been an unavoidable no less 
than a tale of tears. 

Veni was the index not only of the inner contents of a 
femine heart but also it represented her social Status. 
The uniform texture of veni prevailing in thefemale world 
indicated the common characteristics of woman hood 
belonging to an erernal classless sooiety with it's 
pristine beauty. Happy women used to take care of 
their hair, they oiled and combed them and knit themass 
of hair in several types of braids technically called 
venis. Further, they used to decorate their venis with 


so many decorations, 


» 88, 


i 
They wore flowers,” pearls, and gems” in their long hanging 


tresses. They also wrapped wreaths and garlands in their 


venis 3 Goia ornaments * and ornements made of precious 
atones adorne’l their venis, Such decoration of their 
venis suggested the prospects of union with their 
husband, 

Separated indies neither oiled their hair nor combed it. 
They did not do their braid or vent in order to make it 
fresh which consequently grew rough end ry? 


When their husbani returned back from abroad, they 
first of all rubbed thedirt of their (husband's) feet 
with their hanging rough veni, then washed them with tears 
and finally with water 6 , 


1. Caturahhant ( Introduction ) page 52. 
Priyadarsika { canto «2) page 29. 


2. Padataditaka ( Sragarahate ) page 237. 


“ 
3. Adipurana 37.141. 


he Karpuraman jari Reel. 


s.aatya: sferrstat eteasar scver srareouratiy adit efetor 
Megha ( Uttara) 30. . ae 

6. SATS ATT ufos rday | 

STATA HG ATeUT METIS 1 


Aryasaptasati 560. 
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This process of dedicating the beautified lady in thea 
aervice of the lover was a part of religious conviction 
andi sacrificing aspect inherent in our Indian tradition 
to attribute divine presence in any objeot or lover or 
beloved, 

Women sometimes, used to take oath holding their venis 
in thelr hands,” They occasionally, used their venis as 
the source for committing suicide ¢ 


‘ke Ven4~ was thepermanent symbol of separated womenhood 
It was a mark of anguish for a woman during separation 
from her husband Neglect of senbruxe was a merk of grief or 
violent exoitement,- Refraining from loosening the tied 
up veni for cleaning and dressing was an indication of 
some strong feminine resolve, and the best compliment a 
husband could pay his wife was to fulfil her wishes end 


oe ’ 
loosen her ekveni, 


Ekevent was also the sign of rage and anger i 


te aterfarcar quer Tatar Grarakoygarriy gear 


Teaatorasays irae etrearhy ages yoy || 
Ramayana Ga VV. 28.18 « 


Ze Ibid. 
36 Ibid 65.14., Vv 20.8. »V58 ° 59 s 


a? 


4, Ramayana II 10.9, 
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Valmiks very often refers to this aspect ~ * ekvenidharadina’ 


to indicate the pitiable condition of women in ancient days. 
Bharata suggested * ekevent’ as the hair dress of women 

in their separation 2 tnclassicel literature also ‘ekevent’ hes 

been described as the sign of * Prositabhartrikats 3 During 

the period of their separation their venis remain stiff, 


rough, unointed, and full of airt * 


21. Ramayana V 65.14. , Ramayane V 58459. 
2, Abhinavabharati Volume III page 121. 

3. Tanekiharene 4.54. , Mahabirgearita 7.5. 
Srngaratilaka 2.89. 


4, Janekiharana 21.56. Srrigaratileke 2.89. 
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CHAPTER Vv 
Hairdressin t's Be 


In ancient days women paid meticuious attention to the 
improvement of their personal appearance by proper tollet 


i 
known a8 * Pratikarma * “ personal decoration hes been 


regarded a8 an art from ancient days .'Lalitamersdhuramandanse 
vidhi ' was popular at that time * me préressional 

women were called as Seirendhri (M,B.Varata- 17) 

Saivandhri was also known as'Kesa-karika ' (Vi ret«-13) 


Amarakosa comments 'Sairandhrit as Silpakarika 3 


see figure 45. 


Panini refers to the art of personal decoration as 
Subhagehkarana in JII . 256. The dressing of hair played 
an important role in one's personal adornment. The head 


with beautiful hair ‘ sukese’ was highly prized 4, 
women had dominating interest in their hair dressing 


'Kesavesa’ 4 Kesa which were dressed in an artistic 


manner by the dandy called Kegaka : 


is Ramayana - IT 0 3274356 


2e Samaya Matrika - 10. 

3. Amarkosa page 209. 

4, Ramayana V 31.15. 

5. Indie as known to Panini page 129. 


6. India a8 known to Penini page 129. 


0926 


The lelitamedhura mandanevidhi “was very much popular in 
anolent time. Even primitive women had a high sense of their: 
personal beauty and paid considerable attention to their 
toilet to enhance their grace of form and adornmnt,. 

The forest girls had also natural desire for decoration 

of hair. In abhi jiiana -SGkkuntale Sakuntela's friends 
try to set her hair with a keen sense of the art of 
Beautification= , 


There was a pssionate desire among women to cultivate 
the beauty of hair with the help of various types of hair 
dressing as seen 4n the charming styles of coiffure both 


iu sculptures end peintings. 


It seems thet traditionally women in generel were 
familiar with the art of their family hairdressing and 
each of them individually indulged in this creative art, 
There was individual emateur as well as professional 
binder of heir called ' Kesini'.? 


Apart from the individual hairdressing Sakhi or 
friend also dressed the hair of the princess 4 
Figure 46 shows the dressing of hair of a lady by her friend. 


le Samayamatmika 70106 
2+ gorevar etfaray sreqaresret fine 9 
Kalidasa @ranthavali page 66. 


3+ 74a aveha 1 eaatyfa Tora ¥fura beaniag | 
Naisadhe 4.114. : 


4e haere: «EPO: BPP say | mfigeaaresapaap 
Naisadha 15.29. wer 
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Besides this, lovers also had the plessure of dressing the 
hair of their beloveds. In Rasapancadhyayi the female 
associates gopinies of Radha and Krena deduced the idea 
that Lom Krishna must have dressed and decked the 
hair of Radha with floral equipments prepared by him from 
the observation that they sat together in e particular 
fashion leaving certain clues there for the guess work? 


in Vikramankedevacerita the dressing of beloved's 
hair by her lover has been described as'Kecalilabendhem 
men feel sensuel experience while decorating the heir 
of amorous giris is mentioned in Padataditekas> 


Lora Siva also readjusted parvati's heir opened 
during the time of their congress with the help of 
Parijatatiowers, * 


in the inscriptions of Methura and Lucknow Museum 
the Lllustration of lover binding the hair of their 
beloved is amply provided, Fig. 38, 
In the art of hairdressing in various forms had a» 


vory prominent piace. Hair was bound in different shape 
and fashion in a multiple types of artistic form, ways and 


* ebheRrarha arias wah eter achat rieterrhareaay 
ASTRA oA abla) Cea hale at \ 


ais ena oe Ee ATR 1) 
_ a hye k dh ° 
: ee ge oagpye arace rite retake. 8 ae pute 23h. 


36 q = 
Re a ahd 


ha Kumarsembhava 8. 27 99s ai. 
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means. Sometimes hair appeared different forms of braids 
and more often in beautiful knots . Cqual prominence was 
imparted to hatr-locks, To add to the grace of a beautiful 

fece looks were given the shape of leaves and creepers to 
enhance the facial beauty. Figure no kd. 


Before starting the hair dressing it was rather 
considered proper to wet the hair firat, so that it might 
be absorbed with the fragrence of myrrh and perfumed o12 , 
The description of drying the wet hair with a piece 
of neat and soft cloth 1s found in sanskrit literature : 


On a Mathura pillar o woman after bath ie shown 
atanding with her back to the visitor and drying her hair by 
squeezing out water from her locks. The drops are being 
swallowed by a Hamea, Themotif is described in the 
Mateye~purana as that of Kesa - niatoyakarini.cf. also 
Kabari nischyotana in Sritigaramenjari of Bhoja ' ‘ 
See figure 47.6 
Thus after wetting and perfuming hair the hair dreasing 
preceeds further, The hair made brushed and combed properly 
to shape them in different forms. Simanta rekha was also 
an essential part of hair dressing. 


Le serforetgs oraret eiraterdrt afeots Seaver 
Prawaght 8a oftandanar este 

Sragarasud¥ekarabhana page 43. 

cf. Rasagedanabhana . 33. 

2, Indian Art page 266. 
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Simanta-. 

The partition of hair 'Simenta’ preceeds the main 
hair knot of hair-dressing, Simanta- Simayah Simnh 
va atte, The reference to Simanta is there in Mehdbhastya™ 


The word Simantini applied to women 4s derived from the 
word Simanta * 


Sabaarnava also mentions 'Simeante-striyam mesteka 
Kegavithyamudahritan) * 

The hair partition is coneapicuously shown in the 
stone iniages of kusana pertod.?* Hair was partitioned 
with adistinct line dividing the hair fromone end to 
the other, A kind of hair circle was formed just near 


the forehead from where the line of partition began 
as shown in figure nook. 


4 
In the Naieadha we find the heroine parting 


her hair with her hands. The reference of Simanta also 
occurs in Nalacarita 3 


The Simanta was formed by women by dividing the 


hair in two parts, sometimes, they introduced vermillion 
in their parted hair 


1, Kasika 6.1.94 page 152. 

2. Mahabhasya 6.1.94. 

3- lko.Museum figure 00.61, 65,996 Mathura Museum fig.no.Jd. 5h. 
be “STH Praagagrer et Teary’ 


Naisedha 6,69. 
Se Nalacarita. 3. 26e 


6. SRRATAN EAT OTHE ayTTT TES | 
Texttatrrnes 7 aed Test eth 11 


Aryasaptasati , 
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Besides vermillion, women used to adorn their simanta with 


omaments and floware* 


Ladies , usually tied their heir with both of their 
hands. Thus while raisiag the elbows upward before their 


livers they bush es 


Sometimes, women rearranged their muffied hair with 


one hand only? 
In the case ofwomen called "Prositabhartafka’ whose 


husbends were away from them they did not oll, decorate or 
arrange their hair in any luxfirieus or fashionable manner, 
Such a prositabhartrike maintained a single veni 
( BXevent ) till her husband returned to unweave that. 
There are several refernnces for it in Sanskrit literature 
which have been dealt seperately in the chapter of veni. 

A number of words for binding the hair have been used 
by the great poets of sanskrit literature. Some of the 
verbal forms of binding hair are given below. Each of them 


denotes a perticular mode of binding. 


1. Praha cagrd aatre acAty 


Megha uttara 2, 


26 ATHaqTeURTeeT GAMUT BEATTAT TWAT HAG | 
TTEEHAT TETAS aera areolar ail 
Naisadha 18,119. 

Fax famecrrrgbearfor 

3. Kiratarguniya 90.52. 


of. amy cafetr Yaecaather : wa fgorséat: ii 


Abhigiléna Sakuntela 1.28. 
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1 
Uttamsayati 


The root tasi is used in panini dhatupath 1730 in the 
sense of decorafion ,. Thorefore, the hairdressing in which 
flowers andornaments are used is called uttanmeayam This 
word may refer to the decorative type of hairdressing even 


without the help of any ornement. 


2 
Né&hayati 


The root ' neh’ is used in the sense of binding of the 
hair, The word emphasises particularly weaving of Kesa. 


Samyomats - 

The root ' Yama’ is used by panini in the sense of 
wrapping of the hair * Samyamana' denotes the arrangement of 
the soattered hair ' caikahastayamitsh paryakuf€amirdhajah' 3 


The well arranged hair is called * Susamyata kuntela’” 


" niyamitagraih kuntalath' *keoahasta ‘eoiyamanal’ or 


* alakasayamana’ 7 


Badhngti- 


This was very popular method of tying hair. The word 


1.'Uttensalyspxati kacanastava-' venisamhara ~ 1.21. 
2. ' Parinadhakule kedasantatih - Janakiharena 4.61. 
3 abhi jnaéakuntela . 1.28. 
4, Mahaviracerita 6.9. 

5. Tivanendans. 1.38, 
6, Naisadha 18.119. 
7. Vikramorvastya 3.6. 
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* bandhana’ indicated knotting of the hair, It is the general 
tem for all types of hairdressing. Like ' nivibendhand 
the word ' kesabendhane’ denotes fastening of knots. 
Several references of ' KesSa bendhan! occur in Sanskrit 


literature! : 


ddhi. 


The root rudh is also applied in connection with the 
tying of hair Re 
Samyerane = 

This word is also used for dressing the hair. It 


{ndieates a particular atyle for the decoration of vent? 


Semharana- 
The word Samharana a8 well as Samhera are found 
in connection of veni : as venl Samharane or veni Samhara. 


This word Signifies assembling of scattered hair in an 


uniform manner. 


“_ 


Guhati- 
The root " guh” occurs in the dhatupath of panini in 
tho sense of dressing the hair ' guh samvarana's.9.6 


‘ kesan juguh' occurs in Mahabharata 3 


1.Kalidasa granéhavali page 115. 


Ke , 
2, waaoreny wr == Naisedha 15.29. 


a. cgemaTat TarTe sae’ = MbId 15230. 


Ze ‘waeTeRT Raghuvansa 6220. 
36 NOpgareT: Sanskrit worterbuch page 1351. 


4. ‘NSr garoT Ibid. 
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arcati- 

The root are has also some connection with the decoration: 
of hair. The reference of 'arcitacikura’ ia found in 
Sanskrit-literature,~ 


Vicinvana ~ 

This word refers to the arrangement of hair with 
fingers, It may be rather the preliminary process of 
hairdressing ‘ 


Bacati~ 
This verbal form is very popular with hair dressing. 
It is used in dressing any type of hairstyle. The word 


'Viracite' is used for the complete form of hairdressing 3 


Sometimes, it is used for alakaracana- a particular style of 
hairdressing » 

usvaia-~ 

Banabhatta used the word anusvaja in the sense of 


setting front locks 4 


is Srngarameijari page 85. 

2. Tree dary erat aa 
Radharasasudhanidhistava - 53. 
3. far farrarge: fhaorer > 


Ratnavali 1516. 
hs Kadambari page 555. 
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50 R DRESSING. 

Mirror, | 

The function of mirror as an instrument for hairdressing 
Was also conspicuous. A mirror was an indispensable article 
for ‘prasadhanakata. the uses of the mirror were many. They 
were looked into bas giving the final touches to the 
selfdecoration used for fixing the flower in the hair at 
the right place, for adjusting the head ornament, for 
putting vermilion in the hair parting, for adjusting the 
coiffure, combing hair or for simply admiring the beauty 


of one's own face. 


Adaréa” and Darpana ‘ are the words referred to for 
mirror in Ramayana Adanssga 2 is it's prakrit name, 
Daraena Panini V 2.6. ( a@ersakasika) which was of 

two kinds. | 
&. yathamukhine ( flet) 
bs Sammukhina ( covex) In it , only the frontal view gave 
correct perspective, and which was probably made of 
pllished metal 4 

Several references have been found for mirrow in 


Sanskrit literature 5, In ancient images or statues women, 


1. Ramayana III 16.13. 

2s iIdid II 91.76, | 

3. Jainaagema sahitya me bhartiya samaja page 155. 
4, India a# known to Panini = page 131, 


of, ® e * Rasika 5. 206. 
adea gaea way wt gaits: 
5+ Padataditaka ( caturbhani) page 178. 


Kumarsambhava 7226 7626. Rtu.samhara 6.14. 
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with a mirror in hand engaged in hairdressing are current 
as ah artistic and amorous postures? 

In Saundernanda 3 the heroine Sundare offers her 
husband Nand to hold the mirror before her face, so long 
ehe remains engaged in her cosmetio end dressing ope ration 
see figure 38 The confirmation of above, mentioned facts 
ie also to be found in ancient arehacological data > 


see figure 4,16,46, 


Comb. 


Comb was meant for brushing dressing and oleaning the 
hair. See figure 46, It was also used as an adornment 
io different hairstyles, 

Susruta refers to the deuble purpose of a comb 
artistic as well as hygienic. It not only a beautifiag 
instrument for hairstyle but also is used for cleaning 
purpose, It removes like, dandruffs and other dirts of 
head 4 


L. THe toilette -Khandariya temple Khajurehé 1050-1100 A.D. 
20 Saundehananda hel3. 


3+ BERT FT eyo BAG Fo eae? 
GMS DH 2 H w 


**  NapaTedT beat Ta GET ser 
erat fet: wtih a oTg 


ll.Sugrutasamhita 24.29. 
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There are several worés funnd for comb in Sanskrit 


literature, Ramayane refers to kankatat for comb ,. 


Insusrut the word kese-prasadhini is used for comb * 


Comb gade of ivony is mentioned in Kadambari as ‘aantapatrat > 


in Prakrit Uterature* fanika is mentioned. 
The word 'Peripatit 4a referred to in vikaramankdeva 
caritah. 

As the word *Paripati' itself suggests the readjustment, 
reconnection and redressing of hair, 50 it i8 also an 
apparatus just like the comb 5 We also understend the 
name of the instrument which clarifies the funotion of its 


operation ia hairdecoration auch as paripati and vedhini 6 


l.Remayana ~ IL 91e77e 
Re SusrutaSamhita Rhe29e 
3» Kadeambar!t page 255. 
he Angavijja page 72. ( volume I) 
Cullavagca « 5.103. 
* 


5. Vikramanfkadevacarite ( part II) 11,18. 


6» Monier WLiliem page 1018. 
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The meaning of the word vedhind is no doubt comb but as 
the root is vidhe so Vedtind type of comb was fixed piering 
mother knot (matnknot) of hair around which heird ware 
adjusted fer giving it various artistic forms. This type 
of comb also served the purpose of haimiecoration. 


Several combs were found in ancient exoavations. Some 
were in V shape with pointed teeth. Others were in broad | 
z 
shape made of ivory having teeth on both the sides 


A comb consisting of hundred teeth is mentioned in 
Atharvaveda a 


Hain brushe . 
The reference of hair brush kurea cceurs in 


Ramiyana Euros was used for oleaning operation of the hair» 


1. Pracina Bharata ke prasadhana page 12. 
2» Imperial Gazetter of India f Volume II page 225. 


36 Ramayana II 91077. 
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Fingers, 

Fingers were the natural means for adjusting the hair. 
AS a matter of fact, in absence of a comb fingers wore 
used in adjustment of hair by women ' Vicinvantikesan 
kvacana karojaiht Sometimes, heroines at the time of 
cleansing operation of hair readjusts with her fingers 
the hairs that obstruct her sight for spreading over her 
eyes * Angulikalpitakacavakasavilokayata’: 7 occasionally, 
fingers were used in removing adhering hair with wounds 
produced by nails ' sarssanakhapadantardastakesapramokam' > 

In the srngaratilaka the use of finger tips within 
heir is meutioned' ameulyagracalatkatapa 4 


fhe reference of'EZarajaviracitey kesapascy"” 
has deen mentioned inlilavatinatikas 
OAd» 

The application of o1l1 to remove dryness of the 
hair and to make them silken, soft, bright lustrous 
and fragrant was in vague, 


le Sri Radhdrasasudhanidhistava ~ 53. 


26 Aryasaptasati «231. 
3+ Sisupalavadhe 11.54. 


4. Srigaratileke 1,110. 


5, lavati pege 28, 
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Sugruta Samhita recommends use of hair o11 to preserve 
Softness, smoothness, length, denseness, and bleckness of 
hair. It gives relief to head { by minimising tension) 
and adds beauty to facial skin. Senses become powerful. It 
removes the sense of enptiness end supplements with a 
sense of fullness, The massage of hair oil heals the 


peculiar deseases of the head : 


Caraka opines that the daily use of hair o41 on the 
head cures headache, baldness, whitening, brittleness of 
hair and supplies the head and forehead with strength 
“The hair becomes lustrous, jong, black and powerful at 
the root. The massage of hair exercises a soothing influence 
Upon senses and thereby stimulates sleep and comfort 


he Farhratere TTR Vea Yates | 
barat ade Set aged fema geretg Wom 
actfa facaegia geaeesty a7a7g | 


iC e a 
eet Afegarot Tara: wfagrerg ti 24 1 
Susrutesamhite- chapter 24. 


2+ fedorerd fera: far: gé 7 wrath 7 arfeed + arfeag 7 der 
waa view aha: earerTt feyeronags 1 xeTgeTsytret 
GET: earaaTrg 1 19 41 | 
eKrarorpar sy yraraafeataeg | Pinte: gé waTeyh ae 


4 


Caraka ( volume I) page6h, 
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Usually, after bath, water robs the olfly substance 
contained in heir and it 15 therefore, natural that bath 
makes the haizdiry. Hair devoid of oll is called’ senneketal” 


- 3 
* Kesantasnanarukso' To restore the greasy oily portion 
and softening grace of hair the usual practices was to use 
cool, and greesyoil upon head. Reference of * stigdhakesa 


ooour in sanskrit literature 3 several times, 


It was rather customary to apply perfumed of1 to add 
the fragrance of hair itself. The application of perfumed 
o11 in veni has been referred to in Sringarmeh jarl . 
The hair retained the perfume and created an atmosphere of 


fascinating olfactory charm for lovers 4 


ie I 
. VERT STAT A TorbaTg Kadambari. page 188. 


2. Dhurtavitasamwada { Caturabhani )FPage 109. 


30 ferufarfaser’ 
eaceqacawt weg 
Padamaprabhritaka (Srugaruhata) page 47. 
a Srvngarasudhakarabhana page 7 
Ferafesriegstar Thid. She 
‘fer G Tanta tag Ibid. page 15. 


gfeeh-Nerrér aqafarfat Seatk 


Lilawati. page 28. 


nS aber a afta} - Nalacarita 3.32. 
be treat : armreteorc Peart setr ak toviengnal sort page 66. 


010 7 
Sindura, 


The use of vermilion in the parting of heir (Simanta) has 

been a tradition from antiquity According to Bhavaprakase 
Vermilion is a red powered dust called ndgagarbhior sometimes, 
red lead ( sisa) gs 


According to Altekar astreak of sindura on the head or 
a  ohrouler mark of a kumkbma on tho forehead was made by 
maidens and women in coverturs. This was regarded as an 


dndispensable sign of saubhagya or married bliss 


An AStyasapteasati the parted hair of a lady beauti fied 
with vermilion hes been desoribed in a charming manner. 
It implies with a symbolic metaphor asif the red partition 
of hair suggests the breaking of heart under the continuous 
_ bondage of long hair tuft. The ak implication being that the 
red division of heir bursts open the heart in two 
halves, 3 


Le Fgrata centoyerrrith 4 derg_ | 
dreraary: faa Toy RRReTeTRRAR I 


Bhavaprakasapage 2hhe 
2 The position of women in Hindu civilisation page 300. 


Bo TPT TNS OTH AgRTAT TE | 
ferstrarrsaeatyet Pero rhe 11 vows! 


Aryasaptadatie 40h 
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There are somany references ux of using vermilion found 
in Sanskrit Mterature as 'Simanta-Sindurakebandhe>' 


'sindirarekhawaliviragita “'simantasimasubhagamuterdgarekham” t) 


and others. 


In Saundarlahert , Senkaracarya in his celebrated 
hymns has highly praised the red beauty of vermilion 
in the heir partition of the Godess 5 


The festival named ' puspasinddrika’ was in vogue in 


aid not do 
proper justioe to the floral and vermilion decoration of hair 
ia the over simplified emphasis given merely on the 


ancient time. The commentator in Narayini tika 6 


colour of the dress. The proper significance of the red 
partition of hair has lost it's effect of beauty as the 
name puspasindirika clearly indicates, 


1,Paddavent page 79 ( Vendidatta) 

2. Ibid page 79 (Vitaleswara) 

3» Parijateharana {Part I 5.51) 

aa honmasratioy Tegra te Target 11 
Naisadha 15.56 


be gma. aRaa: atagear Kiratarjuniya . 7.8. 
Terggtatead Teset aS terest 

Srngaratilakahhapa page 20 

So gear fergra mao eT STONE a Trent yea er gathantrare en 
antares oer atealoett avatar eater : Olid. 6: OE 


Saunderalahari. 3. 
6. Naisadha 2210. 


Teatea aghfen wastes oft fearfracatform Terra 
faegherehdret eget eenamearoTaMOT CTA ote, 
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A woman after widowhood that is after the death of her husband 


did not use sindure on her sémanta. As the quotation + 


of Br .Altekar on a Khajuraho insoription informs us 
about the Valoroua weapons not only killed husbands but 
also wiped out the red vermiiZion mark of the semanta of 
women + 
Aids to fasten hair. 
There were several kinds of fastenings popular in 


ancient days by which hair was artistically arranged by 
the ladies, 


Several kinds of hair pins dad combs have been 
found in excavations which denote that they were very much 
populer in early days. Ladies used those hairpins and 
combs to set their hair in various forms. 


Sandaseya * tea form, is a prakritaterm for clip. 
it seems that womon were fond of wearing clips on their 
head. It helped them to make their heirstyles tight. 
Tapes and ribbons were alao used by ladies to fasten 
the knots and braids of their hair. fhe reference of' venigrath~ 


ana ocours in Ramayana ' 3 


1. ARTA aaweyfwRay as ca gceaea Tharery | 
Tage yerorfaatierrensageysertt ae’ Faqresa 1 


Khajurahe inscription, 953 A D.sBLy I.P 0129, 
taken from The position of women in Hinducivilization . page % 
3 


2. Jainaggamasahityame bhartiya samaja pace 155. 


3+ Ramayana V 28617. 


- 110, 
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"Sihlipasega ' was a kind of ribbon made of wood. It 
wes helpful in tying the hair of the women, 


Sometimes, the hair of oamari was also useful to be used 


as a tape to fasten the mass of hair,” 


Apart from this, false hair or wigs were also popular 
in ancient days wigs used to solve menypurposes time to 
time of the women in ancient days.False hair was very 
much useful ia preparing different kinds of heir buns . 
The reference of Kitakese occurs in Same¥initrika?, 


In the figure no.48 two ladies arewearing wigs Rutak£sa 
upon their heads. 


Perfumes for hair. 

The custom of applying perfumes in hair had been hended over 
from ancient time-Panini mentions several kinds of perfumes 
asKisarea ( iv 4.53) salalu ( iv 4.54) and others narada, 
tagar, jugguiu.” 

The poets have sung in various ways the perfumed hair 
of nayikas. In janekiharenem the greasy perfumed hair of 
Sita's headmoving with the wind is mentioned 3 


1. Suagadanghsutta, 1,4,2,11. 


2. ACTUATE THA ATT: 
Adipurana 28.39 


3e Samaymatrika ~ 2067 « 
4s India asknown to Panini page 131, 
5. Janakiharam 8.55. 
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Newly wedded brides hair euriched with perfumes has been 
as 2 
used aS a Simile 'NavaWvadhukesahastamaiva Sugandha’ 


During summer the application of perfumed hairs after 
bath makes the heat felt less and modified einiaeraniy” 
The description of beautiful perfumed vist wees in 
Srngarman jeri a 

Various types of aide for perfuming hair were common 
in ancient time suchas blackagarumyrrh, and good smelling 
floweres 

Rele-d@arus 

The example of perfuming hair with kela-ggaru is ffequently 
present in Sanskrit literature. 

Si ransikalagarudhupitant kurveati naryah suratotsavaya' 

( Reus *#k 4415.) 

ladies applied Kdla-dgaru to their wet hair immedi ately 
following their bath, but theynever applied it in dry hair, 
The adherance of molature to the hair dried with kele-sgeru is 
present hore. ‘Avapa krendgarudhupadhuma tyaktardre, 


bhavesu kacoccayesu 74 


1. Mr&gchakat&ka ( caukhambg publication) page 10. 
2. ' Stroruhai Snanakaseiveeiteih Strioh, nidaghem 
Samayanti kaminam. ' Rtusawhara 1.4. 


f -_ ws -_ 
3 Srngaramanjari page 66. 
4h. Vikvamankadevacarita loli» 
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Myrrhe. 
A mixture of powlered myrrh with other perfumery duste was used 
by ladies to enhance the hair fragrance. In order to perfume _ 
the haix it was neosasery to water the hair firet and then | 
make the wet hair absorbed the fumes of ryrrh 1 which 
wes burnt in tho small openings or vindows ment for the 
purpose in dwellings as wa find in pirvamegha 36. 
* Jalodgirnai rupacitavapuh kesasanekéradhtpaih' 


Myrrh was put in an earthenplate full of burning cools. 
“his plete was covered with another earthen plate which 
' eonteined small holes for coming out of the smoke é 


Kalidasa prefers the word Asyana for the hair dried 
with myrrh ? 
The pictorial reference of a lady holding her tuft of 


hair perfumed withmyrrh in hand is deseribed in Rtusamhare 4 


1. BATATE gatoareaty’ 


Raghu 16.50. : 
aaty eT aTty aS BF aCe 


& 


Naisadtha 154296 


STENT FT ISSTE:  GEATHCT CATT HUTTE Pie aT TeaAy RGAE 
air ataor ssraget agefagraty Prat warar | 


(Narayani tika) 


‘guarearaherss atafafofeaarsra: 


Raghuvaiga 1.22, 


be MR GUEITAT TSS Haare 


Rtusamhara 5212. 
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The desoription of Parvati'a hair dried withmyrrh is found 

inKumarsambhavanh 71k. eh 

* Dhuposmena tyajitamardrabhavam -Kegantak kusumam tadiyam! 
The myrrh was used to intensify the incense ' utkatedhu- | 

pavada surabhil! ss 


Sometimes, it is mentioned in sanskrit literature, 
howextremely beautifulwomen in their chamber inspite of the 
hair being smeared with perfumed o11 reperfumed it 
with myrrh to enhance the intensity of the scent 2 


enact 
A powler called Kedactma was meant only for perfuming 
hair 'Kesacirnat and alakacuma are the same, It was 
used not only for perfuming purpose but was also the 
source of forming frizzledlocks * Alakasciime kuntalah' 
says Amarakosa « 


x The aforesaid statement is confirmed in kumaragambhava » 
It describes how, while kissing alekacima fall into the 
third sye of Siva and ceused a painful sensation. In order 
to get relieved Siva exposed his thin aye to the face 

of Parvati. * 


1. Dhurtavitesanvada (Smagarehata) page 95. 


2! , 
SST agerTen SaeTaTt ay eshte Pear hair 

Parijateharana Part I 1.476 

30 Anarkoaa page 236. 


4. Kumarasembhava 8,19, 
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Scented powders 
Soented powler was used as a cosmetic dust to perfume the heir. 
They were of multiple kinds. 


.  Kastiriciirna was one of the variety of scented powder 
and it was also applied as a means for perfuming hair. 


Flowers were also used for sweetsmelling of the hair 
women were fond of decorating their heir tufts with flowers 
to enhance the fragrance of their hair. 

* Puspavatansasurabhikr#ta kedapaseh’ . More often 
then not the hair was perfumed with the pollens of campaka” 


Poet describes that in the early morning, the amorous 
ladies while leaving their bed are unloading their head with 
heavily perfumed garlands whose sweet smelling they had 
been enjoying throughout the night.” 


Sometimes, on account of the intensity of the fragrance 
black bees could not desist from chasing the lady 5 


Hai nedyeing. 
The usage of dyeing white hair has been popular since 
ancient time. Frequent references to the application of 


hair dye are found in sanekrit literature. * Alipyatey 
varnake be here the worl varnake implies a kind of hainiye 


1. Raghuvatige bh. 5h. 
ae Rtusamhara 2eaes 
30'Suvasitam cdrusirascacamakath ' 


Rtusamhara 6.3. 


‘ ‘Prafgaera af eer erage aera arg - 


Rtusamhara 4.164 
de Kuttanimata kavya 293. 
6, Padataditake ( Sragamhate ) page 242043. 
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used a8 an ofntment,. Similarly * Jaladharenilalepa't - 


the black dye has been compared with clouds. The word 
’ Vyalikamsira’ : ealsomxt implies hairdye. 


In Atharvaveda 4t is mentioned that black herbal 
remedy named as'syamaausadhi* kk stops the whitening of rotten 
hair 4 


In Navanatika the following recipes for hair dyes is 
suggested. 

* Take the threemyrobalans, flowera of Sahacara (Barleria 
oristata)Jamen,karsmanya { Gmeline arborea) flowers of 
Kakubha ( Terminalie arjuna) kernel of the mango, and 
fruit of pindargke ( vangueria spinoga) also sulphate of 
iron, flowers of Asana(Terminaliatomentosa), inéigo, blue 
lotus; knota of the roote-stalk of the lotus, sulphide 

of antimony,black mould, and powdered iron, also both 
Kantakarika, both Sariva, Madayanti ( Jasminum Sambac) 
juioe of Bhringaraja ( Boliptaalba) and of1 of beloffic 
myrobalam. Mix the whole with adeccotion of asana 

( Terminalia tomentosa) and let it stand unboiled for 

ten days in a vessel of iron. Then boil it thoroughly over 
a gentle fire, and add to it one half as much of sukta, 
which had then kept placed in Mudga ( Fhaseolus mungo) and 
Masa ( Phaseolus Roxburghii).Then on the completion of the 
half moth, having kept well proteoted in the meantime, 
administer this preparation. (915). Having prepared one's body 


1. Dhiirtevitasemvada ( Sragarehata ) page 6h. 
2. Padmeprabhritaka ( Ibid) page 27.6 


36 Atharvaveda 1.2.4. 
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vith thenthree myrobalan and dieting on khichari, one 

should use this o1l as an errhive in dosea of one sukti 

at a time, with care and in shettered spot.( 916).Who ever 
that hes a white head, permits presthne of this o11 to be 
given to him aa an errhive, he will, after the administration, 


of it, possess blackhair . 


Several reolpes have been poieagnes in GarurPurena 
for blackening the white hair . 
). Kava natika Protaxana yy Chapt lo, quota b aac, t She Mee 
Am Qolrow culliiuot tastery Woh EL Bye Le 
we Fae Gg Gagefesaresdfaay 1 
GAT! YORPTT FeTgeorT Hatha yore 1101 
gitta eregot frerer fram ag | 
TS arHs TN: ah: Hag ti ci 
araTreasar farer Ter 4 yitaag | 
Srovasa ote gor sifaeg georhygg vieti 


GorWnra purnana ~ Pose. Br _ 
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1 ’ 
In Susruta various methods hevebeen suggested for the 
transformation of decaying white hair into black hair. 


The importance of hair was 80 profound and preservation 
of hair health and hygiene was considered so indispensible 
for women folk in domastic and social life that medical 
aide were often required to restore the health of hair. 


Thus it 49 proved that there was a passionate 
desire to cultivate the beauty of the hair in all ite aspects 
as pointed out on the basis of paintings, soulptures and 
literature, Aids for hair dressing were a& important aa the 
various style of colffures. 


1.Susrutea ( caukhamba publication ) page 108, 


et ek 


i ae be ak Sh OO ge on on 
06 Gp OP lt te ep 
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Chapter VI, 
Ornements of head. 
The tendency to look beautiful is an innate urgein human 
being spesctelly in women, Gur ancient literature from vedas 
to modern age presents ample testimony to this fact of 


human life end civilization, which is almost an axion. 


Ieve of beauty and adornment is inherentin nature in 
man end God alle. To anagnostic it is there in the scheme of 
the whole universe. Spiritual concepts of beauty have been 
intimately related with the physicel and formal concepts in 
history and aésthetic symbols heve a deep rooted origin 
in the beauty of the actuality and substance alike. 


In the case of the body the charm of glitter and colour 
added to the element of order, is 4 characteristic of 
beauty# Xenophon, the stoios and cicero all uphold this 
concept* Adognment of form becomes necessary for the 
beautification of spirit and the love of jewellery becomes 
inherent in all mankind, nay in all living, universe. 

In sanskrit literature several words havebeen used 
for ornaments a8- alankarna, abtaarana, mandana, bhugana, 
vibhusana, bhanda, srngara, avedhyam, Bhandheniyan, 


Fraksepya, and a@ropya’, 


The subjectivity of the beautiful is not merely a fact, 
but a law, It is the predicate of an aesthetic judgment 


1, ka Indian Jewellery, ornamenta and decorative designs. 
page de 
2. Natyasastra . 23 as quoted by Dr. Raigovind chandra in 


Studies in the development of ornaments and jewellery in 
proto-historic India Page 260. 
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Beauty is not only an absolute concert as the Greeks assert, 
but a relative conoept as well, as the Hindu art and philosophy 
prove it to be. It mat be manifest and avident to the 


senses and the intelligence 3 


Jewellery becomes naturally an aid to beauty. Nature 
adorns it's creations with jewellery to work it's laws. In 
human beings, primitive societies show nearness to natura. 
Primitive men had not the means to satisfy his baherent 
desire for personal adornment. He therefore, turned to his 
surroundings for material. He adorned himself with 
ormuments fashioned from dried grass, stalss of creeping 
piants, seeds ond fruits or pieces of bone and ivory 


and sometimes with beads of glass and precious stones 2 


ils next step was probably to carve in wood and cast in 
broge or lead rude imitations of the ornaments he hed 

been accustomed to wear. Then he initated the twisted 
@&vrass using gold and sliver wire and made fruits seeds with 
sheets of netal soldered together. Lator he waa no longer 
content to initate, he was impelled by a desire to create, 
Abandoning natural objects he began to devise original 


forms in chasing and repousse work. His religious ideas and 


1. Indian jewellery, ornaments and decorative designs Page l. 


2. Ibid page 2. 


120. 


e 1 
symbole of worship efforded subjects for his imagination 


Indian women have always had a fascination for abhiisana 
since the early ages. The excavations at Hohen jodhéro and Har 
appa have revealed that women were using gold and silver 
ornaments of different varieties in the third milleniun 
BLO. 


Head Ornaments in the age of Indus valley civilization, 


Several head ornaments have been found at the excavations 
done at Mohanjodaro, Harappa, and other places of Indus 
valley. A number of clay tigurincs found in these places 


have eloborate ornaments on their heada. 


Leaf like ormamont <- 


As the name itself indicates was a head ornament in 
” 
the shape of a leaf . It was usedover the foroheadin 


addition to the filiet and the fen. 


Fan like ornament - 


Severol pieces havebeen found at Mohanjedaro which 
resemble the fen ifke ornaments seen on the heads of the 
day figurines. This fun like ornament perhaps represents the 
apreadouttail of a pescook when it dancesin joy et the 
coming of the monsoon. This fanlike ornament 4lso bears 


some decorations on teabaua’ 


1. Indiun jewellery ornaments end decorative desirns.page 2. 
2. Studies in the Development of ornament and jewellery in 
proto historic India page 14. 

3e Ibid page 20. 
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Patra. 

Head bands made of thin flat strips of gold worn round 
the forehead both for beauty and for keeping, the hair 
in position 3 


These ribbon like strips or fillets very in length upto 
16” and a little lass than half an-in width. Generally 
two holes are tored at the two ends, but there are 
specimens showing o number of holes bored along one ode 
to attach pendent strings of eania pearls on the d¢forehead. 
Several come like ornaments have also been found at 
Harappa, which lead to suppose thet he ladies often 


adorned their heads with these 


Heir pins + 
Several heir pins and hair pin heads have been 
found at Kohanjodero as well as from other related sites 


Shri V.§.Agrwal has mentioned several various typrs 


of hair pins which are worthy of note. 


(9) A fine specimen of bronze surmounted by two heads 


of black bucks plsced back to back each withspiral horns. 


(bv) Another topped 
thisexthiatrkoguad/by spirals on either side similar to 


those found inkgypt. 
(c} An ivory pin with an ibdex. 


ta) A pin topped by threo monkies seated in a ring with 


= Bhartiys Kaila yaee 396 
2. Indian Art page * 


0122. 


arms round each other's shoulder. 


(e) A pin with it's top like the seed-vessel of a lotus, 


“etal Cones _ 


Small cones of Good havebeen found with a loop 
Soldered inside the tipened. They were worn behind the 
ears and seem to be the same as vedie kuriras. Dr. V.S, 


Agfrwals sayS metal cones gre Sone KL Kulfiyans 


Vedic Aza. 
Opasas 
Opase was an hesd ornament. It occura in Reveda, the 
Athervaveda and occasionally later, In vedic Index it is 
mentioned that the word opesa means a pleit as used dressing 
the hair especially of women. 
Thus Zimmer confectures that the wearing of false 
plalts of hair was not unknown in vedic tines. 
Sayene in his commenteriess explains opasa differently as « 
‘ Asamantadupaseta ityopasati Raveda 9.71.1, ' 
"Yenopaseratesa opasah Reveda 10.656. ' 
‘Upasete asmin purusaiti Opasa Stri vyen janem : 
In Rgveda 1.173. 6 Sayana takes the word opasa as horn 
‘Is adupaseta ityopasam' « It appears from the commentary of 
the same mantra that Opasa was an ornament which has two 


parts joined together. 


1, Indian Art page 31. 
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Whiteney regards opasa some head ornemoent worn distyinctively 
by women. Geldner thinks that the original sense was ° horn’ 
Satvalekar in the hymn 6,138.1 ( Atharvaveda) explains. 
"Kid bamopasinam kr¥ahi", Klibem strisadrySekara. 
itmeans it is some female adornment. 
Baldeva Upadhyaya’s view regarding Opasain a hymen of Revede 
1,173.6 thesky has been compared with Opsfa so according 
to him ' when the hair is wrapped ina round shape with a 
knot on the top of it, this type of KoSaracana 19 called 
opasa.? 

Dr. Ral Govindchandre considers opasa as Vesthana of the 
keda and proves this statement with the help of the 
Reveda 1.173.6 end 8.14.5. In his opinion this type of 
$1 rovesthana has also been found on the heads of the 
figurines of the excavations of Indus valley. 

Le assumes that Cpasa was an ormament whioh had 


many holes { Atharvuveda 9.3.8) é 


( 
Acoording to M.WLliem Opase is that on which any 


one rests 3 


1. Baldeva Upadhyaya -vediec literature pare 552, 
2. Vaidio Yugake Bhartiya abhisana pace 19,47» 


3. Monier Wiliam page 235. 
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_Kumba. 

Kumbe was 08150 an ornament. It occurs inAtharvaveda. 
hiteney as well as Dioomftield regard it as an ornament of 
women's hair. Geldner thinks that kumba originelly means 
horn, but there 18 no concerte proof for ite Sayana takes 
the word kumba in the sense of ornament for Keéa * tadabharnant 
in his commentary of the hymn 66 6138.3 of Atharvaveda. 

Kumba occurs in Paninie 3.3.105.- 
Dr. V.d,dgarwal following vedic Index regards it as the 
female adornment for the Keda. 

Indien tradition regards the term as denoting a 
female seddrnment connected as the dressing of the hair. 
Satvalekar also regards Yumba as female head ornament. 

* Kumbamea adhinidadhmasi. Athar-vaveda 6.13843. 
lrof. Baldeva Upadhyaya holds that Kumbea was a kind 
of Kesaracata : 

Dr. Rai Govind shanare regards kumbsa as the 


head ornament of male 


The Greek term for the word EKumba is ‘Kumbos' that 


4, 
means head . 


1. India ag known to PaYnini page 130. 
2. History of vedic literature page 553. 
3. Voidike yuga ke Bhartiya abhisene page 43. 
&. muna A concise etymological sanskrit Dictionary 


pags 233. 
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Kurira. 
Kurira wa8 af head ornament used by women in vedic period, 
In vedic Index it is mentioned that Kurira like opaga 
end Rumbe denotes some sort of female head ornament in the 
description of the bride's adornment in vedio hymn of the 


Reveda and in the Atharvaveda,. 


According toe the Yajurveda samhita Godeless Sinivali 
‘48 described by the epithets Su-kapsrda, Sukurtira, and 


be I 
su-opadga as wearing o beautiful headdress, 


Sayena in his commenteries defines this word Furira 
in different ways. tn the Reveda 1¢6.85,8 Sayana regards 
Kurira aS an adomnment of the head worn by the ladies at 
the time of thoir wedding * Kuriramechandah Kurt ran@makam 
cchandoauasa Cpagoubhevat! » 

At another place ( Atharvavedna 6.133.3) the 
commentary expleins Kurira as a net of hair ( Kesa-jata) 
‘Kurirahkedah tadwantem krYdahi kuru, ' 

Whitaey quotes from APCS x 9.5. the sentence ‘atra 
patai Sirast Kumba Kuriran ndhyuhats Kurd rapletaiy signifies 
some distinctively womanish headdress, or head ornament, 

Satwalekara also in the hymn of Atharfeda ( 6.138,2) 
expleins Kurira as ° KeSayuktakrvahi' 

Uvvata regards Kurire as the crest of head 


'Kurlromukuta sukurirasobhenamukuta ’ Mehidhera explains 


1. Vedic Indix page 164, 
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as ' Stribhiérengarérthem siresi dhéryamdham kenakébharanam 
kurireh' 

According to Geldner the word originally meant * horn! 
but this is uncertain as this sense is not recuired in any 


pessage in which the tem occurs, 


In the view of Baldevaupadhyaya'ajat(Atharrveda 6. 32.2} 
has baen regarded as Kuri re. The shape of the crest is 
Similar to the horns of the ‘aja so due to this similarity 
it may be possible that aje is called kuriri. / According 
to him the horn like hairStyle haga been considered as Kuri ra 
by somany autherities.* 

Griffith in the ¥ white yajurveda 11.56. explains 
Kurlra a8 beauteous crest. 

Uonlerwilliam * defines kurira as a kind of femelets 

headdress. 

according to Real Govind chandra the word kurira 
may be derived from the word kurt. ‘Kurt! 18 a kind of 
grass which is straight and stiff. An ornament has also 
been found on tho heads of the figurines excavated from 
Harappa and ‘'ohanjodaro, Perhaps this ornament represents 
the apread out teil of a peacockwhen it dances with joy 
seeing the clouds of monsoon. Paigovindchandra opines that 


the Aryans might have givon the nameKurira for such type 


l. Rakdeta Unadkkyaya-History of vedic literature pace 553, 
2. Monlervilliem page 294. 
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of ornament end it mayalao possible that the nameXurira 
hed already been common for the head ornament in Indus 


i 
Valley culture and later on it might be adopted by Aryans 


Chagsical period. 
Sudaments 
This is a head ornament, Amazkosa says ' cud dmant 
beiweseannt, 
The ornament cudameni ocours in Ramayana 3 Natyaéaetra : 


and in other classical literature 5 


Cidamani was regarded as most precious Jewel emong others 
worn by women on their head, Theolidameni of sita is described 
aS 4 noble and excellent gem sprung from the see, 

A bhinavagupta regardscudamani to be used in the middle 
of the head ouiddmont daromedhyey,” 
Manmohan Ghosh holds that cudémani was worn on the top of the 


headoudamani as a heade» 


1. Studies in the development of ornaments and vJewellery in 
Proto-listoricaal Indian page . 26% 

2. Amankose page 156 (Bombay edition) 

3» Ramayena V 66.7, V 38.69. 


&. Abhinavabbarati volume III page 112. 
§. trabodhacandrodaya ( Caukhem bé ) 6.9. 


Anargharaghava Tel2. 
Vikramorvasiya,. Page 93 
srngaratilaka ( Nirmayasagera) page 47. 


Stngarasudhakarn « 29. » aatav aise 12.65 . Kadambari pace 541, 
Harsacarita pege 52, 377, Kumfrasembhava 7.34. 600 
Rasasadatbhans pose 27. Parvati Parinayea 241,56. 

be abbdnarenarat ts vole. IXI page 112. 


«128, 


7Ornement is aiso mentioned in Jeinsitra V.3.4g rawola 
says cudamon is used in front of the Kesea a Ac ¢o rding 
to Dr.S.N. Vyamit was shaped like a full blown lotus with 


many petals composed of poarls and precious stones : 
Cudamani asmontioned in Kadambart «6 was worn in 


= 4 
front of Simanta ", See figure no. 23. The lady is wearing 
cidamani in the front part of her simanta, 


Sebgemaniygcudemen, - 

Sahgamaniya was also a special varioty of ciidamant 
mentioned in Sanskrit literature a This omement ea 
described by Kalidasa was used bafront of the Kega upon 
forehead. A golden cord is attached with Sehgamaniyamant 
so as to fasten Lt on the forehead : 


1. JainagomaSadhityame bhartlyasemaja page 142. 
2. Harsaoarita ekoanskr{tikcadhyayane page Zhe 


3. India in the Ramayana Age Page 219. 


,. Sramaghearregarater: stray arta aPerTrksa Teas Sed 
warersTy | 


Kadambari pare 541. 
5. Kalidasa granthavali page 240, 


~ 


6. Ibid, 
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Cudavelaver. 

It was also an head ornament worn by ladies in ancient 
period, The reference of cudavalaya occurs in Ramayana : 
It was a round ornament to be used on juda. 

Nanuram vyas¢regards cudavalaye as crest ormmament 26 
Tidakes 

The reference oftilaka occurs in the Ramayana 4 
Natyasastra “ and Jaingitra : Thilaka was a gold ornament wom 
on the forehead in the shape of a beauty mark © laure #49) 
MannohanGhosh in his commentry hojds that tilaka on 
the forehead should be producedby many artiatic touches, 
and by group of deslens above the eye brows should imitate 


flowers 7 


1. Ramayana V 54031. 
2. India in the Ramayana age page 216. 


3. Ramayana V II 9049 
4. ADhinavabharati volume III page 113. 


5, Jainadgamasahityamebharjya samaja pace 142. 
6. India in the Ramayena age page 216, 


7, Natyasastra ( Caloutte publication ) Man Mohan Ghosh 
page 115. (English Translations) 
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Tika of today, is perhaps derived from tilak«Hindd ‘tikuli 
says Rai Govind Chandra is derived fromflake ' 

The description of a tikull ocours in Hareacarita 
sank retin adfhtpan » Here tikuli 19 compared with the 
hale of padmatapatra 

In AngwijJa tikulf is referred with following words 
' yid@linasako’ or ‘thiako'or mahfelakem @ 


_ ~ 


Lalati ka = 

The reference to lalatika occurs in Paninis 403.65. 
This was a round ornament used by the ladies upon their 
forehead infront 6f their simanta see figure 50, Dr. 
V.S.dgrawal has referred to en yakel of Di@fragens~ 
wearing a lalatika on her forehead oF The foreheads of several 


statues of Bharhut are adorned with lalatika. 


Dr. Rai Govind chandra holds thet lealatika was akind of 
’ Bena’, 5 


1. Studies in the development of ornaments and jewellery 
{n prote-Historic India - page 263. 


2. Hargacarita okaserekrrtikaad@hivar page 61. 
35 Angvijja page 64. 
4. India in the age of Panini page. page 130. 


5. Studies in the development of ornaments and jewellery 
in Proto-Historie India Appendix IV. 
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Lalatika ornament was worm on the forehead of the ladies 
and a kathxkka two bands on both the ends of Lalatira 
ornement decorated simanta. Thus this special type of 
Lalatika ornement was called as 'Patrapadsya lalatika ' 
as referred to in Halayudhake 7 

si sopeka” ia the prakryt+ name of lalatika. 
Sukhapasa. - 
tiie omeament is referred to in Natyasastra » 
rk Re xkxGizxaez This is a head ornament. Dr. & 3. 


3 
Altekara regards that it was used to adom the head 
Manmohan Ghosh holds Cudapasa { mentioned in Meghadutea XX 2) 
as a head ornament similar, to Sikhapase” 


A 


Sikhayyala = 

It occurs in Bharate Natyasastra 2 Etymologically it 
appears that this ornament was in the form of a serpant. 
According to Abhinavagupte this ornament was made of nuts and 
it was used in the middle of thekesapasa like a middle 
ornament.’ Sikhavyales nagaleranthi bhirupanibadho msdhye 
Karoikasthaniyah? z 


1. Naisadhe 15.33 , (Nagayioitika ) 

2. Anavijja pege 72. 

3+ The position ofwomen in Hindu civilization pare 299. 
he Natyasastra-Calceutta publication volume I page 415 
(@nplish translation) 

5. Natyasaatra 21, 22, 

6. Ibid, 
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in the figure 50 the lady is wearing Sikhavyala ornament 


upon her head. 


Pindivatran This ornament has not been difined in any sans 
krit dictionary. According to Abhinava gupte Pkndipetra 
ornament was related to Sikhavydla. Si khavyaleye was like 
a cheeper and pindipatre was like a leaf of the creeper, 
It was patraracena and was of somewhat round in shape, 
* Tasyaivedelasandhane taya citra racanani vartulani 
patrani pindl-petrani. ri 
Makerikan 

Bharata refers to this ornament. According to Abhinava 
Gupta oudameni was used in the middle of the head end next 


to cudamani makarika was worn. 


‘oad éinand $i romadhey tatomakaipatrana(' 2" Bana 
refera tomakarika as an ornement of the Simanta es 
(makartka 3%) Dr. V.S.Agrawal regards makarika as 
a head ornament tobe wom in the middle of the head and 
also infront of the hair. This makarila ornament was 
made of golden faces of two crocodiles bulsing out 


towarmise both the onda 4 


3 ‘ Abhinavabharati volume IIT page 112. 

Sates & makarika ' Kadambari page 600. 

dp Haralicarita~eko Sanskritic adhyakana page 14,2h. 
4.—Tbid—page—lh. 


V¥.3.Agarwal hes compared this ornament with the 
frowiing eyebrows of saint Durvasa + 
iu - 

According to Abhinagupta muktajala wae worn in 

the middle of the head neat to mekarika ' di romadhey 
eudamand tato makarapatram makerika tato lalatanta 
muktajalika toranan jalikadirapena prasiddna 2 

The word jaia ocours in the commentry of Atharvaveda,. 
Jala means net 3 Manmohan ghosh regards mukta-jéle as 


powrl net, Rai Govind Chandra holds this ornament aa the 


4 
net of pearls 


This 4a the same ornenent whioh occurs in Meghaduta 3 


6 

af 

and Raghuvensa , In fieure 1h, the hairstyle of the lady 
4s adorned with muktajala. 


l. Harsacarite -ekasanpkririo adhyegena pace 14, 2h. 

2. Ahinavabharati Volume IIT page 112. 

3. Whitney's Atharvaveda ( Harvard oriental series volume 7) 
In the commentary of the hymn.6.138.3 Kurira is explained 

as a net of hair ( Kesajala ) 

4. Studies in the development of ornaments and 

jowellery in proto historic India page 268, 

5. Megha (Purva ) 67. 

6. Raghuveanwa Sebbe 


ol 3b. 


Yeninucchas 


According to Bharata venipuccha was also an omament of 
head : According to some scholarsa this was ah ormmement of 
ear aud not of head. Abhinavagupta does not throw any light 
on the word, 


Sadorak a~ 

this was also en ornament of head * some hold that like 
venipuccha this waa also anornament of ear, Abhinavagupta is 
Silent on the word, 


Guocha « 

Abhinavaguptea aid notcomment to thia word. Yanmohan 
Ghosh is not ready to accept it in the form of an ornament 
Dr.RaiGovind chandra comments ' bhru kaksopart gucchesoa kusuma- 
nukrtirbhaveta ae 


Ramji Upadhyaya holds thet guccha was paintings 


of the bunch of flewers done by the ladies above the eye 


brows on the forehead - 


1. Bharata Natya Sastra = 214236 

a« Ibid. 

34 Studies in the development of ormanents and 
jewellery in proto historic India .Appendix VI page 263. 


4, Pracinabhartiya sahitya ki sariskritio bhumika 
page 823. 
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Strenjolaken-_ 

Abhinavagupta considers this as a head ornament 
‘ai reatah jolakam bhusanam me better reading seems 
to te sireajalake * as referred to in the footnote of 
Baroda sameakarana.iian Mohen Ghosh also reads 
Si reejaleke e hair net * Kalidasa has used the word 
‘Alokajalake ‘ in the senae of on ornement of heir a 

Mallinaétha also explains the word as draament of 
hair : 

There must be some difference between muktajala and 
Girsajaie « Muktajala was made with pearls only whereas 
Si raajalaka could be simply a hair net as mentionedby 
Manmohan Ghosh. 


Gavakeika « 
This ornament is also referred to in Natyasastra 


Abhinava Gupta defines gavakeika as a golden pearl worn on 


1. Natyabastre (Abhinnavabharati) Volume III page 113. 
2. Ibid. (Calcutta publication) Volume I page 415. 
Be Raghuvansa Jehhe 
4. Mallinath( Raghu) 9.44 
bene, 


5. Natyasastra 22%x 21.22. 
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1 
the head like a single precious stone of the snake 


Manmohon Ghosh identifies this ornament with darge meshes 
2 : 
{ lat.eas big as cow's eyes) ~ No head ornament of this 


name seems to occur any whore else. 


Kandakam- 
It occurs in Natyasactra 3 The description of 


this word is not avaliable any where else. 


L 


Sishipatra = 

Abhinavagupta regards sikhipatra on ear ornement 
made of strange pearls in a shape of the feathers of the 
peacock,” Man Mohen Ghosh also considers it as the 


ornanent of the ear 5 But Tai Govind Chandra accepts 


Sikhipatra as the head ornament : 


Sikhipatra ornament was made in the form of the peacock 
feather or actual feather of the peacock might be used to 
adomthe head as shown in the figure 26, 


1. Abbinavabharati Volume III page 112. 

2. Natyasastra (Calcutta publication ) volume I page 415 
(English Transalation) 

3. Natyasastra 21.23. 

4. Abbinavabharati volume III pege 113. 

5, Natyasastra ( Calcutta publication volume I ) page 415. 
6, Studies in the development of ornaments and jewellery 
in protoehistorio India « page 263. 
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Belenases 
It 1s a golden fillet. It helps in adjustment of hair. 
V.S. Agrawal regards it as'sone-ka-pata ' . Several pearl 
strings hang from balapdsa ornament which touch ear rings 
and create sound as referred to Harsacarita ekoSanekritic 
adhyayane.* 


~~ rs 
x = ornament’ occurs 46 Somanivearan 2. 
3 
The reference ofsuch hevake This was a head ornament made 


of gems (Pravale ) 


Hatekanattike = & 
ry ee 3 
‘ It was a golden band to be put on the front side 


of the head see figure 2A. 


This ornament was made or a particular, type of gold 


named a8 ' dadavarna suxvarna . This was a beautiful head 


ornament worn by ladies in ancient tine. 


The reference of catulatilakamani occurs 
in the Harsacarita . It waa used on the Simentea of women. 
It was flet (oMtule ) in shape. This ornament can be visible 
on the heads of the figurines of Gupta period as shown in 


the figure 51, 
Harsacarita Samskrtio af “page 158. 
3 Rete abeee 


4. Rasaseadanabhane page 53. 5. Hargacarite ek: sanskrtika 
adh¥aha page 24, 


138. 


Cudamant ceverike. 

This beautiful ornament worn by ancient ladies 
wasin the shape of (Grocodile it was studded with pretious 
gems {mani} women usedto wear on the top of their head or 


on their buns, 


Sarviseniitxa * * 

This wes a golden ornament studded with pearls 
women in ancient time decorated their hairstyle with 
this ornament Inthe figure 6, the head of a lady woaring 
Sirisamplika on the top of thehead. 


Nandivi mdheka - 

According to Dr. V.S.Agrawalea this was regarded 
an euppicious head ornament by the ancient ladies, It 
was medein the shape of a fish and was fastened st the 
left side of the head. It is found on the head of the 
figuréne of Kusana period of Nathura art. The reference 


of Nandivinadhake ocours in Angevijja 


SAnbabhandeke = 
The shape ofthis decorative head ornament was very intore- 
sting as a bunch of pearlstrings coming out from the mouth 


of a lion can be seen in Mathura art. Simhabhandaka has 


1. Harsacarita ekosanpkrtikeadhyana page 2h. 
2.Angvijja page 71. 
3- Ibid page 72. 
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been referred in Angvisja. 


AlakapariksMepa. . 

The other name for this ornament is referred to in 
Anevijje as ' MatsyakNentaka ' aren 4t wes a hair pin in th 
shape of afish. 


Nauk bike - 

Various typea of precious stones, pearls were 
knitted by ancient women in their hair so as to enhance 
the grace of their hairatyle see figure 12. .The reference 
of mukt®taleka ornanent occurs in Adipurana : . 
white pearie used in kesa have been mevtioned in Naisedhe 


mahakevya 


Ornaments that decorated the venis of ancient women, 


' Cekhapaeaventiat - 

This orement was used on the top of the vent 
only to hold the huir tight. The refer.nce of such 
ornament occurs in Natyasaetra : 


Svarnaketakapatranka ~ 


This ornament was in the form of the flower kotaki 


1, AbBvijja page 59. 
2. Adipurana ~ 27,104. 
3. Raisadhe/ 15.23. 


4. ' arérrreeayrd afvararatfoteg 
Natyasdagtra 23.68. 
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It was made of gold and was applied in veni. moors) 
garlands when ettached with Svarnaketaka patranka added the 


attraction of the veni mors, 


Hemopavitaka- 

This ornament was used at the end of the veni. 
It was in the fom of a bunch prepared by golden jari, 
aud was attached at the end of the veni. : In the figure 
43, the braids are adorned with hemopavitaka. 


He uccha- 

This was made of gold it a round shape, 
Various types of gems, pearls were studded into it so as 
to increase it's beauty. It was also knotted at the end 
of the veni 


iv acul eka Led 
_4 
The refermnce of Angvijja Ancient ladies used to knit 


this ornament lato their venis. 


l.Pajataraigini 7.927. 

2. Seraaachat ott aeT: 

Rajatarangini 7/.929. 

3.' Wodeagra afordtron BOUT 
Padataditakam ( Sr¥agarmate ) page 237. 


he Angvi JJa page 2s 
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Kukuta ( Crown) 

Usually dJadies of kigh rank were mukuta on 
their head. Mukuta wore of several] designs. KMukute was mode 
by gold, preClous gema, pearls were studded into it. 
Bharata gays that Nukuta was the ormmament of head . 
Accerding to ‘aninasagacee Yukuta waS worn on the upper 
part of the head. In Figure 3hA the face of the lady is 


seen wearing mukutea upon her head, 


DE ON OF HAT 

in the art of beautification, women from time immemorial 
have adopted various means of decorations of hair. The 
floral decoration waa one of the most popular way of 
beautification.Flowers were used for the decoration of hair 
as well as other parts of the body. Sairatyle in a way was 
flower style end flower style meant roughly hairstyle. 
Flowers in fact for it's titting qualities to every 
parts of the body had the privileges to enjoy the first 
place in the history of Indien cosmetics, Ancient 
Indien women had a oraze for flowere and delighted 


thenselves in flower markets called ' puspawithi’ 


\ / 
Leagee: facet qerot yay 
Bharata Natya Gastra 21.16. 


woTer ey 


Natyasastra pege 1il. 


fe \ 


3. Srogarehate ( Padmaprabhryteke ) page 25. 
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The Memous writer of Sahrdayalila Ruyyaka mentioned ratne, 
hema, stiguka, malya, mandana drabya, yojenamaya, and prakirena, 
that is seven fold means of ornamentation ¥ It includes fioral 
garlend also in two conspicuous formes of aesthetic ala 


@rathite and agrathita that is weeved and unweaved 


Poets have culled differeht flowers end used them in the 
decoration and description of their heroizes. The fore - 
most of the poets in the art of fioral decoration is 
Kalidasa. There are detailed descriptions in his works 
revealing the infinitude of floral beauty in women's hair, 
Tt appears that Kalidasas love of flower ornaments was 
80 extracting that he did not feel contempt without 


mentioning flowers as aids to hair decoration, 


In absence of flowera he took delight in his 
imecination to attribute florel metaphors to natural 
phenomena. For example, the moon beam distilled through 
the pores of the retted leaves resembled dropping flowers 
from a tree and thia imeginary flowers of moon beam were 


3 
to be used by the hero in decorating the hair of the heroine 


1. {eteatyeqred et weqatay | 

ggrof WEQSeTLT: AATANT: 11 eh 
Sahv@ayelila .1, ; 
26 ‘g Taare fora feetaa: U-TSCUT AEA: 11 
Sehrg@dayalile -10. 


3. Kumarasambhava ~8.72. 
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Maghe, like Kalidasa takes delight in natural objects. 
He imagined blooming eae as new moon beame decorating 
the hair of darkness 


Apart from phis tho imeginary picture of dew drop like 
swoates on the hair of magh'sa heroine was edmirable whea 
compared with flowers on their hair . 

In Kelidase's Sakuntala the heroine was 'Priyamandana’ 


the lover of ornements which were no other than flowers. 


Vamen took fancy in flowers and always kept them 
achering to their kedae They were so much @nemoured with 
flowers that even when they were abed they did not allow 
them to be separated from their heir. Although Parvati 
feels the flowers lying scattered on their bed pa 


still she allows flowers to remsin in her hair 


Ancient ladies not only decorated their heir with 
flowers but also used flowers forfragranoce. So they 


hed to use good smelling flowers in their hair. 


1. Sisupalavada 9.28. 
2, Ibide 10+78. 


a, Abhijdagakuntala 4.9. 


he Kumaras ambhava 5.12. 


wlbbe 


In Mrfchhalid ka ‘ women's specially fragranted hair was 
caught hold when she wes running for her life and thus 

the floral fragrance disclosed her secret identity. It is 
mentioned in Uttarardmoe rite that the proper s natural 


place of fragrant flowerea are the head of women 


Somotimes, the intensity was so extreme that it attracted 
avon black bees womens also used chapters to intensify 


the floral smell of hair 


The fragrance of sampaka flowers finds it's meaningful 
utilisation in the women's hair only 
Kathene in his Rajetaraigini has presented a splended 
description of fragrant floral garlands in an exquisitly 
beautiful way. 


The floral fragrence ef queen's hair impregnated with 
garlands with which she hed her sports feasted the nose of 
the andience as the fascinating amell was carried ia 
fragrance boaring — cool fxxa breezes gently satisfying 


their sense of smell 


i. Mekenkakkkexkx3?. Urcghakatiza 1,39. 
2. Ratfer qefier: gyaeateat afer feat 
Uttararamacarita i.14. 

3+ Kutteninmata 293. 

4. Rousamhara 2.22, 

5. Ibid. 6.3. 

6. Rajetarangint 5.357. 
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In o14 days, the syetem and method of various types of floral 
decoration were current. First of all, women dried and 
perfumed their heir with the powlered sandalwood, myrth and 
bla ok es and thereafter scented it with newly blossomed 


flowers. 


After washingdrying and making the heir free from olly 
substanoe women applied floral decorations : 

in Naisedha kavya, the flowers inserted in the heir 
of Damayenti were compared with arrows of cupid. The 
flowers used in the hair of beloved exercised an erotic 
influence on the lover'amind, 

The beautiful hair look ordained with beautiful 
Kurabaka flowers of women excited erotic feelings in men 
Plowers were the means of excitement, consecuently, during 
the time ofcertzanes it's use was very purposive. 

Before and after the congress the examples of flowers dro-~ 
pring from the hair are frecuently found in literature. 
Plowers were the mer medium for the expression 


of sexual desires in women 


1. Kumirasambhava ~ $xx 7/14. Raghuvanea 6450+ 
2. Dhurtavitasanvada | Sragarehate) page 109. 
3+ Naisadha 3.128. 

& Rtusathaére 6.33. 

5. Janakinaran® 8.98, Gitagovinda 12.6, 

6, Amertkasatake 65. 

7. Sigupala 10.78. 
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Plowers wore the symbol of expressing amorous desires. 
The amorous inclination of heroes were also suecested 

by the art of peso neesue their dbeloved's hair with flowers. 
The king vikramanadeva bound the hair of a certain 
heroine with stirring eyes by necklace of campaksa flowers 
and thus aneeries his feelings of love for her. 

Similarly , Siva tied the untied hair of parvati with 
@arland only to express his intensity of love. 


The cee preparedmany forme of floral ornaments for 
his heroines hair to display his amorous feelings. 
The heroines hair was decorated with a single flower or 
with the bunch of flowers sometigies with sipgle variety 
or with a combination of warities of flowers by different 
poets at different occasions, 

The application of single flower in heir has been 
found in sanskrit literature, Kalidasa for the hair 
knot of Urbdaai gisaneé a single red kadamba flower 


et 5 
and in Raghuvaribe adoka a8 an alaka abherana is mentioned 


1. Vikramankadevacarita 10.56. 
2. Kumaraeembhava 9.21. 
3. Reusathara 2.25. 


he Vikramorvasiyell, 4.62. 
5, Raghuvatipa 8 2626 
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elL47e 
Sometimes, agoka was knotted at the end of the hair 


The beautiful flower bendhuka was adorned in the kese 
of the beloved by her lover : 

Sometimes, ea single strongly scented lotus flower 
knotted in dhammilla = ree ace attraction which 
a black dee is unable to ‘TONGUnCS + 

Other posts have also decorated beautifully the hoir 
of the heroines with a single flower 
The usage of using bunch of flowers in hair decoration 
was also prevelent in ancient days. Sita was according 
to the Ramayana fond of bearing olusters of flowers, 
During the time of her abduction by Ravana the floral 
showers fromSita's head wae abundant in ali around : 

The presence of bunch of flowers in the heir of 
Parvati mane her bed covered with profuse floral showers from 
her hair. 

In Gite Govinda the word'Kuaumadera' is used to 
indicate a large number of flowers in particular ? 


&.Srngerat}ileka-3s75 « 
2.) ratte: TyeTRs: Padmapraghritaka (Caturabheni 
Q. Sengaratlona 1.70- page 366 


36 “aPeSBEEBETTSTTL - Sritigarabhuaana page 5. 
Kutthoinate 293. 

4. Padmaprabhrytake { Caturgbhant) page 36. 
5. Ramayana , Aranyakanda. 52.28. 

6. Kumarasambhava 5.12, 


% 
ant fayteater 


Gite Govinda 7, le 
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Sometimes, asoka was knotted eat the end of the hair 


fhe beautiful flower bandbuka was adored in the kese 
of the beloved by her lover : 
Sometimes, a single atrongly scented lotus flower 
knotted in dhammilla ha, e tremendous attrection wht ch 
a black bee is unable to ‘renounce ° 
Other poets have also decorated beautifully the hair 
of the heroines with a single flower : 
The usage of using bunch of flowers in hair decoration 
was also prevelent in enolent days. Sita was according 
to the Ramayana fond of bearing clusters of flowers, 
During the time of her abduetion by Ravena the floral 
showers fromSita's head was abundant in all around 
The presence of bunch of flowers in the hair of 
Parvati made her bed covered with profuse floral showers from 
her kates 
In Gita Govinda the word’Kusumadara' is used to 
indicate a large number of flowers in particular 


&. Sragerat$iake>is75 « 
2.lgratgte: Tear: Pedmapra@hritaka (Caturabhani ) 
2. SeAgaratloka 1.70. page 36. 


3 “afineoucasTyeThy - Srfigarabhusene page 5. 
kuttininate 2936 

4. Padmaprabhriteka ( Caturgbhani) page 36. 
5. Ramayana , Arenyakanda, 52-28. 

6. Kumarasambhava 5.12, 


7 ‘ . ' 
yet Tagr eee 


Gita Govinda Tele 
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' prabhiitakueumakula Kesapasam * a profuse gathering of 

flowers to decorate hair 15 also mentioned in suavapaasantia 
The decoration of head with several flowers is 

referred in somany places in Sanskrit literature : 

Sometimes, the hairatyle of the naYyika ia deploted 

by the poet as ' kusumojjvala kasavesa’ thet ie hairstyle 

beautified with a bunch of flowers * 

In many places the application of flowers of a gingle 
variety in hair is also observed in kavyas . The flower 
karnikara wae generally fixed in the midst of alakas. 
Kalidasa often decorates his heroine with this flower. 
Parvati had adorned her head with Karnikara while she 
Was paying obessaince to dive. 

Partijate Was also used in the decoration of women's 
hair. Generally bovers used to decorate his beloved's 
hair with Pari jata. Lom siva also used pari jata flowers 
in the beautification of Parvati's hair : 

fhe beautiful duis of red lotus were also the source 
of adornment of hair : 

Sometimes, * Kurabaka' flowers were used in the 

decoration of hair by women. Kalidasa describes Kurabake applird 


1. Caurapsiicasike 16. 

2. Padmaprabhritaks (Srigarnete) page 25. 
Paurtavitasaavada Ibid. page 129. 
3. Srngarasunderabhana page 45. 

&. Kamarasaabhava 3.62. 

Se Thid. 8.274 


6. ‘Tarenaaateegeyay Mroghakatika 1.20. 
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in Keta as the source of kindling sex in ladies : Women 
in ancient time were also fond of navekurabekea : 

The reference of mandara flowers haa been found here 
and there in Sanskrit literature 

Vomen's heir scented with Campaka also sete an 
6xanple of using flowore of a single variety : 

Women used to decorate their black and curly hair 
with malati flowers ? 

Kali@asa depicts the beautiful hair of Urbadgi 
adorned with juhi flowers as ' iia 
Nagha styled the nayikas' wkth hair with the budds 
of the tree Karuna : 

Mallika flowers were very popular to be used in 
hair decoration by the ladies of ancient time. The use 
of mallike in tied kefa has been mentioned in 
Naigafiha Navaemallika flowers which bloom in the 
evening were used for decoration after the hair being 
perfumed with the application of myrrh 


1. Rtusemhara 6.33. 

2. Ibid. 

3.Ramayana 7426.15. Raghuvamsa 6.23. Megha (Uttara)ll. 
4 Reusebhara 6.3. 


ars Cae Vikhnomlevacarita 10.56. ¥ 
6. Vikramorvasiya 4.46. 

7. ee Oreagedetere Sisupala. 
8, Naisadha 7.87. 

9. Raghuvansa 16.50. 
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In Kiratarjuniyos , there is the reference of beloved's 
loose hair metaphorically described as a chaplet of lotus 
PR 

The beautiful flower 'priengumadjeri*? wae also the 
source of hair decoration in ancient period, The beautiful 
ladies beautifying their heir knots with ' Prieigumatijart' 
felt pride of themselves, : Maliisara flowers were also 
helpful in hair decoration 

Not only women used single variety but they elso 
applied aifferent specimen of flowers to enhance the 
beauty of their hair. The current use of Basanti , Kunda, 
and Kurabaka for the kega of ladies is mentioned in 
‘Srdgerehata : 

likewise, we find the desoription of hair knots added 
vy different flowers in Ubhaisarika : After taking their 
bath lalies decorated their dry hair with multiple varieties 
of flowers .Kalidasa in his poema referred to the 


1, Stecorarees Hvar: Tye ersir Tefae: sors: | 

Kiratarjuniya 16.15. 

ze dragarehata page 113. 

3 4ivanéndandl.12. 

4. Syngarhata page 52. ; 

5, CBttetHE* Ubhaisarika ( Srngarahata) pace 113. 
6. Dhurtavite-Samvada (Inia ) page 109 
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multiple Varieties of flowers a8 4 natural ald to increase 
the beauty of women's hair. The newly marricd brides of Alake pu 
ri tightens’ their locks with deoorative newly opened 
Kunda flowera, in their heir HODES y MIDOEN Pek jn their 
hair partition with Kadeamba flowers Ladies put on their 
head the garland weaved with navakesara, katenba flowers 

for the decoration of their hair : 

Kalidesas kavyas are replete with descriptions of lovers 
decorating the hair of their own boloved's with their 

own hands with the garlands of fresh buds of juhi, navamalati 
and bakula flowers : 

Somebody dried the glossy hair of a certain natguka 
with the smokes of burnt myrrh and sandalwood and adorned 
their hair with flowers and also prepared the garland of 
Mahua flowers weaved with grassy thread to enoircle 


their bugns with, 


FLORAL © 3S OP HEAD 
In Sanskrit literature floml ornaments of various types are 
mentioned here and there, some of the most important flowers 


ornaments are described in this chapter. 


1. Megha (Uttera) 2. 
Re Rtusamhara 2e2le 


3e Ibdld 2,425. 


be URCPRT GATES MET WogTERET ETT 


Kumarsambhave Jelhe 
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Garlends made of ftlowers- 

The use of floral garlands was very common among women 
for the ornamentation of their hair. Women in ancient India >, 
were very fond of floral gerlanis for decorating their 
hair, 


Qne who adorned her person with garlands was 
Galied ' matabhorini * ( vi.3+65) 
Accoming to vétsayana weaving the garland is en art itself 
' id ved eathonasvikaisent 


Bharata has presented five varieties of floral 
gerlands as Vestimam, vitate, Sanghata, grathimam, and 
pralambite . 

Asccormiing to Abhinavagupta the word vestima may have 
two meetings. First, that garland was called vestima which 
was made with the help of straw. Second, the vestime was 
made of the strings ofmany garlands. Similarly the vilate 
type of garland was made of mony gariends closely combined 
gam together or it was made with olothe-string (7) Samghatya 
type of garland waseither round or mede with threads 
passing on through holes made with middle or made of 
olustures of different kinds offlowers, Grathinewas that 
Barlend which hed nots, pralambita was e& long garland 
reaching up to the knee (7) 4 


1. India as known to Panini Pege 131. *- Aphinovagupli Commenlg — 


\dfecsy ornare Para Fave ~ 
2. Kamasutra 3.15. qeeage set 
Na tyasasiia ’BN~ 


36 SfSaG fag Ya dered TPA UT 
aT : . 
Natyasactra a ated Safieg cyay il 
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The garlands were made with threading flowers. During 
anorous sports the struggles and pley that ensued normally 
separated the floera from the thread and left only the 
naked thread on the head behind. 


The roreeente Ne such jncident is mentioned in 


Janakiharanes. 


Not only thread but durba grass was a better substitute 
for it. The heroines of kalidaca, on different occassions, 
use this durba grass thread for the preparation of garlands 
or wreath of yellow mahua flowers for plecing in their 
hair as an object of hair desasantons: 

Florel garlands were used as a binding tape for hair 
decoration. Save readjusted the loose hair of parvati with 
the help of a garland of parijata flowers. 

Similarly, the king vikramanksadeve tied the untied 
hair of a beautiful woman out of love with the ‘garlend 
of campaka and sine Hae 

Ag we proceed we observe, sometimes, heroines 
are having their garlands formed with the combination of 
different flowers for their hairdress such a# navakesare, 
ketaki,kadamba, and such others. 


le Janakihea rana 8. 99s 
- J NOLS ay GrENAA\ 
ZETA BAIS WS 


Le city EPEAT oe Kuaarsambhava Valle 
3. K&marasambhavd 9.21. 


4, Vikramankadevacarita 10.56. 
5. Reusamhara 2.21. 
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Bythe alchemy of imaginationkalidasa hasindulged in a 
beautiful naturalistic mtaphor todesert be the preparation 
of floral garlands by hovers for their beloveds.#aliddea has 
humanised reloy season and nature as a fond hero and 
loving heroine. The hero rainy season gathers bude of 
juhi with blooming flowers of malati and bakukato compose the 
hair of sgeaitee” 

Thelooseness of hair and falling down of garland 
ae the hair of a women in hurry is described in kumarasambhea+ 
va. 

In the Ramayane also, wives of king Ravana of Lafika 
were accustomed to hair dreasing with the gariende . 
Sometimes the flowers of their floral garlends became moist 
due to their heavy scans 

A woman on her flight in darkness failed to escape hor 
adversary as her sweet smelling floral garlend permitted 
the chasers to grip her fete 


Pare ~~!) F 
Binding of’ murdhnimalea befere vefore one's 
lover is considered the sure and positive sign to suggest 


} 
heroines amorous desires . 


ie Reusamhara 2.25. 

2. Kumarasambhava 7.57. 

I ehafeascthy ; ; 
as HT. FaTmgeytar: 

Ramayana ¥ 18.17. 

ha NriGhhakatika 1.39% 


5 5 a Pasatirer tonya freasase ea narer 


S4 dupa levadha 7ehOe 
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The application of flower garlend as a frequent device for 
hairstyle is gia in senakrit literature with reference 
to dhammilic. 

The reference to an audience whose nagsl sense enjoy the 
pleasure of aweet scented evening breeze coming efter 
aportive kissing of the fragrant flowers imprisoned in 
dhammilig of the royal queens as mentioned in Rajotereheini 


In the drama Jivanandene’t the floral garland sreries 
on the ground from dhammilie has been described . 


Sometimes the deseription ofthe showerlng of flowers 
from the garland tied in dhamuille is found in Senskrit 
llterature : 

The breida of hair wreathed with partially cpe ned 
mallika buds 16 depicted as ' deradalitemallikamikule- 
malikarcitacikurenikarabhi rama ; 


1. Rasasadanabhana 83. Vikramankedevacarita 10.56. 


26 garfarranfeaorrersrersfery | 
srawieak feretatarnetg 1 
RAjatarangini. §. 357. 
8. Z Ti vanendena 3.6. 
; aPAES RETR 
*  Teroaadtengarea 


Fen oe oe oe = 
5+ Srngaremnjari page 85. 
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Floral garland is sleo referred es ' mundamalamandans.* 
Srais- 

The reference to Sraja whioh is SRpEnsEneom OF 
variety of fioral garland is as anclent as Vedas. 


Sraja prepared by varities of flowers {8 found in 
Banekrit literature a® mallika flowers were applied in 
Sraja to adorn dhanmilie The description ofwomen 
whose heirs never remainedwithout the sraja of Kunda 


ee 
flowers intertwined with maruvaka ecoure in Srfagarpen jari 


The application of ' mugdhaesraje' that fa a kind 
of garland prepared with fully blossomed flowers was used 
4n the bums of the ladies in anolent time 


The slackness of hairdressing and falling of flowers 
from the loose arajea is described beautifully by the poeta 
of Sanskrit literature : 

Srajea made of beautiful vicakila flowera intermixed 
with the opened patala flowers used in Kesapasa of women 
is referred in Srngaxnail Jari. 


1, Harsacarite ekesamskrtikcadhyana page 56. 
2. Atharvaveda 1,14.1. 


3. Tivanandena 3,20. 


k. FATA: aggeatha Pr heatkertaagaT ay | 


a ae KM ~ 
Srngaraman jari page 68. 
5. Gitagovinda 1269-6 
6. Ibid 12.6. 


‘ >| Caurapancesika 17, 
if sfearteununde Tear hitdatecoitat tated ¥ 
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It was a kind of head ornament(see figure 52.) 
Sekhera applied in dhamilla oemure inkuttanimata . Here 
the poet desoribes how a lady becomes successful in 
holding the floral dekhara which 1s going to drop from 
her loosed dhenmt die. 


Agokottensika- 

Utteteikameans crest or ornament for head. 
Vasudeva Garen mentions asoka flowers contributing to the 
formation of head ornament : It was a ring shaped ornament. 
Gajara te the modern name of Uttanvika. The Kembojika of 
figure 53 is wearing Uttemneika upon hor head. 


AVatanban 

It was @ chaplet weaved with flowers and leaves for 
the decoration of the hairstyle ofwomen in ancient period. 
In figure 27. « The bust of neti is wearing avatanse 
upon her head. 


Avatanpa enciroled with new leaves is referred to 
a8 tkusumavatatbakam' In Reuesamhara the braids of 


women perfumed with Fuspdvatensa iementioned 


1. (eearePreeraTs gate val eT HY 


Kuttanimate 901, 
26 piadeatedeas page 271. 
a aaTetAaT- Kiratarjuniya 8.16, 


2e22e 
A cdegctry sacrer: som 
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Apidae It was also 4 floral wreath popular in enoient 
time. Ladies were verymich fond of wearing apids prepared 
by different flowers as found in sanskrit literature. 


Kurentekepida. pid. weaved with the beautiful flowers 
Kurenteake is referred to in Padataditakan | 


Bhakusumaplda = 
Women used to put apids prepared by white 

flowers on their head as mentioned , Malatimadhava 
Seo figure 18, the Kabarl of the beautiful face is decorated 
with Sitakueumapida, 
Utpalénidas 

Apide of lotus flowers was prefered by women in 
ancient period, The reference of Utpalapida occurs in 


* 


Sanskrit literature. 
Fuspapide: 

Flowers were the only source to weave an apids- 
Women adorned their hair with beautiful and attractive 


* 


apide . 


1. Monier wliliam page 98. 

2. Padataditake { Ceturabhant) page 168. 

3. Malatimadhave ( caukhaaba publication ) page 268. 
4. Kiratarjuniye 16.15. 

5, Padmaprabhriteka (Caturabhani) page 18, 
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a f flover ¥v on with ing Seasons. 


“It de also a apedial feature of sanskrit literature 
that poete have observed minutely the various flowers that 
grow in correspondence with various seasons end are 
applied in the hairdresas of heroines in respective 
S6as0n8. 

a / Summeri~ After the advent of summer season the 
importance of bathing becomes foremost for feminine cooling 
operation and efter drying it with the amoke of scented 
ayrrk and agaru oheyae cate their heir with the evening 
flowers of navamallike 
e im 

The flowers that bloom in rainy Season are 
mainly nevaketara, ketaki, and kademba and they provide 
the means of making a garland to be worn by women to decorate 
their hair. 


3 , 
The rainy season has been described by the poet 
as a hero who culls juhi bude for his beloveds head and a 
Garland made ofnavanalati and bakulaflowers to decorate 


her knot of hair. 


1. Raghuvanea 650. 
2s Atusehhara Zeal, 
3. Ibid 2.25. 
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S¥aradsSegson te» ( autumn} © 


rar 2 

Sarat\Season presents malati flowers which are 
used by ladies to add to the grace ofthick biack and 
ourley hair, 


Hementa = 
- new buds of priangu flowers that grow in 
hemante_ are very fevourite for women as a meene of 


ornamentation of their hair .« 


Vernal ( spring season} 
Women herald the appreceh Sf spring when Campaka 
flowers are used in their hair dresa, They personify 
the season when their black curly hair with full bloomed 
aSoka flowers and blooming buds of nevamallika make 
their hair style reflect the spirit of the yeas 


REPS LSA SN SE LCE EE REE ELIE LE IIA SE SEES I NF LE EET IE EE POISE ITE AL SE TE NEO EEE AEA DEON TE TENSE EOI RSENS D BEDE LOI POEL ILL E LENT I SEAS 


L. Rousaahara 3.19. 
2. Dhurtavitasaavade (Srigarehate ) page 113. 
Be Rt usashara 6.3. 


he Ibid 6.6, 
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Mapter No.Vits 


g TYLE 30 CLIENT CO ES. 

_ Varieties of hair form which differ considerablyanong races, 
ranging from tho straight lank hair of some easter Asian 

people through the low wavy form found in Surope, to the 
tightly ourled spiral heir of som Negroes and Bushmen, 
There are considerable differencesin form between individuals, 
and between hair# of a singleperson, which together with 

the difficulty of measurement of form limit the usefulness 

of this cheracter in racial classification and render 

difficult the analysis of the heredity of the future. 

Wooly heir has been found to appoar aa a result of mutation 
in some European femilies, where it seems to act as 4 


Bimple mendelien dominant gene, 


Human hair displays considerable variability as 


regards structurally, three mejor verleties are recognised. 
ES} © & ~ 


This includes straight and slightly wavy forms, 
and {s found in Eskimo, Mongols in general and Amerindiens. 


Wavy on Oymotrichous haix - 


This includes hair with medium and deep waves or 
curly haix, being present among Veddas, Australiens, Indo 
afshans, Indonesians, Ainu, Bthtopians, and Europeans in 


general + 
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P ly er ulo 9 = 

This comprises tight curly and ' peprercorn' heir, 
and is typical of African Negriforms ,Khoisene forms, 
Andamanese, papuens, ané Melenesions in General. 
Leiotrichous hair is noticeably heavier than ulotrichous 
hair. 


There aremany intermediate grades between the typical 
forms, Straight or sliightly wavy hair originates foom 
a vertioal follicle, where asffrizely hair is associated 
with a curved one. Minor chenges in fom often ocour 
during the life time of an individual, especially in 
Huropeans.s There is no clear correlation between hair 
form and environment. Fengoloiel hair is straight in the 
aretic as in the tropics. 


Baircolour isdark for most of the people of the 
world. Cnly in North Europsan people is fairhair 
feqeuent, though 1t appears sporadically in other 
groups thet is the Australian aborigines. Red hair appears 
tobe producedby a single gene, though other halr colours 
are genetically complez. 


The art of hailmMressing in ancient world began about 
4,000 years ago, when person in manylands were their 


hair in pattems of waves, 


The antiquity of various loilet —articiessuch as 


comba, yazors, depilatories, dye vases, connected with hair 
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GQreasing indicates that this form ofself-embellishment must 
havebeen practised in the remote past. Not only the Eayptiens 
but the Assyrians and later the greeks ond Romans 
practised individue) methods of dressing their hair, useing 
not only hairdyes but wigs of hair. The ourlous hair. 

atyle of manynative tribes are often produced in initation 
of the parta of varicusanimals, the homes of buffalo, the 
besk tall, wings of a bird on the head and teil of a 

turtl6, and probably represent the totem of the 

particular clan, Among civilized people elso the symbolical 
or ritualistic importance has often been attached to the 
hair as for example, in the practice of tonsure 

by the Romancatholico and eastern churches. Shaving the 

head a8 a token of mourning was practised partidularly 

by Greek and Jeurish women and Zgyptian women and 

Seyption women sacrified their hair to and appease the wrath 
of a deity in times of crises History proper deals with 
facta, and facts can only be known from records of some 

kind or other .ife can not know the history of ony peoples 
who have ieft no recom of their existence, Arahaeoldgist 
have already writtes much about what has been discovered 

in Egypt and in Indie . 4nd the world has already recognised 
the great civilizations that existed in India and in 
Anclent Geypt, and how great were their artists. 

It is now o days universally recognised that two of the 
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earliest olvilisations of the world developed in the 

Nile and the indus valleys. There are reasons to think 
that comparable civilizations developed at more or less 
the Same time in the Games valley in India ond some of the 
river Valleys in china. There have also been attempts to 
dink these different river valley civilizations with one 
anothe:, Some have expressed the view that the origina 

of civilization tock place in the TigriseLuphrates valley 
and Spread to theEast and West. Ali this is highly 
conjectural and we have neither archacological nor other 
type of data to fix definitely the relative ages of these 
aifferent civilizations. 


it is beginning to discover today thet what was t111 
recently called the indus valley civilization spread far 
beyond the reaches of the Indus. In fact, one may hazard the 
guess that there was continuity of civilization from 
som vhere in the westem coast of the Deccan might up to 
the shares of the Mediterranean . From the earliest historic 
times, if notalready in the prehistoric period, contacts 
hed been estadlished between Fastern India and Mediterranean 


countries. 


On the execution of Egyption and Indian sculpture, 
with their numerous figures and eloborate details, many 
years of labour must heave been spent andmany hande 
employed, The way they treated their forme and lines 
shows thet Indian and Egyptian soulptures had the 
Same technique and had asimiler aesthetioc., conception, 
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It is not tobe expected that either Indian or Eeyption 
Style should be uniform. These soulptures are the work of 
trained and exrerienced hands and though they exhibit 
considerable variety in their compositions and technical 
treatments, tifen style throughout 1a maintained at «4 
relatively high level. 


It is significant too, that various points of 
resemblance ere to be traced between. the soulptures end 
reoky tombs of Egypt end the caves and temples of India, 
were aB we can see, the artistic traditions and the 
religious philosophies of both countreis and certain 
traditional types were esteblished, founded partly on 
models created by recognised ideas and opinions, 


The similarities are easily noticeable in many 
atatues found eat Mohinjo-Daro and Mesopotamia, 
specially in the plastic conception of the heads in herd, 
maek like plenes and certain other technical details are 
aiso fairly oldse. 


Details ag such as the treefoll design on the 
costume, as well as the mode of heir dressing, may be 


matohed in summerian sculpture, 


An archaeological evidence proves that summerian 


women had parted Line in the middle their heads and the 
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locks of hair spreaddown on both the sie Thestudy of 
Indoa-Sumert an anti qui ties is still in it's infancy, and 
it 46 too early to draw for reaching conclusions. But Lt 
is at least probable that thecivilization of which we have 
now obtained this first glimpse was developed in the Indus 
Valley itself and was as distinctive of that region aé the 
civilization of the Pharaohs was d4istinotive of the Nile} 
and if the summeriens, as is generally supposed, represent 
an intrusive element inMesopotemia, then the possibility 
46 clearly suggested of India proving ultimately to be 
the oradle of their civilization, which in it's turn 

lay at the ywoot of Babylonian, Assyrian,and western 
ABlatic culture generally. 


Greek style a | 
The Greeka of the oldest times regarded long hair in a 
man as well as in woman aS an ornement, and only cut it 
as a oign ofmourning . The greek women, to judge by existing 
monuments, followed en extra ordinary variety of fashions 
(seefigure 54) The point seems generally to have been 
to cover the forshead as much as possible. One of the 


commonest modes of wearing the hair was to draw it back 


1. Vidsasabhyalaon kA Itihasa page 48. 
2. Introduction to Indian Art page 4, 
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over the head and ears and let it simply hanagdown, or fasten 
4t in a knot with a band and a needle. The bonde of cloth 
or leather, wound round the front of the head to fasten the 
front end back hair, were often made to aupport appinted 
metal plate called stéphane. There were several kinds 

of fastenings by which the hair was artistically arranged; 
for instance, the sphendone, so called from its likeness to 
& sling, being broad in the middle and narrow at the end, 
The hair was often worn in nets ( Kekryphiélds) bage 
(SakkGs) and handkerchiefs wrapped round 1t in the shape 

of a cap. Greek of ladies were sarly accuainted with the 
use of artificial aca | such a® fragrant oils, 
ourling irons, and the like, 


They wore smell cap, and were very fond of decorating 


their heads with flowers and jewels, 


Greek women sometims left their hair long; held 
in place by a bandeau with the ends caught up at the 
back with a ribbon, and sometimes cut it sl % that 


the head was covered by a crop of curls * 


1.Dictionary of classical antiquities page 267. 


2 Chamber's Encyclopaedia ( volume 6) page 699. 
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Roman atyle of hairdressing, 


fhe Roman matrons, in ancient times, tied up their hair 
with a fillet ( vitta) in a towershaped top knot 
( Tattiius) but unmarried women wore their heir in as 
Simple a style ea possible. It was, in general, merely 
parted, or fastened up in a knot on the neok, or woven in 
tresses arranged round the front of the head. Brides 
were their hair in a peculiar fashion, arrenged in six 
braids and wrapped in a red handkerohief . To attract 
attenticn by an unsuual coiffure was thought to be in 
bad taste. But towaris the end of the republican age, the 
old fashioned simplicity in dressing . The hair aise 
appeared, a8 it did in other matters of dress. Foreien 
arts, eapecially those of Greece andAsia, found more 
and more acceptance. During the Imperial period, when the 
arrengement of the hair formed a most important part of a 
?.dy*s totlet, no rule waa observedbut what individual 
vaprice and varying fashion dictated, end the wildest 
and most tasteless fashions were introduced ( see _firure 55) 
False hair came into use, aS well as ointment and 
curling irons, "alse heir was used sometimes, in making 
up the high colffures at one time in fashion, and 
sometines for perruques, ani hence,a regular trade was set 
up in the hair of Roman ladies sometimes following a 
Greek fashion, Roman ladies tried by artificial means to 


give their own dark hair a fair or a ruddy complexion, 
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4 corrosive soap, Limportedfrom gaul, was specially used 

for this purpose. Besides, ribbons and fillets, needles, often 
riohly ornemented, of ivory bone, bronze, silver and gold, were 
used to fasten the hair as shown in figure no.$5 


To protect the hair Roman ladies wore nets( reticulum), 
often of gold thread, kerchief ( Mitra), and ceps ( calan- 
tica) made of various meteriale, sometimes of bladders, 
Tnwealthy houses, male and female sluver, trained dy 


i 
apecial masters, were kept for dressing the hair. 


The Roman fashions of the first ventury AD, may be 
studied in the marble portrit heads of the empresses, 
Among the toilet articles possessed by a roman lady, who 
would probably have owned a special slave known as a 
* psecadest to dress her hair, were curling tongs 
(Calemi), small hairkins of precious wood or bone ( acieulae) 
and longer ones of gold, silver,bronze orevory { Comatoriae) 


and brosd convey dones. 


The reference for fair hair, which survived in 
to christian times and was very prevalent during the 
reneissence, was dominant Also amohg Roman women, 
Women shaved their heads exchanging their dark tresses 
for blon@ wigs derivedfrom Gaul andGermeny. _ 


Fe ee eeramaes peinane nine diaa ARS a tian ated ca ea italia ne nn at an inne nia omnes nanan ia ta an a 


1. Dictionary of classical anticauities page 267 . 
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Ithas been proved that there was olose relationship 
between greece, Rome and India in ancient days, Indian 
treders used to have seavoyages upto Rome through Greece. 
They usually brought beautiful damsels from there and 
gold them to Royal Kings and welathy perssons, Kalidase 
has referred to an eta carrying the bow of Dusyantas 
The reference to ‘and in Padataditekat is interpreted as 
a female servent but infect, a bandheki was a slavegirl 
brought fromforeign countreies. However, it is certain 
that aS people begen to know each other the effect of the 


one culture to other was Act impossible. 


On the basis ofancient greek Romen andSangkrit 
literature a9 well as on the evidence of archaeology it is clea: 
ar thet there are some common characteristics in hair 


styles of these countries. 


Figure 54,55 show somespecial charsoteristiocs of Greek 
hairstyles ofwomen. In India as well as in Greece and Rome 
women liked to draw their hair back and to fasten it in the 


fom of different types of knots ( soefigure 540,f.55C) 


1. Kalidasa granftivall page 124. 
26 Sragarahate (Padmeprabiitaka ) page 22. 
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The archasological Indian seulptures of Gandharave period 
dated betwean A.D, 80 and 300, are Hellenistic influonce are , 
The hairetyles aleo could not remain untovelhed by its 
influence, 

Figure 21 i8 a head of beautiful iady of fifth century 

having frizzled locks upon her head . This figure 

48 influenced by greek style. 


figure $5, is representing tho Romen hair atyle of women, 
V.S,agrawla mentioneshoney comb hairstyle of women in his 
book, Indian art Acecoriing to him densely curled locks 
on both the sides of simanta formed this honey comb 
hairstyle. In ancient time,the aristrocratic ladies 

of Rome wore fogd of such hairstyle ( see figure 556.) 


Hair styles in the middie ages of Europe, 


The process of heirstyle was continued in the middle ages 
also%,. There was great influence of roman and Greek hair 
atyles on mediaveal Eurove. Some minor changes were 
inevitabdle. 


In England long hair waa the most outstanding features 
of women's fashions until the first quarter of the twelveth 
century the hair was concealed under the vell; thereafter the 


ET COR aie CINELLI SADE LE NSE NT TOSI ET ISPS ELODIE IEE LALO NATE TELAT ATER EERE AIDES ETO REET OY CRN ISLET NIE TEED ESE Pa UCT 


1, Indian Art page 319, 
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two pleite bound round with silk or ribbons hung to the kne: 
or lowsr sometimes, false hair was used to add to their 
length. Young girls were their hair loose, 


The long plaits of hair began to ge out of fashion by 
the end of the twelveth century, The long plaite of hair 
were sometimes colled round the head or on either side over 


the ears, 


The hair was concealed agein by the first quarter of 
the thirteenth century. The long plaite were some times 
seen during the first year or two, but the hair was general] 
arranged in large colls on “ either side of the head, This 
fashion became very popular, 


In the middie of the thirteenth century a wider form of 
hairdressing became fashionsble, and a new coarse net or 


wire covering, called the orepinetke was worn over the hair, 


The fashion of colling the haix over either car was 
adopted by rich ané poor. Young girls etill had their hair 
loose with a silken band round the head. 


By the end of the thirteenth century the linen 
band round the head, that was worn with the barbetle, spread 
out side ways over the wider form of hairdressing. The top 
edge of this band wassometines pleated on to a flat piece 


of atiffened linen covering the crown of the head. 


1. Historical costumes ef England page 29. 
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In the middie of fourteenth century the pleite of hair 
were generally arrenged longer, forming asquare frene for 
the face, The walathy women hed these pleits confined in 
a crespinette or decorative'tube * on either side of the 


face, suspended from a narrow band worn round the head 


By the ond of the fourteenth century the heir was dressed 
wide tp on either side of the head, and sometimes, was 


arranged above the ears. 


Small velis that were draped over the head of the 
more elderly women followed the current fashions. Light veils 


were also worn with some of the fashionable head dressea, 


Inthe first quarter of the fifteenth century the 
halr was generally hidden under the various netocverings 
throughout this period some times, young girle still 
oaocasionally wore their hair loose, 


By the middle of this century the hair was plucked 


80 thet it was entirely concealed teneath the head dresa,. 


The roll shaped head dress was noxdeveloped to 
the fullest extent, and it was generally known as the 
heart shaped headdress. This decorativercll,low over the 
forehead, curled up on either side of the head in quite a 


Historical costumes of England Page 41. 
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wariety of ways, being at first more rounded, then pointed 
in the front, and finelly curved steeply up in a sharp it 
shapes The salde pisses over the ears weregenerally made of 
richly decorated wire or net like coverings,» Sometimes, 
they were of the samembroidered materials as the roll. 


The new * butterfly’ head-dreas was the latest fashion 


Lorwomen, 


Tho hair was still plucked back from the forehead, 
and concealed under the head dress. The hair wae taken 
straight back from the face into the round shaped, head 
dress. the round shape of * butterfly’ head dress was 
decorated in a Variety of ways, they were all of 4 very 
aimiier length, end were tilted right baok off the head at 


about the same angle, 


By the end of the fifteenth century hoods struck 4 
new note in women's head wear, the ' butterfly*headresses were 
secon ho more, 


The hair was seen again in front of the hood ,and 
itwas parted in the oantre. 


In the quarter part ofsixteenth century the hair 
was bound round with silks or nibbons into two long 
talls, and wound round the head, crossing in the front. 


LeHisteorieal costumes ofEngland page 57. 
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Sometimes the hair wes unbound and brushed smoothly down 


from the centre parting. 


In the middle end by the end of this century the hair 
was shown much, and except for a small cap on the back 
of the head, was often uncovered out of doors, Later 
the heir was dreseed off the forehsaad over a high ped. 
Hairdye and faise heir were quite common among the 
upper classes. Pearls were used a great deal to decorate the 
hair on formal occasions. Sometimes the heir waved back 


from the centre parting, wes seen in front of the hood. 


in the first part of seventeonth sentury the heir 

etill dresced over 4 roll in the front, was fairly flat 
across the top at first, then sometimes perffed high in 
the centre, with the advent of the new and more graceful 

fashions the hair was taken back from the forchead and 
coiled in a small bun up on the back of the head; the 
side pieces were loosely curled,. Ribbons, jewels, and 
even ofstrich feathers decorated the hair on special 


occasions, 


Small capswere worn with the earlier forms of 
hairdressing. Long veolls were seen on widows, Sometimes, 
the wide, plumed cavalier hat, made of velvet, waa used 
for riding only. Women usually left the heir uncovered, 
though out of doors some light velle were sometines 
draped over the head, end face, also the lace and linen 


Caps were not uncommon. 
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In the middie of this century the hair wes still coiled 
up on the baok of the head, the side curls were often 
guite long down to the shoulders. Fringes vegan to go cut of 
fachion. Narrow coloured ribbons were worn in the heir a great 


deal women of all classes wre the high crowned puriten het. 


The side curls continued in favour andoften longer 
ringlets were brought forward over the shoulder, The hair 
at back was coiled up as before, and narrow hair ribbons 
were still used, Very wide hairstyles were fashionabie. 
False hair was used to give thisextra width. 


By the end of seventeenth century the hair was longer , 
with ringlets hanging down the back ond over the shoulders, 
The side-pleges were shorter andarranged in tight curls- 
high om the head bbove the ears, Ribbons and sometimes a 
little lace were quite often used to decorate the hair 
on top of the head3;. This developed into the very tall 


headdress . The hair was sometimes powlered. 


In the first part of 18th Centery the hair was 
closely curled on top of the head with long ingrets henging 
from the back. Bhie fashion remained invogue for court 
wear, 

The heir was generally done up on top of the head, 
powdered hairy was very popular at that time. 
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Historical costumes of England page 115, 
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The hair was arranged over a high freme or pad of jew with 
false curla and ringlets added, powder was lavisloly used, ribb 
ons , flowers, feathers jewollery, even model siips decorated 
this erection, 


By the end of this century hair was arranged in curle at 
the front with short ringlets or a large coil hanging at the 
back and it was usually tied round with ribbons after the 
ancient Greek fashion. 


The Mair was sometimes parted in the middle with 
short vinglets on elther side and at the back, or it wes 
curled up on top of the head. 


In Italy women dressed their hair in a fanolful 
but becoming manner. They were nets and ribboanda on their 
heads, 


In BOhPaie thelong hair of women suffered to flost in 
tresses or when the cap was laid aside the heir was tied 
over the head with knote of ribbands, 


The SOeorgian women head on thelr heads a cap or 
fillet, under which, infront, their biack hair falls 
Ire 
upon the forehead, and behind, it was braided into busses. 


2 
In Noway maiden bride appeared with her hair pleaited 


1.Cosmorama page 72. 
2s Cosmorama page 107. 
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in laplamd the cap of the women was of silk, embroidered 
and sovered with lace, beneath which the hair was entirely 


concealed « 


In aweden ladies were a silver crow richly eiit; and 
kept on by a doublechain, which hanged down on either side of 
thete head. 


The cossack women wore Indian kerchief upon their 


head. Married women wore their hair tucked under 4 cap, 


fhe wenacn ofNetherland concealed their hair under 
caps. 

In switzerland unmarried females set a value on 
the length of their hair, which they separated into two 
divisions, and allowed to hang at full length, braided with 
ribbands .After marriage those tresses were twisted round 
the head in spiral lines and fixed at the crown with silver 
ike 


In Fixiland women used to wear white hoods or 


kerchiefs upon their heads, 


It may bo remarked too that the further we go back 
in history, the nearer we come to a common cultural type, 
the further we advance, the greater the differentiation. 
As regerdis India, it has been said thet * Bast is East and We: 
Weat is west and never the twain shall meat “ This is a 
counsel of despair that can only have been born of the 
most profund disillusion end the deepest conviction of 


impotence, I say on the contrary thet humen Rature is an 
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uncohangitig and ever leating prinolple; and that whoever 
possegses such a nature ani not merely the out ward form 
and habita of the human enimal - is endowed with the power 
of ‘enderatanding all that belongs to that nature, without 
respect to time or place, 


In India the Gupta period, from the fourth to the 
aixth centuries A.D., may be seid to represent the Zenith 
of Indian arte By this time, the artless 4s in full and 
facile command of ail his resources » The paintings of 
Ajanta along with their hairstyles, apsroximately 
compa rable to those of the very early Renaissance in 
Burope, depict with trresistibleenchantment a civilization 
in which the conflict of spirlt and matter has been 
resolved in an accord such as has hardly been realised 
anywhere eles, 


Hai nizessing in East, 
The women of Siam were fond of curls of hair. 
In Japan females preserved 911 their hair and wraped 
4% round their heads with ornamental flowers and 
etibenaa” 
The headdress of china consisted in an arrangement 
of curls, which were interspersed with small tufte of 


1. Introduction to Indien Art page 81. 
Ze Cosmorama page 229, 
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flowers or gold and silver ormrments. Young ledies 
also wore a kind of bonnet, sovered with stuff, or silk, 


and adored with pearls, diamonds, and cther costly decorations 


The figure no.36, is a water Nymph of china showing 
the influence of Indien hairstyle. Central asia wes the 
fusion ground of various influences from the great 
civilizations around Indianinfluence was specially strong 
at the site where this female figure is painted. 

Central Asia was also the gate through which Indian 
culture, mainly in the form of Buddhism passed into china. 
Ceylon wasalso not remained untouched by Indien influence 
of the hairstyle. As it is evident with the fZgure no.57. 
This figure, holding a blessoming flower in one hand 
end two lotuses and a water lily in theother, {s said to 
be a court lady of a ceylonese king, The style and purity 
of line shew Gupta influence c 

The interchange ofdecorative forms of hairstyles between 
India and her neighbours has been as adtive as the same 
process in other parts of the world, end whatever forms of 
hairstyle and hair decoration India has adopted, evolved or 
Geveloped she has endowed with something of her own 


essence before passing it on,.- 


1, Cosmorama page 229. 
2s TheArt of India -plate no.50. 
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Barly historical notices refer to India's political 
and comercial intercourse with the outer world . Resulting 
from these cotmactions, we fiad, on the one hend, the 
introduction of foreign elements into the heirstyle of 
indian women end on the other the extension of Indien style 
abroad. 
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Figure-1l,. 


n xth cave ef Ajanta 


I 


Pigure-2, Yeung r&ja surreunded by wome 
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gure-3, Ornamented terracetta, 


Mathura Museun. 


Figure-4, Hairstyle ef kusana peried, Mathura Museum 
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Figure-6, "Knot with veni'- Skanda Mata (6th century A.D. 
Ketyarka) 
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Figure-7, ‘Stupa Kesapasa, Mathura Museum 
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Pigure-8, ‘ Stupa Kesapasa * Calcutta Museum. 


Figure-9 : Sataghni Kesapasa *. Bust ef gedess 
en i Kandriya Mahadeva Temple Khajurahe, ’” 


Figure-10, * Bet ed hair", Mathura Museum. 
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Figure-ll, " Vellita Kesapasa', Dance reliefs from Amman 
walls, Devi temple (L4th cent. 4.p, ) 
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Si ‘ Salacakuntale Salabhanjika Indian Museum 
Pigunesty> Calcutta. 
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Pigure-1$, ‘Samunnadhasikhandaka', Visvanath + 


emple S. wall 


Khajurahe. 
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Figure-15, " Kumbhi bandhaka from Amman walls, Devi temple. 
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Mathura Museun. 
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Figure- 17, 


“Kabari’, bust ef Nati, Mathura Museun. 
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Figure-18, Kabari, Kandariya temple, khajurahe. 
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e-21, ‘Curnakuntala Kesapasa Female head 5th century A.D. 
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Figure-22, Isudhi Kesapasa Gahadavala, llth cent.A.D. 


6 Rajergarh, Bikaner. 
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"igure-23, ‘Vvalibhrtakesapasa, Indian Museum Calcutta. 
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igure-24, ‘Dhammilla, Anamereus ceuple Devi Jagadamba temple 
Khajurahe. 
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sigure-25, Dhammilla, Markand: Drummer 12th-13th cent. A.D. 
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Dhammilla’ Raja Rani temple (Bhubaneshwar)C.A.D.1150 


gure-26, 
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‘gure-27, Dhammille interior visvanath temple Khajurahe. 
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Figure-26, Dhammilla Suragyundari Visvanath temple Khajurahe 
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Figure-29, Kutila Kesapasa, Gematesvara, Western 10th cent A.D. 


206 


. af = he carvings in the temples ef 
TIA SESE EES Get) Orissa. 


207 


* 
, 
4 
mass ) 
, 
: 


= 
" es 
Se ee eae 


- “‘Bigure-32, ‘Kekila-Kesapasa' Weman under the 
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Figur t 
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Figure-35, Urdhvakesapasa, Surasundari Seuth wall Kandariya 
temple, Khajuraho. 
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Figure-36, : Cudapasa Varda raja Perumal temple Kanch 
( 16th century, ) 
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Figure-40, Dvi-Venis' colossal Statue ef a yaksa female, Maury; 
peried Besnagar, near Bhepal 
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-C. Indian Museun 
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Figure-43,  ‘Bahuveni’ Museum Mathura 
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Figure-44, 
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Pigure-46, Woman dressing hair’ Lakshmi danardana temple 
Surul. 


Figure-47 ‘Lady and swan Museum Mathura. 2u9 


Figure-48, ; Kutakesa ; Mathura Musemun. 
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Pigure-49, 
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Indian Museum Calcutta 
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Figure-50, ‘Lata tika; Sikhavyala, from Fresces of Ajanta 
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Figure-51, “Catula_tilaka’ Mathura Museun. 
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igure-52, Beautiful ernamented fenale’ Mathura Museun 
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Pigure-53, ‘Kambe jika Mathura: Museum 


(1) CoIFFURES OF GREEK LADUES. 
(From terracottas, Stackelberg’s Graber der Hellenen, taf. Ixxv, etc.) 
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(3) *COIFFURES OF IMFrRIAL ROMAN LADIES 
(FROM COINS). 
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PENDIZ 
HAIRDRESSING — 


Abalavent 

Ak esa 

Akeai 

Akulalala 
Alakabharana 
Alakabhirems | 
Alekicirna 
Alakakuntalatii 
Alakuauna 
Alaksmalika 
Alakénta 
Alakopalleva 
Alakepihita 
Alakeprya (Abhinavakharati ) 


AlokaSamyamane 
Alokevallari 
Alakayojana 
Amsukhkesapasa 
Aralekesi 
Aroitactkura 
Asanskrtalakini 
Asitakesa 
Asitakesante 
Asite Kesavali 
atikesa 
Atikesi 
Avartalelatika 


SOME “IMPORTANT WORDS 
_ SOME “IMPORTANT WORTS 


Meghaduta (Uttra) 36 
Viranitrodaya page 121 
Péning 4.1.57 
Kumarsambheva 8.88, 
Raghuvanse 8.62 
Srrngarmoi jarikatdha pane 13 
Raghuvaitees &-5h4. 
Courapaticasika 4. 
Kuttanimats 293 
Srngaratiloke 2.89 
Si gupalewadhe 4.9 
Vikramanksdevacarite 1459. 
Aryasaptasat’ 306 


Abhigevabtherati volrit 
page 120. 


Vikramankadevacarita 3.6 
Kadambari page 555 
Natyasastra 21.72. 
Caurapanoasika 22 
Naisadhe 13.39 
Srngaremaijeri page 85 
Kadambori pace 188 
Ramayene 19.32. 
Ramayana 6.19.27. 
Resasadanabhana 192, 

Viramitrodaya page 121. 
Panin’ 41.57. 


Abhinavabharati volume TI7 
page 120. 
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Ayatekuntala Srhgarati lekabhane pease 7 

Ayatavent Mipurana 30.83. 

Barhauarplesumii nha ex/ Mipurene 27.78. 

Bhramibhritea ciirnakuntele Naisatha 15.33. 

Bhrastabharanakesante Ramayana V 1.15. 

Bhrogarucdlalka Raghuvenea 8.53. 

Bhu Jang! vackaveni Parijaéteharena 8.20. 

Bhiitakest Petersburg Jormen dictionary 

page 431. 

Caladelaka Janekiharans 16,31. 

Carukosa Viramitrodaya page 178. 

Carukesanta Ramayana $,3$.21. 

Carukesi Srngarandrediye 12, 

Cdrusira Reusabhara 6.3 

Carutamalekanta Janeakiharane 3.22. 

Catuskapania Pgveda 10.114,3. 

Cikurabliara Kuttanimata bis 

Cikuragrha Aryasaptasati 

Cikurakedamba Srigaresunderabhana page 30 

Cikuranikera Srngarasudhakarebhana 

page 15. 

Cikuravisarana Kryseaptasati 231. 

cada Bhoaktirasemrtasindhu page 199 

Cudamand Ramayana V 66.7 

Cuddmanimekarikea Harsecarite Sanskrtika 
adhyayana pege 24. 

Cid apse Meghaduta (Uttara) 2. 

Cudayata Sri Rasapanoadhyayl ka 


Samskrtio Adhyayene 2.34. 


Curnakuntala 
Curnalaka 
Oirnafakavalaya 
Dhanmmi lla 
Dhiimedkhami vavent 
Dhimrekesi 
Dhusaravent 

Di rghekeal 
Dirghaleka 

Dvi vent 


Dyota Apastambagrhyasutra 


page 54 
Kkaveni Ranayane 


Gali tabandhanekesapasa 


Gavaksike 
Ghanélaka 
Ghananilesiroruha 
Guecha 

Jafard ralaka 
Kabsarabhara 
Kabdart 
Kabaribhara 
Kacagraba 
Kacahasta 
Kacahastasamyamana 
Kacakacl 
Kacalilabandha 
RKacanigraha 


Vikramankadevacamita 4.2 
Vikramankedevacarita 9,63. 
Sriigaramanjeri page 74 
Vikramankadevacarita 10.56. 
Venisemharall9. 
Patayeana V 17.16. 


| Ténakiharena 19.56. 


Ramayana Uttarakanda 24.7. 
Svapnavasavadutta 6.10. 
Natyagastra 21.75 


Ramayana Ayodhyayakanda 
10 096 


Caurapaficasika 
Natyasastra 21.22 
Parijateharena 1.2 
Rtusamhara 4.16. 
Natyasastre 21.23. 
Mrohaketika 5.35. 
Parijataharana 5.49. 
Panini IV 1.42. 
Tivanandene 4.7 
Srigarahata page 187. 
Amarakosa 2.6.,2.49. 
Huisadha 18.119. 
Panini 5,9,127. 
Vikramankadevacerita 12.77 


Srnigarahata page 185. 
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Kaooccaya Vikramankadevacarita 12.72, 
Kandakam Natyasastra 21.23. 
Kaparda Re veda 10.114.3. 
Kathinaveni MeghadutalUttera) 30. 
Katipalpanduracikura Kuttanimata 28. 
Kesagraha Venisemhara 3-14, 
Resahasta i Wenkakukxkuxtx29.Mrochakatikea 
Kesakalapa Petersburg Dictionary . 

page 486, 
KeSekambaladharini Ramayana 5.17.25. 
Resakareana Venisaivhara 1.17. 
Kesapeksa Mehabharata 401114.15,486, 
Kesapasa Srngaresuthakarabhana page 5. 
Kesapast Amarakosa 2.97. 
Kesapramokam SaSupalavadha 11.54. 
Kesaracana Rtusemhara 4015. 
Kesasenskara Meghaduta 1.36. 
Kesavardhene Atharvavede 6.21,3. 
Kesavesa Panini 4.1.42. 
Kesavrada MeenakskiMrechakatika 1.29. 
Kesayutha Harisaubhagyakavye 
Keai Arydsaptasati 172. 
Kebika Panini $,2.109 
Keaini Naisadhe 4.114. 
Kirna Kesapasa Sanaifhatrika sated %3.» 
Klista Kesa Kumarasembhekla 8.83. 
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